
PROJECTS  
& PANELS 

2017

INDUSTRY@TALLINN
&BALTIC EVENT 2017



Industry@Tallinn & Baltic Event
Supporters and Partners

European Union
European Regional 
Development Fund

Investing
in your future

SINC E

1994

STIIL TK OÜ

FILMNEWEUROPE.COM

Official Industry Accommodation Partner





Want more film 
industry insight? 
Register with Screen International
subs.screendaily.com/Register 

❯ Daily newsletters 

❯ Breaking news alerts  

❯ Exclusive offers

screenflanders.com
ECONOMIC FUND + FILM COMMISSION

FOLLOW US ON

T H I S  I S  F L A N D E R S
YOUR PARTNER IN  CO-PRODUCT ION

INSPIRING LOCATIONS INTERNATIONALLY RENOWNED TALENT

HIGH-END FACILITIES

EXPERIENCED IN INTERNATIONAL CO-PRODUCTIONS

TOP-NOTCH ANIMATION STUDIOS & POST-PRODUCTION

©
 B

ar
t 
De

w
ae

le

©
 B

ar
t 
De

w
ae

le

©
 B

ar
t 
De

w
ae

le

©
 M

aa
rt
en

 V
an

de
n 

Ab
ee

le

©
 T

om
i 
Tu

ul
ir
an

ta

©
 K

ri
s 

De
w
itt

e

BEGUINAGE – 
BRUGES

CENTRAL STATION – ANTWERP

ROYAL GALLERIES – OSTEND

VEERLE BAETENS – 
TABULA RASA

KOEN DE BOUW – 
THE PRIME MINISTER

MATTHIAS SCHOENAERTS – RACER AND THE JAILBIRD

AED STUDIOS

GALAXY HALL – GALAXY STUDIOS

55 STEPS – DE • BE

LILLY THE WITCH SAVES CHRISTMAS

I KILL GIANTS – GB • IE • BE
PLOEY – 
YOU NEVER FLY ALONE

OCCUPIED II – NO • BE

AD_ScreenFlanders_BALTIC_205x205.indd   2 06/11/2017   15:47



Want more film 
industry insight? 
Register with Screen International
subs.screendaily.com/Register 

❯ Daily newsletters 

❯ Breaking news alerts  

❯ Exclusive offers

screenflanders.com
ECONOMIC FUND + FILM COMMISSION

FOLLOW US ON

T H I S  I S  F L A N D E R S
YOUR PARTNER IN  CO-PRODUCT ION

INSPIRING LOCATIONS INTERNATIONALLY RENOWNED TALENT

HIGH-END FACILITIES

EXPERIENCED IN INTERNATIONAL CO-PRODUCTIONS

TOP-NOTCH ANIMATION STUDIOS & POST-PRODUCTION

©
 B

ar
t 
De

w
ae

le

©
 B

ar
t 
De

w
ae

le

©
 B

ar
t 
De

w
ae

le

©
 M

aa
rt
en

 V
an

de
n 

Ab
ee

le

©
 T

om
i 
Tu

ul
ir
an

ta

©
 K

ri
s 

De
w
itt

e

BEGUINAGE – 
BRUGES

CENTRAL STATION – ANTWERP

ROYAL GALLERIES – OSTEND

VEERLE BAETENS – 
TABULA RASA

KOEN DE BOUW – 
THE PRIME MINISTER

MATTHIAS SCHOENAERTS – RACER AND THE JAILBIRD

AED STUDIOS

GALAXY HALL – GALAXY STUDIOS

55 STEPS – DE • BE

LILLY THE WITCH SAVES CHRISTMAS

I KILL GIANTS – GB • IE • BE
PLOEY – 
YOU NEVER FLY ALONE

OCCUPIED II – NO • BE

AD_ScreenFlanders_BALTIC_205x205.indd   2 06/11/2017   15:47



Showcase
your business

Browse
festivals & markets

Access
contacts & films

Your perfect match

Powered by Co-funded by the
European Unionwww.cinando.com

Join & Connect



7

Programme	 8

Industry@Tallinn	&	Baltic	Event	team	 11

Baltic	Event	Co-Production	Market	Jury	and	Awards	 13

Baltic	Event	Co-Production	Market	Projects	 14

POWR	Baltic	Stories	Exchange		 54

Script	Pool	Tallinn	 58

European	Genre	Forum	 63

Works	in	Progress	Jury	and	Awards	 73

International	Works	in	Progress	 74

Baltic	Event	Works	in	Progress	 86

Screenings	Programme	 96

Baltic	Event	Screenings	/	Market	Screenings	 100

Estonian	EU	Presidency	Conference	PICTURED	FUTURES	 106

Creative	Gate	 108

Storytek	Forum	 109

CE	Media	Lounge,	B2B	Doc	Projects	Pitch,	Art	Department	Seminar	 110

How	to	work	with	festivals,	publicists,	sales	agents...	 111

Focus	on	Flanders	 112

Panel	discussion	with	Confucius	Institutes	 114

Developing	Your	Film	Festival	 115

Talks	on	Marketing	and	New	Technologies	 116

Screen	Stars	Tallinn	 118

Music	Meets	Film	 121

Contents



8

Thursday, November 23
OPEN PANELS, PRESENTATIONS, SCREENINGS
09:30-17:20   Press Screenings  

(see pgs. 96-99 for detailed schedule)
 A Coca-Cola Plaza

Friday, November 24
OPEN PANELS, PRESENTATIONS, SCREENINGS
09:00-16:00   Press Screenings  

(see pgs. 96-99 for detailed schedule)
 A Coca-Cola Plaza

CLOSED SESSIONS, WORKSHOPS, ONE-ON-ONE MEETINGS
18:00-20:30  European Genre Forum (EGF) Kickoff
 A Storytek Hub
18:00  Tallinn Game Jam Film Fellowship  

48-hour hackathon kick off
 A Lift 99

Saturday, November 25
OPEN PANELS, PRESENTATIONS, SCREENINGS
09:00-17:10  Press Screenings  

(see pgs. 96-99 for detailed schedule)
 A Coca-Cola Plaza
 
CLOSED SESSIONS, WORKSHOPS, ONE-ON-ONE MEETINGS
09:00-18:00  Tallinn Game Jam Film Fellowship 48-hour hackathon 
 A Lift 99 
09:30-17:30  EGF Workshop
 A Vega, Nordic Hotel Forum

Sunday, November 26
OPEN PANELS, PRESENTATIONS, SCREENINGS
09:00-23:30  Press Screenings  

(see pgs. 96-99 for detailed schedule)
 A Coca-Cola Plaza
18:00  Tallinn Game Jam Film Fellowship 48-hour hackathon 

Project Presentations

 A Lift 99
19:30  Tallinn Game Jam Film Fellowship 48-hour  

hackathon Award Ceremony
 A Lift 99
  
CLOSED SESSIONS, WORKSHOPS, ONE-ON-ONE MEETINGS
09:00-18:00  Tallinn Game Jam Film Fellowship 48-hour hackathon 
 A Lift 99
10:00-18:00  EGF Workshop
 A Vega, Nordic Hotel Forum

Monday, November 27
OPEN PANELS, PRESENTATIONS, SCREENINGS
09:00-16:45  Estonian EU Presidency Conference PICTURED  

FUTURES (with separate registration)
 A Cinema Kosmos, Pärnu mnt 45
09:00-16:50  Press Screenings  

(see pgs. 96-99 for detailed schedule)
 A Coca-Cola Plaza
12:00-13:30  European Genre Forum Pitch
 A Vega, Nordic Hotel Forum
 
CLOSED SESSIONS, WORKSHOPS, ONE-ON-ONE MEETINGS
10:00-17:00  POWR Baltic Stories Exchange workshop
 A Cityside, Tallink City Hotel
10:00-12:00 EGF workshop
 A Vega, Nordic Hotel Forum
17:00-18:00  EGF closing session
 
EVENING EVENTS
19:00-23:00  Estonian EU Presidency Audiovisual Conference  

Reception (with separate registration)
 A Estonian History Museum Maarjamäe castle,  

Pirita tee 56
 

Tuesday, November 28
 
OPEN PANELS, PRESENTATIONS, SCREENINGS
09:00-16:30  Press Screenings  

(see pgs. 96-99 for detailed schedule)
 A Coca-Cola Plaza

Programme
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10:00-15:00  Art Department Seminar and Discussion:  
International Co-Production Projects and Travelling 
the World for Film, keynote speaker Ulrich Hanisch

 A Kultuurikatel
10:00-16:00  Estonian EU Presidency Conference PICTURED 

FUTURES (with separate registration)
 A Cinema Kosmos, Pärnu mnt 45
11:30-13:00  B2B Doc Projects Pitch
 A Sirius, Nordic Hotel Forum
14:00-16:30  Screen Stars Tallinn, open panel discussion:  

International film casting - How to Score the  
Roles You Dream about

 A Kultuurikatel
 
CLOSED SESSIONS, WORKSHOPS, ONE-ON-ONE MEETINGS
09:30-11:30  Script Pool Tallinn, pitching training  

with Helene Granqvist
 A Altair, Nordic Hotel Forum
10:00-17:00  POWR Baltic Stories Exchange workshop
 A Cityside, Tallink City Hotel
10:15-13:15  Screen Stars Tallinn participants’ masterclass  

with Steven Bernstein
 A Kultuurikatel
14:00-16:00  B2B Doc Projects One-on-One Meetings
 A Arcturus, Nordic Hotel Forum
 
EVENING EVENTS
20:00-03:00  Black Nights Catwalk & Industry Opening Night  

(invitation only)
 A Kultuurikatel, Põhja puiestee 27a
 

Wednesday, November 29
 
OPEN PANELS, PRESENTATIONS, SCREENINGS
09:00-16:30  Storytek Forum  

(with tickets, see pg. 109 for detailed schedule)
 A Sirius, Nordic Hotel Forum
09:00-18:00  Industry & Press Screenings  

(see pgs. 96-99 for detailed schedule)
 A Coca-Cola Plaza
09:30-10:30  POWR Presentation
 A Arcturus, Nordic Hotel Forum
11:00-11:45  There is Always the Right Festival for Your Movie…  

by Nikolaj Nikitin

 A Arcturus, Nordic Hotel Forum
12:00-12:45  Festival Promotion and Film Publicity  

by Thessa Mooij
 A Arcturus, Nordic Hotel Forum
13:00-13:45  Do’s and Don’t’s with Sales Agents  

by Marcin Łuczaj
 A Arcturus, Nordic Hotel Forum
14:00-16:00 International Works in Progress
 A Screen 2, Coca-Cola Plaza
16:30-18:00  Panel discussion with Confucius Institutes:  

Accessing the Confucius Institute Network:  
The Baltics as Nexus for European and  
Chinese Creative Collaboration

 A Sirius, Nordic Hotel Forum
 
CLOSED SESSIONS, WORKSHOPS, ONE-ON-ONE MEETINGS
09:00-17:30  Script Pool Tallinn, one-on-one meetings  

with script doctor Norbert Maass
 A Altair, Nordic Hotel Forum
10:00-12:00  Screen Stars Tallinn participants’ masterclass  

with Steven Bernstein 
 A Storytek Hub
10:00-17:00  BE Co-Production Market
 A Capella, Nordic Hotel Forum
11:30-13:30 POWR Meetings
 A Vega, Nordic Hotel Forum
12:45-15:00  Screen Stars Tallinn participants’ brief  

and meeting with experts
 A Storytek Hub
14:00-17:30  Script Pool Tallinn, pitching training  

with Helene Granqvist
 A Miitsar, Nordic Hotel Forum
16:00-17:00  Screen Stars Tallinn participants’  

press conference
 A BNFF Press Centre
 
EVENING EVENTS
18:00  Storytek Forum party
 A Storytek Accelerator, Parda 6, 4th floor
19:00-23:00  Gala Dinner (invitation only)
 A Balti Jaam, Toompuiestee 37
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Thursday, November 30
OPEN PANELS, PRESENTATIONS, SCREENINGS
09:30-17:05 Industry & Press Screenings  

(see pgs. 96-99 for detailed schedule)
 A Coca-Cola Plaza
10:00-12:00  Baltic Event Works in Progress
 A Screen 2, Coca-Cola Plaza
12:30-13:30  Anything is Possible – A Case Study of At Hostar  

by Luka Marcetic
 A Arcturus, Nordic Hotel Forum
12:30-14:00  Script Pool Tallinn Pitch
 A Sirius, Nordic Hotel Forum
14:15-15:45  Film Marketing Explained by Vicky Miha  

and Philipp Hoffmann
 A Sirius, Nordic Hotel Forum
16:00-17:00  Focus on Flanders
 A Sirius, Nordic Hotel Forum
16:00-17:30  Workshop: CE MEDIA Application as A Road Map  

for Your Project by Vicky Miha and Philipp Hoffmann 
(with pre-registration)

 A Vega, Nordic Hotel Forum 
17:00-19:30  Music Meets Film. Opening and Talks  

(see pg. 121 for detailed schedule)
 A Arcturus, Nordic Hotel Forum
 
CLOSED SESSIONS, WORKSHOPS, ONE-ON-ONE MEETINGS
10:00-12:00  Script Pool Pitch rehearsal
 A Sirius, Nordic Hotel Forum
10:00-16:00  Screen Stars Tallinn photoshoot
 A Stuudio 35
10:00-17:00  BE Co-Production Market
 A Capella, Nordic Hotel Forum
14:30-16:00  ICO: Developing Your Film Festival:  

What Do Festivals Need for the Future?
 A Arcturus, Nordic Hotel Forum

EVENING EVENTS
19:00-23:00  Awards Night (invitation only)
 A House of the Blackheads, Pikk 26
22:00  Polish Party organised by Film Commission Poland  

and Mazovia Warsaw Film Commission  
(invitation only)

 A Restaurant DOM, Kinga 1

Friday, December 1
OPEN PANELS, PRESENTATIONS, SCREENINGS
09:30-15:20  Industry & Press Screenings  

(see pgs. 96-99 for detailed schedule)
 A Coca-Cola Plaza
10:00-11:30  Find Your Way in the World of Online Distribution  

by Wendy Bernfeld
 A Sirius, Nordic Hotel Forum
12:00-13:30  Is the Future of Film Virtual? - The Polish Case Study  

by Marcin Lunkiewicz
 A Sirius, Nordic Hotel Forum
14:00-17:15  Music Meets Film. Talks and Composers’ Showcase 

(see pg. 121 for detailed schedule)
 A Capella, Nordic Hotel Forum
 
CLOSED SESSIONS, WORKSHOPS, ONE-ON-ONE MEETINGS
10:00-13:00  BE Co-Production Market
 A Capella, Nordic Hotel Forum
10:30-12:00  Music Meets Film. Mentoring Sessions
 A Arcturus, Altair, Miitsar, Nordic Hotel Forum
 
EVENING EVENTS
17:15  Music Meets Film networking drinks, powered  

by Apollo Music, Music Estonia and Creative Gate  
(invitation only)

 A Capella, Nordic Hotel Forum
19:00  Regular Crisis: A Cantata on Global Economy  

(pre-registration required)
 A Estonia Concert Hall, Estonia pst 4
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Michael Pärt
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Coordinator
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Coordinator of International 
Communication / Programmer
E-mail: hannes.aava@poff.ee

Tiina Lokk
Industry Development 
Consultant

Hedi Mardisoo
Creative Gate Head of Marketing

E-mail: hedi.mardisoo@poff.ee
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Dear guests,
Welcoming you in Tallinn for our 2017 edition is a great pleasure.  
A year of interesting developments will culminate soon, and we are 
happy to look to the future full of hope for the new exciting changes. 
We have so many things to celebrate and are happy to share them 
with you.

Estonia has been holding the presidency of the Council of the Euro-
pean Union in the second half of 2017 under the motto ‘Unity through 
Balance’. We are proud to host the last event of the presidency, the 
visionary conference ‘Pictured Futures: Connecting Content, Tech & 
Policy in Audiovisual Europe’ on November 27-28, at the initiative of 
the Estonian Ministry of Culture and in cooperation with the Estonian 
Film Institute, supported by the European Commission and Enterprise 
Estonia, with an interesting programme and prestigious speakers. 

A look into the tech future is also provided by Storytek Forum, taking 
place for the second year in a row on November 29, as well as our 
Talks on Marketing and New Technologies, on November 30 and De-
cember 1. We will also explain in depth how to work with festivals, pub-
licists, and sales agents on November 29, so that you can be prepared 
in this ever-changing business.

We try to keep our programme balanced for all our industry guests, 
bringing in a new weight from Creative Industries side. Cooperating 
with the Creative Gate, the development centre of creative industries, 
has opened new possibilities, including the Black Nights Catwalk at 
our opening night on November 28, Screen Stars Tallinn programme, 
held on November 28-30, Art Department masterclasses on Novem-
ber 28, Music Meets Film on December 1, and many more.

This year’s co-production market selection comprises 20 projects, 
including a new section of Estonian projects in very early develop-
ment; and whilst our screenwriters pitching forum POWR celebrates 
its 10 years with 6 carefully selected projects, the brand-new script 
competition Script Pool will take off the ground with 7 projects to be 
presented to you. European Genre Forum is now back as a full train-
ing programme for first-time genre filmmakers, with 8 exciting projects 
under the guidance of experienced mentors. 

The 3rd Game Jam Tallinn in cooperation with IGDA Estonia will hack 
video game prototypes from our Works in Progress, EGF, and Storytek 
selection – you are warmly welcome to come listen to the presenta-
tions on November 26! 

Our two Works in Progress sections – International and Baltic Event 
Works in Progress on November 29 and 30 respectively – will present 
22 projects looking for sales and festivals. We’re happy to admit that 
last year’s projects turned out to be very successful, finding both sales 
agents as well as premiering in Karlovy Vary, Toronto, Locarno, and 
other top festivals. Our International Works in Progress is this year 
dedicated to our late friend, BNFF programmer Igor Gouskov, who 
took great care finding the best of what the CIS countries have to offer, 
before his passing away in October.

This year’s Focus country – Flanders region of Belgium – will shed 
a light into the region’s production environment on November 30, as 
well as present one project at POWR screenwriters programme, and 
two at our Co-Production Market. We hope you to find many new co-
production friends from Flanders!

We also continue to serve as a gateway to Asian markets, presenting 
a new initiative in collaboration with Confucius Institutes, serving to 
connect American, European and Chinese cultures and filmmaking, 
in a panel discussion on November 29.

Our 2017 partners include the B2B co-production platform and its 
Doc Projects Pitch of 10 projects on November 28, to be discovered 
by all documentary film lovers. And as the world’s oldest and one of 
Europe’s most important active stop-motion studios, Nukufilm, cel-
ebrates its 60th birthday, we invite you to explore this unique studio’s 
craft on November 30. 

To finish the productive week, Music Meets Film on December 1 takes 
a new turn with exciting mentorship sessions and showcase presen-
tations to culminate with the multimedia cantata Regular Crisis by Ma-
rina Landia, performed by the Estonian National Symphony Orchestra, 
conducted by Kristjan Järvi.

Check out our programme and stay tuned!

Marge Liiske
Head of Industry@Tallinn & Baltic Event
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Baltic Event Co-Production  
Market Awards
BEST PROJECT
Eurimages Co-Production Development Award
20 000 Euros

The Eurimages Co-Production Development Award is given to the 
Best Project of the Baltic Event Co-Production Market, based on its 
artistic quality and potential for theatrical release. The project must 
be a European co-production between at least two member states of 
the Eurimages Fund from the outset, while the co-operation between 
partners must not be exclusively financial. The award, which takes the 
form of a non-reimbursable subsidy, must be used exclusively to cover 
project development costs.
EURIMAGES is a support fund for the co-production, distribution and 
exhibition of European cinematographic works, established by the 
Council of Europe in 1988. Since it was set up in 1988, EURIMAGES 
has supported 1654 European co-productions for a total amount of 
approximately 500 million euros.

Baltic Event Eurimages jury  
for 2017 is:

Katriel Schory 
Executive Director, Israel Film Fund,  
Israel

Kristina Trapp
Chief Executive, EAVE,  
Luxembourg
 
Meinolf Zurhorst
Head of Film Department, ZDF/ARTE,  
Germany

Elena Kotova 
National Representative, Eurimages,  
Czech Republic

BEST PITCH
Coverage throughout the film’s life-cycle awarded by Screen  
International

Screen International is a multimedia film magazine covering the in-
ternational film business. It is published by EMAP, a British b2b media 
company.
The magazine is primarily aimed at those involved in the global movie 
business. The weekly magazine in its current form was founded in 
1975 with its website, Screendaily.com, added in 2001.
Screen International also produces daily publications at film festivals 
and markets in Berlin, Germany; Cannes, France; Toronto, Ontario, 
Canada; the American Film Market in Santa Monica, California; and 
Hong Kong.
 
PRODUCERS NETWORK PRIZE
Two free passes to Producers’ Network 2018 awarded by Cannes 
Marchè du Film
The Marché du Film is the business counterpart of the Cannes Film 
Festival and one of the largest film markets in the world. Established 
in 1959, it is held annually in conjunction with the Festival de Cannes.
The 2018 edition of the Marché du Film will be held on May 9-20.
The Producers’ Network hosts 550 producers from around the world 
in a series of meetings and events. Created to stimulate international 
co-production and project financing, this event is specially designed 
for producers. Events include Breakfast Meetings, gathering some 
200 industry professionals and producers for roundtable discussions.
In order to be eligible for the Producers Network award, the producer 
has to have produced one feature film that has been theatrically re-
leased within the past three years. The award cannot be given to the 
producer who has won the same award with the same project from 
another international film market.
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ORIGINAL TITLE: Antigonė
Genre: drama
Screenwriter: Nerijus Milerius
Director: Oskaras Koršunovas
Producer: Stasys Baltakis
Production company: Film Jam
Language: Lithuanian, English, and Arabic
Country: Lithuania, UK, and Italy
Budget: 900 000 EUR
Financing in place: 115 000 EUR
Partners attached: none
Goals at BE: finding co-producers and financing

Synopsis 
For the burial ceremony of dead Kostas, the wrong body of a stranger 
is brought back to a village in Lithuania. Kostas’ sister Antigone decides 
to look for her brother in England where he was supposed to live. In the 
ancient story, the king Creon stands on the way of the search whereas 
in the film this role is taken over by multiple forces such as Polish Road 
Police, English Court Medical Centre, and other institutions. 
The film represents the tale of Antigone tangled with other sub-sto-
ries. The first parallel story is the brother’s immigration experience, 
which commences in 2001. This journey back in time enables to re-
veal the drama of Lithuanian nationals transiting to the West - illegal 
crossing of the border with stolen identities, modern slavery in English 
farms, crime, betrayed Christian beliefs for a promised Muslim piece 
of bread. The second sub-story belongs to the mistakenly brought 
body’s owner Rifat and his sister Leli. The combination of these sto-
rylines allows a glimpse through the eyes of Lithuanian siblings into 
the global war and migration in Europe. 

Director’s note 
I always wanted to be a film director. There was a time cinema took inspi-
ration from theatre – nowadays, it is the contrary – theatre is fed with ideas 
from cinema and plays are written as scripts. My principles in theatre re-
semble cinema’s more. I am already familiar with the theme of Antigone 
through the play Expulsion by Marius Ivaškevičius that I turned into a 
popular performance staged in Vilnius, Riga, and Moscow. The question 
of identity of a modern human being is the one that bugs me the most as 
well as links between home, traditions, and one’s place in society. In this 
film, I see a mix of drama, action, comedy, and road movie philosophically 
painted with help of visuality, dynamics, and sharp edit. I love the script 
being concrete with details and monumental at the same time.

Director bio 
For his many works, Oskaras received the Lithuanian National Prize 
for Culture and Arts in 2002, the Europe Prize New Theatrical Reali-
ties in 2002, the Meyerhold Prize in 2010 and a Golden Cross Award 

ANTIGONE
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Co-Production Market
Lithuania, UK, Italy

of the Stage in 2004, 2011 and 2012. He has directed over 70 plays 
- Shakespeare’s Hamlet in 2008, The Lower Depths in 2010, which 
was awarded the Best Performance of 2010, and Miranda, based on 
Shakespeare’s The Tempest, in 2012, gaining international fame and 
receiving three awards of the Golden Cross in 2012. The Oskaras 
Koršunovas Theatre has toured France, Germany, Spain, Italy, Portu-
gal, Australia, Japan, China, Israel, South Korea, Brazil, Argentina, and 
the United States. He has also participated in festivals worldwide in-
cluding the prestigious Edinburgh International Festival and the Festi-
val d’Avignon. Moreover, Oskaras was awarded the cross of officer of 
the Order of Grand Duke Gediminias of Lithuania and the honourable 
title of Chevalier of the French Ordre des Arts et des Lettres and the 
European New Reality Prize.

Producer bio
Stasys is an associated professor at Lithuanian Music and Theatre 
Academy, where he handpicks his students to be producers at his 
company Film Jam. With 15 years of experience in producing TV and 
cinema ads in Canada and the US, Stasys is busy producing films in 
Lithuania and Ukraine now.

Production company bio 
Film Jam is a young – by spirit and age – film production company 
based in Vilnius, Lithuania. The team consists of producer Stasys 
Baltakis, and producers who are his former students. Each year, the 
company releases 1-2 feature films, documentaries, or shorts. The 
documentaries are used as an educational tool for schools and uni-
versities, while the feature films are either commercially targeted or of 
an art-house quality by aspiring young Lithuanian talents. 

Filmography: 
Isaac, dir. Jurgis Matulevicius, full-length fiction, 2017, Lithuania,  
Poland  
12 Chairs, dir. Algis Ramanauskas, full-length fiction, 2016
Sigis, dir. Tomas Gvozdas, short fiction, 2016
Unexperienced, dir. Julius Paulikas, full-length fiction, 2015

Interrogator, dir. Jurgis Matulevičius, short fiction, 2015
1410. Known Unknown Grunewald, dir. Aleksandras Matonis,  
full-length documentary, 2013

Representatives at BE: 
Stasys Baltakis, producer 
Nerijus Milerius, screenwriter

Contact information 
Film	Jam

Paupio	16,	LT	01205	Vilnius,	Lithuania
Contact	Person	/	Position:	Stasys	Baltakis	/	Producer

Phone:	+370	6050	7462
E-mail:	info@filmjam.eu

www.filmjam.eu
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THE APARTMENT

ORIGINAL TITLE: Квартира
Genre: drama
Screenwriter: Bakur Bakuradze 
Director: Bakur Bakuradze
Producer: Julia Mishkinene, Bakur Bakuradze
Production company: Vita Aktiva Production,  
Lemonfilms Studio
Language: Russian, Georgian
Country: Russia, Georgia
Budget: 350 000 EUR
Financing in place: 100 000 EUR
Partners attached: none
Goals at BE: finding co-producers, distributors,  
sales agents, talents, festivals

Synopsis 
A minimalistic story of two people — long-time friends and former lovers 
but no longer young (40 and 50)—who are in an apartment for the entire 
length of the film to write a film about love. They come to the apartment 
to prepare food while they also think out loud about possible scenes for 
their upcoming screenplay. Their words are a careful response to each 
other’s ideas, but their long-standing mutual attraction keeps surfacing. 
They balance on a thin edge in their conversation, hoping not to wound 
or alarm each other, but wanting also to be frank and sincere in accord-
ance with their age and relationship. This becomes difficult as the feel-
ings they attach to the screenplay’s characters at times resonate with 
their own. And those are not only feelings of admiration as what they 
feel is sometimes tinged with pain and regret. 

Director’s note 
The apartment itself plays such an important role that it amounts to a 
third character. It is a mute witness to the dialogue. The slowly track-
ing camera and rhythm of motion at odds with the characters’ moods 
produces the illusion of an ‘unknown’ presence, of a subjective gaze 
into them. 
Because the screenplay calls for many lines of dialogue spoken in the 
shot, the camera movement will reflect not the dialogue it is record-
ing, but the feelings of the speaker or, in some cases, the listener. In 
contrast with the slow rhythm of the nearly stationary camera in the 
apartment where we, along with the characters, are trying to conceal 
internal agitation, the fantasy scenes are extremely bright and sensu-
al, shot with handheld camera as close as possible, sometimes not in 
focus. This stylistic choice will build contrast between the realistic and 
the fantastic to suggest the divergence of the characters’ inner state 
from their external behavior. 

Director bio 
Bakur Bakuradze (1969, Tbilisi) studied under Marlen Khutsiev in the 
Directors Programme at the Russian State Institute of Cinematogra-
phy (VGIK). 
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His first feature film Shultes (2008) was screened at Cannes Film Fes-
tival (Quinzaine des Realisateurs), won the Grand Prix at Kinotavr in 
Sochi, and at the Kiev Molodist IFF. 
His second feature film The Hunter (2011) was selected to Un Certain Re-
gard at Cannes Film Festival and won the Best Directing and Best Actress 
awards at Kinotavr and the Grand Prix at Minsk FF. The film was screened 
at many international film festivals in Europe, Asia, and the USA. 
His third feature film Brother Dejan (2015) premiered at Locarno FF, 
won the Grand Prix at the Pacific Meridian FF (Vladivostok) and Ba-
tumi International Art-House FF. The film also screened at many other 
festivals such as Rotterdam, Jihlava, Filmfest Hamburg, etc.

Producer bio
Julia Mishkinene graduated from the philosophy department of the 
Moscow State University, and holds a Ph.D. In 2005, she founded Vita 
Aktiva Production, of which she has since been the head. In 2009, she 
successfully graduated from the training program EURODOC; she has 
also taken part in masterclasses MINI EAVE in Moscow and B’EST in 
Moscow and Tallinn. 
Filmography (for the past 5 years): 
2017 Salyut-7 by Klim Shipenko
2017 Vermelho Russo by Charlie Brown 
2016 Dreamfish by Anton Bilzho; screened at Kinotavr
2015 Brother Dejan by Bakur Bakuradze; world premiere at Locarno
2014 Russian Race by Serik Beiseuov & Sergei Dogorov; Best Direct-
ing at the Russian National Festival of Debuts Dvizhenie (Omsk)  
2013 Chameleon by Ru Hasanov & Elvin Adygozel; screened at Locarno 
2013 Intimate Parts by Natasha Merkulov & Alexey Chupov; Best 
Debut and Best Actress along with the Guild of Film Critics & Aca-
demics Diploma at Kinotavr (Sochi), screened in East of the West 
competition at Karlovy Vary

Production company bio
Vita Aktiva Production, headed by producer Julia Mishkinene, has es-
tablished itself as a leading art-house feature film and television pro-
duction company in Russia. 

International co-productions: 
2017 Vermelho Russo (Brazil)
2015 Brother Dejan (Serbia), Battles (Belgium),  
Chamisso Schatten (Germany)  
2013 Chameleon (Azerbaijan) 
 2012 Marina’s House (Lithuania) 

Representatives at BE:  
Bakur Bakuradze, director
Julia Mishkinene, producer

Contact information 
Vita	Aktiva	Production

Pavlovskaya	str.	21,	115093	Mocsow,	Russia
Contact	Person	/	Position:	Julia	Mishkinene	/	Producer

Phone:	+7	903	798	40	95
E-mail:	info@vita-aktiva.ru

vita-aktiva.ru



1818

THE EMPTY HOUSE

ORIGINAL TITLE: ცარიელი სახლი
Genre: drama
Screenwriter: Rati Tsiteladze, Nino Varsimashvili
Director: Rati Tsiteladze
Producer: Nino Varsimashvili
Production Company: ArtWay Film
Language: Georgian
Country: Georgia
Budget in EUR: 690 200 EUR
Financing in place: 138 600 EUR
Partners attached: Eurimages Co-Production Devel-
opment Award, Council of Europe; Georgian National 
Film Centre, Silk Factory Studio
Goals at BE: looking for co-producers and further 
financing

Synopsis
12-year-old Nino is growing up in post-Soviet Georgia during the civil 
war of the early 90s. She is a sensitive girl who still wets the bed and 
plays with her doll. For her, reality and dreams are merged into a world 
full of expectations. But she is also an unpredictable character with a 
curious mind. She has a rather profound love for writing. Her poetic 
inspiration began with her deep longing for her father. 
After 7 years of absence, her father, an influential figure in the criminal 
world, returns from prison, and finally her family, representing three 
generations, is complete. But soon things turn out to be different from 
what she had expected – the family house slowly turns into a battle-
field and begins to crumble around her.
Confronted with a reality bitter beyond her imagination, Nino leaves 
her childhood behind and prematurely becomes a woman.

Director’s note
The Empty House is first and foremost a film about love and expecta-
tions; how love can integrate the two abstract notions of good and 
evil into one undivided whole and sometimes cause people to act in 
a dangerous way.
The film speaks about the attitude of society towards violence and hu-
manity’s tendency to blindly follow tradition. In our region, it is believed 
that the family problems should stay within four walls and no one can 
intervene, hence women are often victims of violence for years and their 
silence and inaction forces their children to live in a violent environment.
The story spirals around a family representing three generations. For 
me, this family is an intimate portrait of Georgia - and at the same time 
an allegory for any country where, for women, silence is the only option.
The Empty House aims to take an insightful and uncompromising look 
at human nature through the study of its characters and their relation-
ships, while their unity is tested to its limits.
The war in the background – the war with bigger and overwhelming 
opponent is a symbolic mirror of Nino’s inner world.
And a silent witness – the house in three different forms is a metaphor 
for Nino’s evolution from innocence, through the experience of every 
facet of good and evil, into wisdom and maturity.
Poetry plays a crucial role in the film, it not only reflects the innermost 
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Georgia

company’s works have been screened at around 300 film festivals and 
won over 40 awards worldwide.

Representatives at BE: 
Rati Tsiteladze, director
Nino Varsimashvili, producer

Contact information:
ArtWay	Film

M.	Tamarashvili	#	5,	0162	Tbilisi,	Georgia
Contact	Person/Position:	Nino	Varsimashvili	/	Producer

Phone:	+995	599	70	00	63
E-mail:	nino@artwayfilm.com

www.artwayfilm.com

desires, fears and hopes of the main character, but it also creates har-
mony out of the chaos of real life. Inspired by Nino’s passion for poetry, 
I intend to convey the complex feelings of childhood and sexual awak-
ening through lyrical visual narrative that conveys allegorical messag-
es about the horrors and beauty of life.

Director bio
Rati Tsiteladze was born in post-Soviet Georgia. He studied filmmak-
ing at the Hybrid Conservatory, Los Angeles. At age 21, he won the 
title of World Champion in martial arts, but in 2014, when filmmaking 
became the overpowering passion in his life, he left his fighting ca-
reer and founded ArtWay Film Production. Rati has directed several 
short films that were awarded internationally. His work Deda won 23 
international prizes and was screened at 200 film festivals, includ-
ing Locarno, Guanajuato IFF. His documentary project Shadows in 
the Silence was selected to IDFA and Doc Corner – 70th Festival de 
Cannes. His first feature film project, The Empty House is short-listed 
for Sundance Screenwriters Lab, won the Eurimages Award at TIFF, 
Special Mention Prize at Locarno Festival’s Open Doors, and was se-
lected to Cannes Cinéfondation Residence.

Producer bio
Nino Varsimashvili was born in Georgia. She is an award-winning 
screenwriter and producer at ArtWay Film production. She has pro-
duced several short films that won numerous international awards. 
Nino’s feature film project, The Empty House, was developed at the 
Cannes Cinéfondation Residence and won the Eurimages Award at 
TIFF. Her feature documentary project Shadows in the Silence, won 
DMZ docs Award and was selected among six projects at Doc Corner 
– 70th Festival de Cannes.

Production company bio
ArtWay Film was founded in 2014 in Georgia. The company is focused 
on developing and producing arthouse films and documentaries. The 
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THE FLOOR IS LAVA

ORIGINAL TITLE: Stop – Zemlya 
Genre: drama
Screenwriter: Kateryna Gornostai
Director: Kateryna Gornostai
Producers: Vitaliy Sheremetiev, Natalia Libet,  
Gennadiy Kofman, Olga Beskhmelnitsyna,  
Victoria Khomenko
Production company: ESSE Production House, 
MaGiKa Film
Language: Ukrainian
Country: Ukraine
Budget: 865 000 EUR
Financing in place: 96 000 EUR
Partners attached: none
Goals at BE: finding co-producers, an international  
sales agent, festivals, distributors

Synopsis
A Kyiv school with ruthless discipline, traditional community work day, 
discotheque on holidays. But there are growing “wild” things (such as 
friendship, love, and first sensual experiences that are even stronger 
than sex) within the blue walls and the black form for teens. And in the 
most difficult moments of maturation, 16-year-old Masha wants to get 
beyond the boundary of the world and back again.

Director’s note
The story happening to the protagonist – Masha – is partially auto-
biographical. Masha is very similar to myself when I was 16. Looking 
back, I have realised that my first dance actually influenced my sexual-
ity more than my first intercourse. That scene, that memory inspired 
me to create a film where a story around a sensual experience of the 
characters unfolds during the most dramatic part of their lives – high 
school and puberty.
In order to write the script, we interviewed 50 teenagers. They helped 
us bring the story closer to the atmosphere of a real school. 
We plan to organise a “reality lab” where we will work with the teens 
for several months before we start filming. We will set the scene us-
ing the script, but the dialogues in the script are merely guidelines for 
the actors – who will be real schoolchildren – in order to describe the 
approximate storyline. The task of the crew is to achieve a high level of 
realism in the characters’ dialogues and reactions by encouraging the 
teens to use their own words and act naturally. We plan to shoot several 
takes of each scene where we maintain the scene setup and actions of 
the characters, but may change the text in order to avoid repetition of 
the same dialogues from previous takes. After each take, we will then 
work on retaining the good parts and discarding the useless footage.

Director bio
Kateryna Gornostai graduated from the School of Documentary Film 
and Theatre in Moscow. She is currently working as an associate 
teacher for the master’s course “Documentary and Factual TV” at 
Kyiv-Mohyla University.
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Among her seven short and medium-length films to date, Away 
(2015, fiction, 11 min), won Best Ukrainian Film at Wiz-Art Film 
Festival, Best Acting at Odesa International Film Festival, and Best 
Ukrainian Short at MIFF. Her latest fiction short Lilac (2017, 30 min) 
received a Special Jury Mention and the FIPRESCI Prize for Best 
Ukrainian Short Film at OIFF.

Producer bio
Natalia Libet has gained solid experience in co-production, invest-
ment, and finance, while working for international companies primar-
ily of the U.S. and German origin; initiated EAVE in Demand in Kyiv, 
Ukraine, on October 5-6, 2017; has had annual audits with Big 4; ob-
tained an MBA in the U.S. with GPA: 4.00/4.00 in 2002; is the winner 
of 2000 Edmund Muskie/Freedom Support Act Graduate Fellowship 
Award.

Production company bio
ESSE Production House is the first full-service film production 
company in Ukraine. Since 1991, the company has delivered more 
than 800 commercials, industrial and music videos, as well as nu-
merous TV series and feature films. The company’s work has been 
recognised by various awards and nominations, including an Acad-
emy Award® nomination for Best Short Film, Live Action for The 
Door (2010) by Juanita Wilson, for which ESSE provided production 
services in Ukraine. Upcoming features include the Lithuanian-
Ukrainian-French co-production Stasis by Mantas Kvedaravicius, 
and the Lithuanian-Ukrainian-Polish production Isaac by Jurgis 
Matulevicius.
MaGiKa Film emerged in 1992 as one of the first independent pro-
duction companies in Ukraine. MaGiKa’s recent credits include 
award-winning documentaries such as The Living Fire (2015) by Os-
tap Kostyuk, which received the Special Jury Prize at the Hot Docs 
Canadian International Documentary Film Festival, was awarded the 
prize for Best Cinematography at the Salem Film Fest, and was also 
selected for Chicago, Zurich and Karlovy Vary International Film Fes-
tivals.

Representatives at BE:  
Kateryna Gornostai, writer-director
Vitaliy Sheremetiev, producer
Natalia Libet, producer

Contact information 
ESSE	Production	House

70A	Saksahanskoho	Street,		
Office	2,	01032	Kyiv,	Ukraine

Contact	Person	/	Position:	Natalia	Libet	/	Producer
Phone:	+38 067 502 2199

E-mail:	n.libet@essehouse.com
www.essehouse.com
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 THE GREAT BEAR

ORIGINAL TITLE: Suuri karhu
Genre: drama
Screenwriter: Jan Forsström
Director: Jan Forsström
Producer: Kaarle Aho & Kai Nordberg
Production company: Making Movies Oy
Language: Finnish/English
Country: Finland
Budget: 1 329 000 EUR
Financing in place: 50 000 EUR
Partners attached: Finnish Film Foundation  
(development support, Making Movies Oy
Goals at BE: to find a co-producer,  
sales agent, distributors

Synopsis 
Annika, 35, an immaculately made-up beautician, lives in a small town 
and takes care of her sickly, dominating mother. When she meets a 
charismatic Russian shaman Grigori, 47, telling her that he sees An-
nika’s pain and the spiritual gift hidden within her, Annika is shaken. 
Annika leaves everything and follows Grigori and his wife Natalia, 53, 
up north, to begin her training to become a healer and a shaman.
They set up a family of sorts in an old abandoned house. Annika and 
the reticent Natalia take care of the chores. Grigori teaches Annika 
about the spirits and the layers of the world, about the herbs that will 
help her. They practice shamanism, and petty crimes for money.
One day Grigori takes a new apprentice; another young woman. Anni-
ka’s time with Grigori and Natalia seems to be up. The situation turns 
threatening but now Annika proves to be much more than just a victim.

Director’s note 
The origins of the story are in an exhibition about shamanism that I 
saw in Paris a few years back. There was a video piece of interviews 
with shamans from all over the world. One of the interviews featured 
a Russian woman, who had been approached by a Siberian shaman, 
and who had left everything to follow him and be his apprentice. It 
wasn’t the story as such which grabbed my interest, but the woman 
herself: there were long, silent close-ups of her, which I found fas-
cinating. I did think that she was clearly a troubled individual, but 
at the same time there was a really frightening power in her self-
absorption.
Stylistically, I would like the film to have an intimate documentary 
feel, shot mostly hand-held (but slow and eerie rather than violent or 
shaky), quietly atmospheric, with use of natural light etc., but also with 
more stylised, mystical moments, e. g. in the shamanistic séances. 
My aim is to have the spectator truly experience the story with the 
main character. The sheer physicality of the events, both real and sur-
real, hopefully keeps the spectator very close to her, even when, later 
on, we do not always fully condone or understand her actions. 
The setting is obviously important: the dark, impenetrable forests and 
the hazy white nights of summertime Finland. As the story progresses 
and summer gives way to fall, the nights get blacker. There is a fairy-
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tale/horror quality to the whole film, which is used not as external 
authorial stylization, but as a way of expressing the main character’s 
romantically tinted vision of the events. 

Director bio 
Jan Forsström (b.1975) is a Finnish director/scriptwriter. He has direct-
ed the feature film The Princess of Egypt (2013), and written four fea-
ture films, including Miami (2017) and The Good Son (2013) by Zaida 
Bergroth and The Visitor (2008) by J-P Valkeapää.

Producer bio 
Kaarle Aho (b. 1968) is a Finnish producer who has together with his 
business partner Kai Nordberg (b.1968) produced films for 20 years. 
Together they own Making Movies Oy, a Helsinki-based production 
company that has produced 10 feature films and more than 40 docu-
mentaries for international market. 

Production company bio
Since 1996, Making Movies Oy has produced ten feature films and 
more than 40 documentary and short films and TV-dramas. The films 
produced by Making Movies have been distributed in more than 40 
countries worldwide and screened at festivals such as Berlin, Venice, 
Toronto, Sundance, Tribeca, Shanghai, Karlovy Vary, and many others.
The feature films produced by Making Movies include The Fencer 
(Golden Globe nominee and Oscar shortlisted 2016) by Klaus Härö, 
Little Wing (Toronto IFF 2016, nominated for the Nordic Film Prize 
2017) by Selma Vilhunen, as well as Black Ice (Berlinale official com-
petition 2008) by Peteri Kotwica. 
The documentaries produced or co-produced by Making Movies 
include The Good Postman (IDFA 2016, Sundance 2017, Shanghai 
2017, nominated for the European Film Prize 2017) by Tonislav Hris-
tov, Happiness (Sundance 2014) by Thomas Balmès and The Look of 
Silence (Venice 2015, nominated for the Best Documentary Oscars 
2016) by Joshua Oppenheimer.

Representatives at BE:
Jan Forsström, writer-director
Kaarle Aho, producer
Kai Nordberg, producer

Contact information 
Making	Movies	Oy

Torkkelinkatu	3,	00500	Helsinki,	Finland
Contact	Person	/	Position:	Kaarle	Aho	/	Producer

Phone:	+	358	40	725	3936
E-mail:	kaarle.aho@mamo.fi

www.mamo.fi
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HOMEWARD

ORIGINAL TITLE: Dodomu
Genre: drama, road movie
Screenwriter: Nariman Aliev
Director: Nariman Aliev
Producer: Vladimir Yatsenko
Production company: Limelite
Language: Crimean Tatar, Ukrainian, Russian
Country: Ukraine
Budget: 820 000 EUR
Financing in place: 82 000 EUR
Partners attached: Limelite (Ukraine)  
private financing

Synopsis 
Losing his elder son, Mustafa is forced to transfer his dead body to the 
native land - Crimea. During this challenging and long trip, Mustafa 
tries to solve the countless problems and find a common language 
with his younger son. During the journey back, the youngster be-
comes a man, finds an inner core, and understands who he is. And the 
father learns to admit his mistakes and to apologise for them. Having 
lost a loved one, the father and son discover each other.

Director’s note 
This film is about how to preserve and not lose self-consciousness 
and native nationality in a troubled and unstable time. 
The relationship between father and son is at the centre of the film. 
Two generations meet: the generation of the father, who was deported 
as a child and had to sacrifice much to return to his homeland. And 
the generation of the son, who was born in Crimea and does not know 
what the Soviet Union is. The plot will develop on the way from Kyiv 
to Crimea. The viewer will notice changes in the language, mentality, 
political views of Ukrainians living on the way from north to south. Feel 
how their sense of war changes as they approach the front. 
I want to help viewer experience the story as something personal, but 
not leaving him alone with the tragedy, giving him the opportunity to 
feel hope in a brighter future in the end. 
I want this personal story to become a bridge for understanding who 
Crimean Tatars are and what is happening to them now. 

Director bio 
Nariman Aliev was born in 1992, in Crimea, Ukraine. In 2014, he graduat-
ed from Kyiv National Theatre, Film and Television University as a director. 
A member of the Ukrainian Film Academy since 2017. He has directed 
three short films united in the movie trilogy Crimean Stories: Return with 
Sunrise, Love You, Without You. Each of the works took part in the biggest 
national and international film festivals, such as Berlinale, Palm Springs 
ShortFest, Vancouver FF, and others. He also takes part in public activi-
ties, helping to develop young cinematography in Ukraine. 
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Producer bio
Vladimir Yatsenko was born in Donbas, Ukraine. Graduated from Kyiv 
National Economic University as an economist, then from Kyiv Nation-
al Theatre, Cinema and Television University as a producer. Vladimir 
is the co-owner and general producer of the film production company 
Limelite, producing both national films and international co-produc-
tions. He is the Head of Film Industry Association of Ukraine and the 
Head of the Social Council at the Ukrainian State Film Agency. Partici-
pant of Producers Network 2017 and KVIFF Midpoint Intensive 2017. 

Production company bio
Founded in 2005, Limelite is one of the leading production companies 
in Ukraine, comprising a full-time staff of 35 audiovisual profession-
als, producing both national films and international co-productions. 
Limelite is a founding member of the Film Industry Association of 
Ukraine.
The company produced the short film House on the Edge of the  
Planet (2015) by Alex Sobolev and Misha Koroteev, Cannes Court Mé-
trage Official Selection, winning Best Short at Los Angeles CineFest. 
Currently, Limelite is producing the feature film Voroshilovgrad, direc-
tor Yaroslav Lodygin – the screen adaptation of BBC’s Best Ukrainian 
Novel of the Decade in co-production with Film Bruht (Switzerland), 
awarded the Connecting Cottbus Best Pitch Award 2016. 
Limelite is also co-producing two feature projects: Invisible, in co-
production with Lithuania’s Revoliucijos Ideja, selected for ScripTeast 
2016, and Glowman, director Bence Fliegauf, in co-production with 
M&M Film (Hungary) and Manderley Films (Germany).

Representatives at BE:  
Nariman Aliev, writer and director
Vladimir Yatsenko, producer
Aleksandra Kostina, producer

Contact information 
Limelite

28	B,	V.	Vasylkivska	Str.,	01004	Kiev,	Ukraine
Contact	Person	/	Position:	Vladimir	Yatsenko	/		

Co-Owner	and	General	Producer
Phone:	+380	673	837	508
E-mail:	vladimir@limelite.co

limelite.co
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HOPE EVER AFTER

ORIGINAL TITLE: Jäljelle jäi hiljaisuus
Genre: drama
Screenwriter: Emilia Petterberg
Director: Emilia Petterberg
Producer: Ari Matikainen
Production company: Kinocompany
Language: Finnish
Country: Finland
Budget: 1 563 221 EUR
Financing in place: 41 125 EUR
Partners attached: TBA
Goals at BE: finding co-producers,  
sales agent, distributors

Synopsis
It is a warm and sunny June afternoon in the 1990s in the Finnish ar-
chipelago. Cow parsley is in full bloom and the sea glimmers on the 
walls of a seaside house with large windows. Inside the house, Aava 
and her 11-year-old Daughter Luminka are preparing for Father’s 
birthday party, waiting for him to come home. During the happy prepa-
rations, the phone rings. Aava answers and her joy turns suddenly to 
sorrow when she learns that her husband has died in a plane crash. 
Everything stops, silence sets in. 
Mother Aava is left alone with debts and a huge work load with the 
family company. Now she has to cope with her husband’s death and 
raise her daughter Luminka alone. But due to depression in Finland, 
her loans double overnight and the Bank Manager is after their beauti-
ful seaside home. In her battle to keep the home and safe surround-
ings for her daughter, she loses the focus and her daughter feels 
abandoned. Luminka’s unprocessed feelings emerge as panic at-
tacks. Aava has to choose between her daughter and her work. Aava 
chooses her daughter Luminka. Together they survive the tragedy that 
faced them and find light and hope in their lives once again.

Director’s note
This story is based on true events. It takes place in Finland during the 
1990’s financial crisis. For me, the core of the film is what happens 
between the mother and the daughter and how they try to protect 
each other in difficult times and how they will overcome the loss of 
a loved one. 
When I was little I lost my father and that, losing a loved one, is a sto-
ry I believe touches a larger amount of people, not just me. I believe 
there is something I can say about loss and how life finally goes on. 
I want that after seeing this film people feel hopeful. People feel that 
you can overcome sorrow and enjoy life’s little glimmering moments. 
I hope after seeing the film some daughter calls her mother and vice 
versa. Someone takes a hand of a loved one and says how happy she 
or he is because of that other person. And that’s why, despite sad 
events, Hope Ever After is not a gloomy film. There are dark moments 
but there is also light, laughter and hope. 
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Contact information 
Kinocompany Ltd

Orioninkatu 9, 00510 Helsinki, Finland
Contact Person / Position: Ari Matikainen / Producer

Phone: +358 50 551 2235
E-mail: ari@kinocompany.fi

www.kinocompany.fi

Director bio 
Emilia Petterberg is a screenwriter and director living in Helsinki, Fin-
land. She graduated as a director from Lahti University of Applied Sci-
ences - Film department in 2002. Since then, she has been working 
among TV and films in various assignments for many different pro-
duction companies. She is passionate to perceptive stories and has 
worked as a screenwriter and director in multiple genres (drama se-
ries, short films, documentary and scripted reality). After gaining a lot 
of valuable experience on the field, she is now focusing in a more am-
bitious and artistic cinema with her first feature Hope Ever After. With 
the film Hope Ever After, she has participated in Sources2 screenwrit-
ing development training and EAVE 2017. Emilia is a member of The 
Association of Finnish Film Directors (SELO) and The Finnish Play-
wrights and Screenwriters Guild.

Producer bio 
Ari Matikainen a producer, screenwriter & director and is the CEO of 
Kinocompany. His works include creative documentaries, TV-series 
and fiction films. His film Lone Star Hotel won the Jussi Award for the 
best documentary in Finland 2007. His latest documentary film War 
and Peace of Mind had its international premiere in June 2016 at the 
Edinburgh International Film Festival. Ari has produced several inter-
national co-productions one of the latest ones is feature documentary 
The Unforgiven, which premiered at CPH:DOX in March. Ari is also a 
EAVE 2017 Producers Workshop graduate.

Production company bio
Kinocompany Ltd, established 2006 by Ari Matikainen, is a production 
company located in Helsinki, Finland. We feel passionate about qual-
ity content and compelling, character driven stories that have impact 
on us all. Our international, audience targeted co-productions consist 
of creative documentaries, TV-series and fictional features encom-
passing all aspects of human life. 

Representatives at BE:  
Emilia Petterberg, director
Ari Matikainen, producer
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IBRAHAM’S JOURNEY

ORIGINAL TITLE: Ibraham’s resa
Genre: drama
Screenwriter: Shaler K Tahrer
Director: Shaker K Tahrer
Producer: Peter Krupenin
Production company: Hob AB
Language: Swedish, Arabic
Country: Sweden, Morocco
Budget: 2 000 000 EUR
Financing in place: 50 000 EUR
Goals at BE: find world sales company,  
find co-production partners

Synopsis 
Ibraham, 45, has been in exile in Sweden for 25 years. One day, he is 
told that his sister is dying. Even though he is risking his life, he se-
cretly returns home. Once there, he is mistaken for a thief and shot 
by his own father. Through his inner monologue and Fellini-style 
flashbacks, Ibraham’s whole life passes by. Around him his family is 
gathered, trying to figure out what to do with the dying man they still 
cannot recognise.

Director’s note
Ibraham’s Journey is a film idea that is inspired by my own experi-
ences, dreams, and memories that have followed me for many years. 
Through this film, I hope to provoke thoughts concerning the human 
right of every individual to maintain a physical contact and a relation-
ship with his or her history and heritage. The film is a drama where 
tragedy and comedy are brutally entwined. The tone and atmosphere 
is set at a low voice level with the aim of conveying realistic magic. 
Link to teaser: https://vimeo.com/230363431 
Password: Ibraham

Director bio
Shaker K Tahrer has previously written, directed, and produced two 
short films that have won awards at festivals and been screened on 
Swedish Television. Shaker’s latest film is the full-length feature Damn 
Boys, written, directed and produced by him, held its Swedish premiere 
in April 2012. It has been screened and won prizes at major festivals. 
The film also screened on Swedish Television. Shaker is educated at the 
University of Bagdad in Iraq, majoring in Literature Studies. He has also 
studied Directing at the Film Academy in Gothenburg, Sweden.

Producer bio 
Peter Krupenin began his career as a sound engineer for an illegal 
radio station onboard a ship sailing the Baltic Sea.
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Sweden, Morocco

After a Master’s Degree in Business Administration 1972 at the Stock-
holm School of Economics, he got valuable experience through work 
with Ingmar Bergman and in close cooperation with most of the larger 
Swedish and Nordic production companies, distributors, and film in-
stitutes.
Since 1982, Krupenin has produced more than 35 features primarily 
for HOB/TMV AB. Besides producing full-length feature films, Kru-
penin has initiated and produced a number of prize-winning short 
films and documentaries.

Production company bio 
Hob/TMV AB is fully owned and managed by Peter Krupenin and 
Nima Yousefi and has been operational since 1982. More than 35 fea-
ture films have been produced. 
Hob/TMV has projects in development focused on the international 
arthouse market. Films that will attract major festivals around the 
world.
Over the past years, Hob/TMV has also become involved with and de-
veloped a number of projects with kids, young adults, and families as 
their primary audience. Hob’s future will bring a clear focus but also 
an expansion with partners not only in Sweden but, largely, interna-
tionally.

Representative at BE:
Peter Krupenin, producer

Contact information 
Hob	AB

Box	27083,	102	51	Stockholm,	Sweden
Contact	Person	/	Position:	Peter	Krupenin	/	Producer

Phone:	+46	707	556	095
E-mail:	peter@hobab.se

www.hobab.se
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IF THE LIGHT TAKES US

ORIGINAL TITLE: If the Light Takes Us
Genre: drama
Screenwriter: Kim Leine
Director: Anna Maria Helgadottir
Producer: Per Damgaard Hansen
Production company: Masterplan Pictures
Language: Danish
Country: Denmark
Budget: 1 480 250 EUR
Financing in place: 9525 EUR
Partners attached: Danish Film Institute, EAVE
Goals at BE: finding potential partners – co-producers, 
financiers, sales agent – and expand the scope  
of our project.

Synopsis
If the Light Takes Us tells the story of Vilja, a young woman of 18, living 
with her alcoholic father on a small island. They have been living to-
gether in an incestuous, marriage-like relationship since Vilja’s moth-
er died 5 years earlier.  When a young man Niels comes sailing to the 
island on a small boat, Vilja falls in love with him and starts to see her 
life through his eyes. She realises that it is time for her to leave.
As it turns out, this is not as easy as she thought. Pappa has an emo-
tional grasp on Vilja and she keeps getting drawn back in. 
She decides to trust Niels, to trust his love for her and confides the 
whole story of her relationship with Pappa to him. Niels is furious and 
dead set on taking Vilja off the island and away from Pappa as soon 
as possible.
As they are planning to leave, however, Niels dies in an accident. Vilja 
now knows that her only way out is to get rid of Pappa.

Director’s note
If the Light Takes Us explores how power can be abused within a 
small community and a rotten family structure where the abuse has 
become a fact of life. The victim of the abuse succumbs to it almost 
gladly, masochistically. It is a sort of hypnosis.
The protagonist and the abused in If the Light Takes Us is Vilja, a con-
flicted yet sympathetic young woman. She is trying to break free from 
her controlling father and the environment she grew up in. 
She is caught between three men, two of which try to oppress her (her 
father and an ex-boyfriend) and one who is trying to save her (a young 
man, Niels).
Why doesn’t Vilja just get up and leave? Well, it is difficult to break free 
from emotional prisons, whether you have created them yourself or 
others have created them for you.
It would seem that love is the only way out for Vilja. But in the end it is 
her will to act and release herself without help from any outsider that 
saves her.
She forces the hand of chance.
It is a portrait of a strong woman who defies her odds and takes mat-
ters into her own hands.
I want myself and the audience to get into Vilja’s mind and feel her 
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struggle, sympathize with her even though she is an ambiguous char-
acter. And I want us to be wiser and more understanding of human 
nature at the end of the film. Not just Vilja’s but Pappa’s, Niels’ and 
Christian’s as well.

Director bio 
Anna María Helgadóttir (born 1971 in Reykjavík, Iceland) is a video art-
ist and film director. In 2001-2011, she worked as a video artist within 
the collective consciousness Ingen Frygt (www.ingenfrygt.dk). Anna 
Maria has directed several art films and short films, most recently the 
acclaimed short film In the Dark Room premiering at Madrid Interna-
tional Film Festival 2017 and at National Broadcasting Television in 
Denmark (DR).

Producer bio
Per Damgaard Hansen (born 1984 in Copenhagen, Denmark) is the 
co-founder & Managing Director of Masterplan Pictures ApS. He has 
produced several internationally acclaimed short films, amongst oth-
ers Seven Boats premiering at Toronto International Film Festival 2014. 
He premiered his first feature film Winter Brothers in main competition 
at Locarno Festival 2017, where the film was awarded with Best Actor 
and three independent jury awards. Winter Brothers was also selected 
for Toronto International Film Festival 2017 and a number of other in-
ternational film festivals. Since 2016, Per Damgaard Hansen has also 
been a Member of the Board at the Danish Film Academy.

Production company bio
Masterplan Pictures aim to produce high quality films with a strong ar-
tistic vision. The Copenhagen based company premiered its first short 
film Seven Boats at Toronto International Film Festival 2014 followed 
up by two other short films by new talented filmmakers. Masterplan 
Pictures premiered its first feature film Winter Brothers in main com-
petition at Locarno Festival 2017 winning four awards before going to 
a number of internationally acclaimed film festivals.

Representatives at BE: 
Anna Maria Helgadottir, director
Per Damgaard Hansen, producer

Contact information 
Masterplan	Pictures

Skindergade	6,	3rd	Floor,		
1159	Copenhagen	K,	Denmark

Contact	Person	/	Position:		
Per	Damgaard	Hansen	/	Producer

Phone:	+45	4056	2903
E-mail:	per@masterplanpictures.com

www.masterplanpictures.com
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KRYSTOF (THREE ESCAPES)

ORIGINAL TITLE: Krystof (Tri Uteky)
Genre: drama
Screenwriter: Kristian Suda
Director: Zdenek Jirasky
Producer: Marian Urban
Production company: ALEF Film & Media
Language: Czech, Slovak, German
Country: Slovakia, Czech Republic
Budget: 1 946 000 EUR
Financing in place: 611 000 EUR
Partners attached: Fulfilm, i/o post, Czech Television
Goals at BE: Even though the project is located in Cen-
tral Europe during the darkest Communist reprisals on 
the border of the divided Europe in Czechoslovakia and 
Germany, its universal humanistic story will address the 
audience all around Europe at least because there is a 
possibility of the return of a divided world in these days, 
too. We would like to look for partners for co-produc-
tion and also financing and distribution partners.

Synopsis
On faith, hope and sacrifice.
Krystof, barely an adult, is living as a postulant before taking his vows 
in a community of monks. He doesn’t only share the world of contem-
plation with his brothers, but also plays a role in a chain of smugglers-
fugitives from the Communist regime. Krystof tried to run away from 
his struggles to the monastery, but now he has to run to save his own 
life and to understand that it is his last chance to rebel against brutal 
political power and to save a loved one.

Director’s note
The screenplay, in the form of a loose triptych opens the possibilities 
of three levels – pictorial, audio, and musical conceptions. Krystof’s 
first flight, leading to the monks’ community, represents an oasis far 
from the stress of his family and his society. The second escape is 
self-preservation, arising from a more straightforward necessity. He 
meets Cyril; the two youths are forced to compare their perceptions of 
the world and their ideals. The misfortunate event that makes a killer 
of Krystof is a breakpoint in his perception of the world; Krystof be-
comes decisive, pragmatic, and free of doubt. The third escape level, 
offering reconciliation and commitment, resounds differently; meeting 
with Johana slows down Krystof’s tempo. This woman, who stands on 
strong roots, offers Krystof something new. As a result of circumstanc-
es, Krystof has been not only changed but also strengthened; he finds 
internal strength where he least expected to find it.

Director bio
Zdenek Jirasky (b. 1969) is a screenwriter and director. Having gradu-
ated from Prague’s Film Academy in 2004, he has written scripts for 
several TV series and directed TV documentaries. Flower Buds was 
his first feature film, and won him the National Czech awards for Best 
Film and Best Director in 2011.
Selected filmography and other awards:
2011 – Flower Buds (Poupata) 
IFF Chicago 2012 – New Directors Competition Award
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Slovakia, Czech Republic

IFF Karlovy Vary 2012 – FEDORA Award
IFF Busan 2012 – Flash Forward Award
2014 – In Silence (V tichu) 
IFF Chicago 2014 – Audience Choice Award – Nomination
IFF Phoenix 2015 – Best Film Award – World Cinema
IFF Phoenix 2015 – Best Director Award – World Cinema

Producer bio
Marian Urban is a screenwriter, director and producer, a member of 
the European Film Academy. In 1975, he graduated from the Academy 
of Performing Arts in Bratislava. In 1991, he became the director of the 
biggest Slovak film studio Slovenská Filmová Tvorba (SFT). In 1993, 
he started as the producer of the first Slovak independent film pro-
duction house, ALEF Studio; and, in 1997, he became the owner and 
producer of ALEF Film & Media Group (now: ALEF Film & Media). He 
wrote, directed, and produced more than a hundred movies selected, 
screened or awarded on more than 100 international film festivals on 
all continents. The most successful production in ALEF studio is Pa-
per Heads (1996) – Golden Spire at 40th IFF San Francisco, Runner-
Up prize at 8th IFF Yokohama, Jury Prize at Karlovy Vary IFF.

Production company bio
ALEF Film &  Media produced more than 70 projects with partners 
from many European countries (Unlimited Films, EOS Films Laus-
anne, Margo Films Paris, DOR Film Wien, ZDF Mainz, cine + Berlin, 
TotalHelpArt Prague and others). The most successful production, 
Zelary (2003), was nominated for the best foreign language film at the 
Academy Awards in 2004. Music (2007) earned the Special Mention 
of Jury at IFF Warsaw 2008, 9 Sun in the Net National Film Awards by 
Slovak Film Academy 2008. I, Olga Hepnarova (2016) – a nomination 
for the Best Debut at Berlinale 2016, Best Director – IFF Sofia 2016, 
Best Film – IFF Vilnius 2016, and a dozen other prizes including Czech 
and Slovak National prizes.

Representatives at BE: 
Zdenek Jirasky, director
Marian Urban, producer
Olga Raitoralova, co-producer 

Contact information 
ALEF	Film	&	Media

Tekovska	7,	821	09	Bratislava,	Slovakia
Contact	Person	/	Position:	Martina	Urbanova

Phone:	+421	904	028	057
E-mail:	martina@afm.sk

www.afm.sk
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RESTORE POINT

ORIGINAL TITLE: Bod Obnovy
Genre: detective sci-fi
Screenwriter: Tomislav Cecka
Director: Robert Hloz
Producer: Jan Kallista
Production company: Film Kolektiv
Language: Czech
Country: Czech Republic
Budget: 1 700 000 EUR
Financing in place: 250 000 EUR
Partners attached: Fantastic Film (Ireland),  
PubRes (Slovakia)
Goals at BE: looking for co-production partners,  
investors and sales agents

Synopsis 
In the 2038 Europe, a new constitutional law guarantees “One whole life 
to live”. Everyone now has the right of recovery in a case of an unnatural 
death. In this society, “absolute” murder is nearly impossible. Ambitious 
detective Emma Trochinowska has to solve a murder of a married cou-
ple, where the restoration team was able to bring only one of them back 
to life. Together they try to hunt down the murderer and find out if this 
new technology isn’t just another easily exploitable instrument that tries 
to solve the consequences instead of the cause itself.

Director’s note 
This is a clever-mainstream detective story set in Eastern Europe. 
Underneath the sci-fi/crime genre shell, our story is about the so-
ciety, fears and beliefs our characters have, while the effective plot 
and original premise move the narration forward. I want our movie to 
feel grabbing and entertaining, relying on a clever writing rather than 
heavy VFX, and packing a punch, resonating with the audience long 
after seeing the movie. Restore Point was selected the Best Project of 
Midpoint scriptlab 2016 and invited by Hong-Kong HAF, Bifan NAFF 
and Fantasia Frontiéres. Supported by MEDIA.

Director bio 
Robert Hloz (1989) is filmmaker based in Prague, Czech Republic. He 
studied film directing at the film school in South Korea and FMK UTB 
in Zlín. His early short film The Mill won Kodak Student Gold Award 
2011 as the best short film of the year. Numbers, short film shot in 
Czech-Korean co-production, was nominated for Czech Academy 
Award. The film received a prize for the Best Short Film of the Viseg-
rad countries, special jury prize at Dresden Film Festival and many 
others. In 2014, Robert was selected among Berlinale Talents. In 2015, 
he finished Liars, a story about a group of boys that hide the discovery 
of a dead body. Liars received a prize for the best Czech student film 
at iShorts 2015 and was selected a semifinalist at Student Academy 
Awards. Today, Robert Hloz is developing his debut film Restore Point 
and a best-seller-based TV miniseries.
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Producer bio
Jan Kallista (1979) studied production at FAMU (Prague Film Aca- 
demy) and graduated in 2005. He is a co-founder of the Film Kolektiv 
production house, which was established in 2013. Jan focuses mainly 
on production of commercial spots and international projects. He is a 
vice-chairman of Czech Association of Producers (APA), and is also 
a representative of the Czech Republic in the CFP-E (European As-
sociation of Commercial Producers) and a member of the YDA jury 
(Young Director Award), which is a part of the annual Cannes Lions 
awards. Filmography (features): Nowhere in Moravia (2013, executive 
producer); Detective Downs (2012, line producer); Rockstar (2011, line 
producer); Lunacy (2005, UPM) and Test (2000, producer).

Production company bio
Film Kolektiv was founded in 2013 as a result of co-operation be-
tween five film producers. Karla Stojakova, Pavel Bercik, Jan Kallista, 
Silvie Michajlova, and Ondrej Zima joined forces and created a single 
production company based in Prague, Czech Republic. The strength 
of Film Kolektiv arises from the broad range of experience that each 
of the creators brought in and their merged filmography counts more 
than 50 features, co-productions, documentaries together with more 
than 100 commercials. The increasing activities of Film Kolektiv also 
include television entertainment, music videos, and development of 
multimedia content. The projects we produce enjoy critical acclaim by 
audience and international festivals worldwide. Some have even been 
shortlisted for national selections of the Academy Awards. Produced 
or co-produced theatrical films include titles such as: The Teacher 
(2016); The Last Visa (2016); Amerika (2015); The Snake Brothers 
(2015); King of Christmas (2015); Corn Island (2014); Nowhere in 
Moravia (2014).

Representatives at BE:
Robert Hloz, director
Jan Kallista, producer
Arkaitz Basterra, international representative

Contact information 
Film	Kolektiv

Senovazne	namesti	10,	11000,		
Prague	1,	Czech	Republic

Contact	Person	/	Position:	Arkaitz	Basterra	/		
International	Representative
Phone:	+420	773	381	858

E-mail:	arkaitzbasterra@gmail.com
www.filmkolektiv.cz
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REVNOST

ORIGINAL TITLE: Revnost
Genre: drama
Screenwriter: Nigina Sayfullaeva, Lyubov Mulmenko
Director: Nigina Sayfullaeva
Producers: Pavel Odynin, Sergey Kornikhin,  
Guillaume de Seille (co-producer)
Production company: Droog Drooga, Arizona Prod. 
(co-producer)
Language: Russian
Country: Russia, France
Budget: 1 300 000 EUR
Financing in place: 802 000 EUR
Partners attached: Arizona Prod. (co-producer),  
Russian Ministry of Culture (public funding),  
TV3 Channel
Goals at BE: looking for the third  
co-production partner and a sales company

Synopsis 
Lena is a respected obstetrician in a provincial costal town. Her hus-
band Sergey is an actor at the local theatre. They seem to lead a quiet 
family life, although the romantic period in their relationship seems to 
be over. Lena is clearly hungry for male attention, intimacy, and new 
erotic adventures. At a particular point, she starts to suspect Sergey 
of having an affair and decides to exact her revenge by sleeping with 
several other men. 
She eventually discovers that she was mistaken about her husband, 
but can’t put an end to her double life. Lena struggles with her inse-
curities, and explores her sexuality at the same time: after a few one-
night-stands with random strangers, she goes to a swinger club and 
has sex with a married couple and their friend. 
Her work routine – other women’s pregnancies and births – cannot 
distract her from her own emotional turbulence. Even more so, she 
is in for a nasty surprise at work. She recognises the husband of her 
new client as one of her one-night-stands… Their “acquaintance” is 
revealed, and the wife of the guy publishes a post, stating that Lena 
sleeps with the husbands of her patients. Her career is destroyed. 
Sergey, of course, finds out about the scandal and Lena’s other “ad-
ventures”. 
After a row of brake-up, Sergey comes back and forgives her, but in 
fact he is torn by jealousy and incomprehension. He finally makes 
Lena take him to “her” swinger club… Lena can’t handle seeing him 
with another woman and runs off…
In the epilogue, we see Lena and Sergey a few months later. They are 
now living in a different city. Lena is pregnant, and they don’t even 
know who the father is. Did this strange shared experience bring them 
closer?... At least they are back together…

Director’s note 
Our protagonist is a successful, independent woman with a good 
career and rich social life. Her drama (which is shared by most Rus-
sian women) is not the adultery of her husband, but a mental taboo 
about talking (!) to her husband about their sex life. Working through 
this drama, our film speaks about the difficult and painful process of 
overcoming “Soviet” mental taboos.
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A heavy internal conflict is the centrepiece of the plot. Our goal is to 
create an authentic world surrounding the protagonist, with a realistic 
environment and convincing motivations, to experience her anxiety 
though nuances, undertones, and accurate details. We also want to 
be as close as possible to our main character. As the protagonist feels 
more and more liberated, the camera also becomes more and more 
free. If initially the camera avoids showing naked bodies, toward the 
end of the film it is ready to show everything…

Director bio 
Nigina Sayfullaeva was born in Tajikistan in 1985. After getting her de-
gree in history of arts, she graduated as director from High Courses of 
Scriptwriters and Film Directors (second biggest film school in Rus-
sia). After a few very successful short films, she directed her debut 
Name Me in 2014. It earned a special award in Tallinn, participated 
in New Directors in San Sebastian, and 1,2 Competition in Warsaw. 
Revnost will be Nigina’s second feature.

Producer bio 
Pavel co-produced and executive produced various projects with 
the leading Russian companies. His recent feature titles are the 
Russian-Finnish-German Arrhythmia, directed by Boris Khlebnikov 
(Best Film in Sochi and Best Actor in Karlovy Vary 2017), and Kirill 
Pletnyev’s debut Light Up! (Best Actress award in Sochi in 2017). In 
2015, Screen International named Pavel as one of the Future Lead-
ers in production.

Production company bio 
Droog Drooga is a production boutique based in Moscow focusing 
on debut and auteur films for European market. Company’s debut was 
Nigina Sayfullaeva’s first feature Name Me (see director’s bio). At the 
moment, the company is in post-production of its second project, an-
other debut, I Am Losing Weight, directed by Alexey Nuzhny. 

Representatives at BE: 
Nigina Sayfullaeva, director
Pavel Odynin, producer

Contact information 
Droog	Drooga

Osenniy	blvd.,	6-425,	121609	Moscow,	Russia
Contact	Person	/	Position:	Pavel	Odynin	/	Producer

Phone:	+7	903	160	1542
E-mail:	pavel@paradox-films.com
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THE SHIFT

ORIGINAL TITLE: Maiņa
Genre: crime/drama
Screenwriter: Reinis Kalvins, Aldis Bukss
Director: Reinis Kalvins
Producer: Gints Grube, Antra Gaile
Production company: Mistrus Media
Language: Latvian
Country: Latvia
Budget: 545 000 EUR
Financing in place: 39 000 EUR (confirmed), 300 000 
EUR (planned)
Partners attached: Latvina
Goals at BE: finding co-production partners, funds, 
sales agents, Consultancy

Synopsis 
Slick taxi driver Zintis (33) is trying to earn the big buck on New Year’s 
Eve, but, on the way, breaks the fragile truce in the ongoing taxi wars 
and soon is on the run not only from his colleagues but the rich and 
powerful as well.

Director’s note 
Latvia gained its independence in 1990 with the fall of Soviet Union. A 
new order was formed overnight and a heavy rise of criminal elements 
followed. Taxi industry fell under a serious racketeering and mob con-
trol. That was more than 25 years ago, and although the industry has 
moved forward, it still can’t shake itself out of the grey zone and even 
today companies still deal with consequences of it – cars get burned 
and drivers attacked. For me, it is interesting to portray this milieu, 
which is trying to live by their own laws and come to terms with the 
inevitable progress of time and technology. I want to make a film about 
a city, about characters, about night, and about a man who is down 
and out, but never down for good.

Director bio 
Reinis Kalvins was born in Riga, Latvia, in 1986). Today, he is working 
as a director and producer. Over the last decade, he has lived in dif-
ferent offbeat places from a small town in West Virginia to Sarajevo in 
Balkans, and, in the latter, he studied filmmaking under the mentor-
ship of Bela Tarr (MA programme at Film Factory Sarajevo). Director’s 
filmography: He Took the Bottle but Left the Girl, 22 minutes; Blackout, 
9 minutes; Coffee and Cigarettes, 6 minutes.

Producer bio 
Gints Grube has a diverse work experience in the field of media. Since 
founding Mistrus Media, he has been involved in producing such 
films as Escaping Riga, and the omnibus film Over the Roads, Over 
the River. His latest released film was Viesturs Kairišs’ The Chronicles 
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of Melanie, the most successful local film in Latvia in 2016 that pre-
miered internationally at the Black Nights Film Festival in Tallinn. He 
is currently developing Davis Simanis’ historical drama Mover and the 
feature documentary To be Continued by Ivars Seleckis, and with Jaak 
Kilmi – the cold war spy documentary People from Nowhere.

Production company bio
Mistrus Media was established in 2000 and has since become one 
of leading production companies in Latvia. Its areas of activities lie 
in production and co-production of creative features, documentaries, 
TV programmes and provision of production services. Productions of 
Mistrus Media have received several national awards, and have been 
screened worldwide. In 2015 and 2016, Mistrus Media released two 
feature documentaries, one of which – My Father the Banker – has 
become the most watched documentary in Latvia over that past 15 
years. In November 2016, the internationally co-produced historical 
drama The Chronicles of Melanie by Viestur Kairish held its premiere 
nationally and internationally. The film won the Best Cinematography 
award at its international premiere at Tallinn Black Nights Film festival.

Representatives at BE:  
Reinis Kalvins, director
Gints Grube, producer

Contact information 
Mistrus	Media

Blaumana	11/13-13	Riga,	Latvia	
Contact	Person	/	Position:		Gints	Grube	/	Producer,	

Antra	Gaile	/	Producer
Phone:	+371	2945	5252,	+371	2919	5876

E-mail:	gints.grube@mistrusmedia.lv
www.mistrusmedia.lv
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THE SLEEPING BEAST

ORIGINAL TITLE: Uinuv koletis
Genre: drama
Screenwriter: Aidi Vallik
Director: Jaak Kilmi
Producer: Evelin Penttilä
Production company: Stellar Film
Language: Estonian
Country: Estonia
Budget: 800 000 EUR
Financing in place: 55 200 EUR
Goals at BE: finding co-production partners,  
distributors, sales agents

Synopsis 
In a distant village, a group of children spend their summer playing 
in an old abandoned collective farm. Their fathers work abroad, they 
rarely come home, and the mothers are always busy. The leader of the 
group is Kristjan – slightly older than the rest, but still too young to be 
hanging out with the older boys. One day, the owner of the place finds 
the kids playing on his estate and orders the local guard Elmar not to 
allow the children on the site anymore. The kids are sad and upset, 
but soon enough decide to ignore the ban and return to continue their 
games. Children trick Elmar to run into a steep pit in the ground, which 
they have disguised with branches and leaves. They leave him to the 
pit and give an oath never to mention Elmar to anyone – he becomes 
a secret asset to their game. However, Kristjan feels horrified and con-
fused on the inside: he knows it is not right to keep him trapped in the 
pit, but he does not dare to contradict the other children. 

Director’s note 
For a long time, I have wanted to make a film about children (and 
with children). I am fascinated by their spontaneous and playful na-
ture both in their actions and group dynamics. I believe that this is 
the only way to maintain the genuineness and liveliness in a (chil-
dren’s) film. I am certain that in the context of our story, unrestrict-
ed playfulness works a lot better than diligent directing and well-
read dialogue, things that I have always found estranging in a film.  
The Sleeping Beast is not a children’s film. At the same time, it is not a 
film that should not be allowed for children. I’d definitely recommend 
it to them! But we do not offer simple solutions or a moral path. We 
speak in half-tones. Both bright and dark ones. The violence that has 
been sliced off from the pink fairy-tales has found its way back to the 
games of the children in our film – the line is blurred between fan-
tasy and reality. But regardless of this, a sort of naïve romanticism and 
beauty still remain in those games. 
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Director bio 
Jaak Kilmi (1973) graduated  from the Department of Culture of Tallinn 
Pedagogical University, majoring in  directing. He has (co-)directed 
and produced  a string of award-winning short films; a  number of 
documentary films and feature  films. His films have received inter-
national  recognition and have often been broadcasted  abroad. Kilmi 
has acted as a member of the  film commission of the Cultural Endow-
ment  of Estonia and the Estonian Film Board, and  is a member of 
the Estonian Association of Film Journalists (the Estonian branch of  
FIPRESCI) since 1995. Since 2001, he teaches film directing at Esto-
nian Art Academy and at the University of Tallinn. 

Producer bio
Evelin Penttilä is a producer in Stellar Film, based in Tallinn, Estonia. 
Evelin has received a BA in international relations and political theory 
from the University of Tartu and is currently obtaining an MA from Tal-
linn University’s Baltic Film, Media, Arts and Communication School. 
She participated in 2009 MEGA Plus diploma course in Media Busi-
ness School and is a graduate of EAVE Producers Workshop 2016. 
The selected filmography of Evelin Penttilä includes the feature film 
and television series Zero Point, a local box office hit Class Reunion, 
a theatre production The Old Man and The Sea directed by award-
winning Martti Helde. Evelin has currently in post-production Icelan-
dic-Estonia-Norway feature Mihkel and Class Reunion 2 - both films 
will premiere in 2018. Evelin is a board member of the Estonian Film 
Industry Cluster and a member of Estonian Filmmakers Union.

Production company bio
Stellar Film was established in March 2015 by the producer Evelin 
Penttilä and the highly acclaimed 1AD in the Estonian film industry 
Ralf Siig. The company is one of the leading commercial production 
companies for the Estonian market and also acts as a service provider 
in Estonia for foreign productions. Stellar has currently in production a 
short film Hair, which will premiere in 2018. 

Representatives at BE:
Jaak Kilmi, director
Evelin Penttilä, producer
Johanna Maria Paulson, production assistant

Contact information 
Stellar	Film

Narva	maantee	13a-42,	Tallinn,	Estonia
Contact	Person	/	Position:		

Johanna	Maria	Paulson	/	Production	Assistant
Phone:	+372	5332	7860
E-mail:	stellar@stellar.ee,		

johanna@stellar.ee	
www.stellar.ee/
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TRIALS OF CHUL
Synopsis
Every year, a number of young North Korean football players tries to 
join European football clubs in order to earn some foreign currency 
for the Motherland. Most of them play in Russia, but some go to Italy, 
Switzerland, Germany or, in one case, Serbia.
Chul, a North Korean teenager, travels to Serbia for trials in a local 
team. National Security agent Kim poses as his manager. Naïve Chul 
comes to a jungle full of greedy young players, Latin-American football 
mercenaries, criminal club-owners and gold-diggers. 
Kim faces challenges as well – not just protecting Chul from bad ideo-
logical influence and meddling criminals – but also romantic ones.
Culture clash ensues, leading them to their ultimate trial. Kim has to 
use all the deadly skills of a North Korean spy to fight ruthless crimi-
nals, while Chul has to inspire his cynical teammates with his naiveté 
and lead them to a great victory.

Director’s note
I envision a suspenseful, gritty and darkly humorous black comedy/
thriller, which benefits both from modern Korean cinema and Serbian 
comedic tradition.
Coming from a totalitarian state, Chul and Kim get completely lost in Ser-
bian society. Two men raised on communist ideology roam through ruins 
of Yugoslav monumental communist architecture and encounter capital-
ism in its ugliest and most seductive form – the Eastern European version.
Kim especially finds himself in a danger as he must fight bloody bat-
tles with Belgrade criminals. A romance with a local beauty will com-
plicate things, as he starts questioning his own beliefs.
Action scenes play an important role in crafting the general atmos-
phere. Our characters are not super-heroes, but regular men trying to 
survive, and I will insist on physical aspects and hardships of a fight.

Director bio 
Danilo Beckovic’s first feature film Little Buddho premiered in 2014 to 
great reviews and huge commercial success, becoming one of the 
greatest hits of the decade. In 2016, it was followed by another smash 

ORIGINAL TITLE: Culovo Iskusenje
Genre: black comedy, thriller
Screenwriter: Dimitrije Vojnov
Director: Danilo Beckovic
Producer: Marko Paljic, Danilo Beckovic
Production company: Mali Budo ltd / Gargantua Films
Language: English, Korean, Serbian
Country: Serbia
Budget: 1 638 660 EUR
Financing in place: 342 000 EUR
Partners attached: Pellikola Ltd., Malta
Goals at BE: finding co-producers,  
world sales, investors



4343

Co-Production Market
Serbia

hit, The Samurai in Autumn, winner of the SOFEST award for the best 
Serbian film of 2017. He produced both films through his company 
Mali Budo Ltd., in full partnership with Marko Paljic’s Gargantua Films. 
In 2016 and 2017, Danilo was a member of the jury for Film Centre 
Serbia competition for the funding of feature films. Member of jury for 
Valletta Film Festival and FilmFestival Cottbus 2017.

Producer bio 
Marko Paljic is a producer with almost 20 years of experience in the field, 
producing some of the most successful films in the region. Marko made 
his first film Tears for Sale (Toronto Film Festival 2008, coproduced by Eu-
ropaCorp, FR) for the production company Blue Pen. The film was one of 
the most expensive Serbian productions in the last decades.
In 2007, Marko left Blue Pen to establish Gargantua Films. The first 
project was the award-winning sports docudrama Ginger: More than 
a Game that had a great festival life (over 14 awards) and a great run in 
theatres in Serbia and the region.
While working on Tears for Sale, Marko met a young and promising 
director and producer Danilo Beckovic who quickly became a perma-
nent collaborator. The first joint film was a darkly humorous Little Bud-
dho. The film positioned him as one of most successful producers in 
the Balkans due to the fact that it was the third most viewed movie and 
the most viewed comedy in the last 10 years.
In 2016, the duo realised their second, far more complex and demand-
ing project, The Samurai in Autumn. This first Serbian martial arts film 
in history was the second most viewed film in Serbian cinemas in 
2016 (World Sales: Wide Management).

Production company bio 
Mali Budo Ltd. and Gargantua Films are premium Serbian companies, 
which have produced some of the most successful and renowned 
films in the region of ex-Yugoslavia in the last 10 years.
The companies produce shorts films and are very active in film edu-
cation and promotion through movie workshops, public events, and 
humanitarian actions. The companies also serve as service for foreign 
productions, commercials and music videos.

Representative at BE:
Marko Paljic, producer

Contact information 
Mali	Budo	Ltd.	/	Gargantua	Films

Dr	Ivana	Ribara	154,	Belgrade,	Serbia	/	Gospodar	
Jovanova	49,	Belgrade,	Serbia

Contact	Person	/	Position:	Marko	Paljic	/	Producer
Phone:	+381	642	741	177

E-mail:	marko.paljic@gargantuafilms.com
www.gargantuafilms.com
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THE WINDSEEKER

ORIGINAL TITLE: Cautatorul de Vant
Genre: drama
Screenwriter: Mihai Sofronea
Director: Mihai Sofronea
Producer: Tudor Giurgiu (delegate producer), Borislav 
Chouchkov (co-producer)
Production company: Libra Film Productions (RO), 
The Chouchkov Brothers (BG)
Language: Romanian
Country: Romania, Bulgaria
Budget: 569 000 EUR
Financing in place: 53%
Partners attached: Romanian National Film Fund, 
MEDIA Programme, Transilvania Film
Goals at BE: finding a co-production partner, sales 
representative, festival awareness

Synopsis
Radu is living in a continuous inertia. One day, he receives the implac-
able verdict that he has only a little time left to live. He chooses to run 
away from death, until exhaustion, finding refuge in a small isolated 
village. Just like in a realm of “passing”, the waiting for death will trans-
form itself into the forgetting of it. And there lies the awareness of the 
joy of living…

Director’s note
The starting point of this script is very personal, an interrogation over 
the thin line delimitating life from death, being from NOT being. Be-
yond this interrogation about death lies, in fact, an interrogation about 
life. How do we live, what kind of values do we adopt, how do we ren-
der each day a brief life of its own? I conceived the script as a “Bil-
dungsfilm”, an initiatory path of the main character towards himself. 
The first part of the film will have a more alert rhythm, shorter shots, 
of an urban dynamism. As the character enters another stage, the 
beautiful landscapes giving him a certain inner peace, the rhythm be-
comes slower and the shots longer. I would like this plasticity to be a 
painful counterpoint, related to the drama lived by the main character. 
My intention is to bring Radu to a metaphorical “initial stage”, where 
he starts discovering the real meaning of life. 
Radu’s story is one that needs to be told. We all should be “Windseek-
ers”, regardless of the expiry date that life offers us.  Cinema, art in 
general, must provide us with such exit gates towards poetry, towards 
truth and simplicity.  It is an area where Romanian cinema explored 
very little in recent years, and I believe it is time for such a universal 
story, which proposes a different look, a different kind of message. A 
sort of “philosophical minimalism”, in line with Abbas Kiarostami’s 
films, for example. 

Director bio
Mihai Sofronea graduated from the University of Theatre and Cinema 
of Bucharest (UNATC), departure point for so many „New Romanian 
Wave” cinema artists. Over the years, he has worked as a first assis-
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tant director for various prestigious feature films, TV series, promo and 
videos. He now directs for cinema, television and publicity. In 2011, 
he co-founded the independent production company Danubius Film 
Production, which allowed him to produce the short films Waiting for 
the Sunrise (Best Short Film at Cottbus IFF 2011) and The Tree (2014). 
The Windseeker is his first feature.

Producer bio 
Tudor Giurgiu is a producer, director and scriptwriter, founder of Libra 
Film Productions as well as of Transilvania IFF, the most important fea-
ture film festival in Romania. Initiator of GOPO Awards, annual awards 
for best achievements in local filmmaking, Tudor is also a member 
of the European Film Academy. Recent titles he produced include 
The History of Love by Radu Mihăileanu (2016), Breaking News by 
Iulia Rugină (2017), The World is Mine by Nicolae Constantin Tanase 
(2015), Cinema, mon amour by Alexandru Belc (2015), The Japanese 
Dog by Tudor Cristian Jurgiu (2014).

Production company bio 
Libra Film Productions is an independent film/TV production com-
pany founded in 1994, which became one of the most important Ro-
manian producers. Recently, Libra was the Romanian co-producer of 
The History of Love, Radu Mihăileanu’s adaptation of Nicole Krauss’ 
bestseller, starring Gemma Artenton and Derek Jacobi. In 2016, Libra 
Film co-produced the third feature film of Iulia Rugină, Breaking News, 
which premiered at Karlovy Vary IFF 2017, where young actress Voica 
Oltean won a Special Jury Mention. Currently, Libra Film is develop-
ing several projects, among which the debut feature film of young di-
rector Mihai Sofronea, The Windseeker, a project supported by the 
MEDIA Programme, already selected at Transilvania Pitch Stop and 
Sofia Meetings. In 2017, Tudor Giurgiu’s next feature film In the Beat 
of a Heart, a film co-produced with Spain and Czech Republic, is set 
to be shot.

Representatives at BE:
Mihai Sofronea, director
Adina Dulcu, executive producer

Contact information 
Libra	Film	Productions

52	Popa	Soare	st.,	apt.	4,	2nd	district,		
023984	Bucharest,	Romania

Contact	Person	/	Position:	Adina	Dulcu	/		
Executive	Producer

Phone:	+40	723	331	415
E-mail:	adina.dulcu@gmail.com

www.librafilm.net

Co-Production Market
Romania, Bulgaria
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GINGER LAKE
Synopsis 
In a dystopian world, people with red hair are considered to be the root 
of all evil. Redheaded babies are immediately slaughtered. Lieve, a sin-
gle midwife, has managed to smuggle some red-haired babies to her 
basement, including her biological ginger son, Rembert. Meanwhile, 
Dieter, Lieve’s nephew, has grown into an imposing man. He wants 
nothing more than to become a religious leader, and is prepared to 
give up anything to reach this. 
After a yearly ritual at Ginger Lake, Dieter finally reaches his life’s goal. 
Things get completely out of hand, which leads to an ultimate con-
frontation. Lieve is forced to make choices, which will fundamentally 
decide the fate of her children.

Director’s note 
From the very beginning when I was working on this story, I wanted to 
tell the story of people that spread hate in the society, how fear is ex-
ploited by people who want power. And that theme has only become 
more relevant: every time I turn on the TV or open a newspaper, I am 
reminded of the reason I wanted to make this film. 
Telling this story about the preachers of hate, it was important for me 
not to point at specific groups or religions. What fascinates me is that 
the truth differs so greatly from person to person - and yet every group 
thinks they have the complete and total truth. 
Ginger Lake is set in a world that is parallel to ours, but where history 
took an alternative course. It was also very important for me simply to 
tell a thrilling story. That is why all these other layers of meaning and 
symbolism will not always be at the surface. Yet I think that people will 
recognise them and see the parallels with their own environment. If 
this feeling will continue to resonate with the audience after they leave 
the cinema, I will have reached my goal. 

Director bio 
Pieter Dirkx first studied painting at the Royal Academy of Fine Arts 
in Antwerp before starting film studies at Sint-Lukas Brussels. For his 
graduation project, Dirkx made Bento Monogatari. It tells the story of 

ORIGINAL TITLE: Gembermeer
Genre: psychological thriller
Screenwriter: Pieter Dirkx
Director: Pieter Dirkx
Producer: Bram Sterckx
Production company: Caviar
Language: Dutch
Country: Belgium
Budget: 1 800 000 EUR
Financing in place: 137 500 EUR
Partners attached: VAF, Telenet (SBS)
Goals at BE: finding possible co-producers  
and sales agents; looking into financing  
possibilities in the Baltic countries
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Yvonne, a woman whose marriage has lost its spark. She tries to win 
her husband’s attention by trying to drag him into the world of Japa-
nese pop culture. 
Bento Monogatari was eventually selected for Cannes Film Festival 
2011 in the Cinéfondation programme. Other festival selections in-
clude Hamburg Short Film Festival, Montreal World Film Festival, and 
Brussels Film Festival. He was named as a ‘young filmmaker to watch’ 
by the Dardenne brothers. 

Producer bio
Bram Sterckx started his studies at Sint Lucas School of Fine Arts in 
Ghent in 2001. He graduated as a Master in Interior Architecture. After 
working in this sector for several years, he took the chance to follow an 
additional course in production management at the Singel, Flanders 
International Art Center.
He started working at a production company with a focus on con-
temporary and quirky advertising productions. Since 2015, Bram is a 
member of the production team at Caviar, where he has been working 
on feature films, TV series and documentaries. As junior producer, he 
released his first feature film Speechless in March 2017. Currently, he 
is working on the post-production of Rosie & Moussa, the fourth film 
of Dorothée Van den Berghe. And on Ginger Lake, his first feature film 
as producer.

Production company bio
Caviar is a production company, established in 2006, with offices in 
Brussels, Antwerp, London, Paris, Madrid, and Los Angeles. Each 
office has a slightly different forte, whether it’s the comic virals com-
ing from the Los Angeles office or award-winning dramatic television 
coming from Brussels. This global structure empowers our talent, 
whether they are young creatives finding their voices or seasoned 
directors with signature visions, to create innovative and entertaining 
work regardless of borders. Ultimately, our bottom line is storytelling. 
We are driven by compelling characters and immersive atmospheres 
and we are very lucky to be in a business that trades in them. 

Representatives at BE:  
Pieter Dirkx, director
Bram Sterckx, producer

Contact information 
Caviar

Address:	Liersesteenweg	38E,		
2800	Mechelen,	Belgium

Contact	Person	/	Position:	Bram	Sterckx	/	Producer
Phone:	+32	2	423	23	00

E-mail:	bram.sterckx@caviar.tv
www.caviar.tv
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THE GIRL WITH THE BLUE SH  ADOW

ORIGINAL TITLE: Het Meisje met de Blauwe Schaduw
Genre: family film with fantasy elements
Screenwriter: Bart Van den Bempt
Director: Bart Van den Bempt
Producer: Ellen De Waele
Production company: Serendipity Films
Language: Persian (Farsi), Dutch, English
Country: Belgium
Budget: 2 074 550 EUR
Financing in place: 664 550 EUR
Partners attached: Flanders Audiovisual Fund (VAF), 
Creative Europe MEDIA, the Tax Shelter of the Belgian 
Federal Government
Goals at BE: looking for co-production partners in the 
Netherlands, France, Germany and other countries, for 
broadcasters who are interested in coming on board at 
this stage of development. We also want to present the 
project to distributors and sales agents.

Synopsis 
Masha is a dreamy girl (10) from Iran who ended up in the Belgian 
town Antwerp together with her sister Maryam (15) and their mother 
Lili. They’re trying to start up their new life in an unknown surround-
ing, with basically no means. Lili is doing all she can to make sure the 
two sisters don’t fall short of anything essential. Both sisters are at-
tending the same school, but whereas Maryam makes friends straight 
away, Masha has a difficult time connecting with the other students. 
She’s bait for bullies and she feels very lonely. One afternoon, after 
another lonesome day at school, Masha bumps into a funky young 
lady all dressed in blue, who addresses her in Farsi and presents her-
self as Nilou. From that moment on, their friendship will flourish and 
they escape together into a magical world. In their universe, they use 
supernatural powers to deal with everyday life.

Director’s note 
In this film, I’d like to discard some of the stereotypes of the migration 
story, to make it understandable to young people and add fantasy and 
hope to it. The film proposes a beautiful story and suggests a positive 
ending, rather than reflecting the migration issue in a realistic way. It is a 
coming-of-age story with characters that are undeniably part of the con-
temporary reality in our part of the world. It is about universal themes in 
young people’s lives (arriving in a new environment, wanting to be ac-
cepted, shaping your identity) and combines them with a main character 
that has a foreign background. But Masha’s concerns and problems are 
not that different from those of children who never had to flee their coun-
try. Fantasy is an essential component of this narrative. By using her im-
agination, Masha finds support and comfort. She creates her own reality, 
which helps her to become stronger and to grow. This positive undertone 
is extremely important to me, because the film is essentially about resil-
ience, vitality, emancipation, and taking the lead in life. 

Director bio 
Bart Van den Bempt (1967) first studied Psychology at the university 
of Antwerp and then film directing at Sint Lucas Film School in Brus-



4949

Co-Production Market, Focus on Flanders
BelgiumTHE GIRL WITH THE BLUE SH  ADOW

sels. He is active in different functions in the film industry and has 
been working on many television shows. He also directed several 
shorts and, in 2014, his first feature film, 82 days in April, was released 
(Special Mention of the Jury at the Seminci-Valladolid IFF, screened at 
Montreal World FF, Film Fest Hamburg, Cleveland IFF, and the Neth-
erlands FF). His next feature film, The Girl with the Blue Shadow, tar-
gets a much younger audience.

Producer bio
Ellen De Waele started working in the film industry in South Africa in 
1997. After her return to Belgium and a career in the advertising indus-
try, she became the managing director and producer of production 
company CCCP. In 2006, she launched Serendipity Films. Ellen De 
Waele has participated in many development, production and financ-
ing workshops such as ECAFIC, EAVE, EDN, Rotterdam Lab, etc. She 
is a regular jury member at film festivals, at the Flanders Audiovisual 
Fund (Wildcards) and film schools (e. g. KASK).

Production company bio
Serendipity Films is an independent production company created by 
Ellen De Waele in 2006. Serendipity concentrates on (co-)producing 
international feature films and documentaries in a wide variety of gen-
res, priding itself in supporting fresh and innovative, young as well as 
established talent. Recently, Serendipity Films co-produced Strike a 
Pose, a documentary by Ester Gould & Reijer Zwaan, which premiered 
in 2016 at Berlinale Panorama and has been travelling the world since 
(Tribeca, HotDocs, etc). Earlier productions include 82 Days in April 
by Bart Van den Bempt and Death of a Shadow, a short film by Tom 
Van Avermaet (European Film Award for Best Short, nominated for the 
Academy Award® for Best Live Action Short Film). 

Representatives at BE:  
Bart Van den Bempt, writer/director
Elisa Heene, line producer

Contact information 
Serendipity	Films

Gouvernementstraat	20,	9000	Ghent,	Belgium
Contact	Person	/	Position:	Ellen	De	Waele	/	Producer

Phone:	+32	499	46	36	95
E-mail:	ellen@serendipityfilms.be

www.serendipityfilms.be
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BEYOND THE FOREST

ORIGINAL TITLE: Metsavend
Genre: drama
Screenwriter: Andrus Tuisk, Leana Jalukse
Director: Andrus Tuisk
Producer: Marju Lepp, Manfred Vainokivi
Production company: Filmivabrik
Language: Estonian
Country: Estonia
Budget: 785 000 EUR
Financing in place: 33 000 EUR 
Partners attached: none
Goals at BE: finding co-producers, distributors

Synopsis
Beyond the Forest focuses on the moral dilemmas faced by Harri, a for-
mer officer of the Estonian Army, while fighting for the freedom of his 
Soviet-occupied country. When he realises it is a lost cause, and uses 
the amnesty to emerge from the forest, he finds that nothing awaits him 
at home - his wife has moved on with a Secret Service Captain, who 
wishes to send Harri back to the forest as an agent. In order to stay true 
to his ideals, Harri must forgo his principle of not using violence...

Director’s note
This grim story takes place in post-World War II Estonia, during which 
the morale shaping the people’s attitudes towards the society and 
other individuals had created a unique inexplicable atmosphere of 
ambiguity. Everyone was bending the rules - some by denying the pre-
sent, some by longing for the past, some by waiting for the white ship. 
From this purgatory world, freedom fighter Harri, a former officer of 
the Republic of Estonia, is looking for a way into the world of living, 
clinging to his last principle - not to use violence. He is a man who’s 
been to the war, seen enough of it. But the truth he now faces is this 
- if you want to stay moral, you have to kill. But even killing no longer 
guarantees survival. 
This story is a drama by genre - its tonality is pessimistic, ambiguously 
paranoid and fatal. At the centre of the story stands a man in uniform, 
who still harbours hope to save Estonia, but his faith is fading. The 
world around him is corrupt and his fate is already sealed. The topics 
of the film include morality and spirituality, a universal crisis of human-
ity, and as such it has references to modern times. 
There are more questions in this film than we can answer. Meaning 
that we urge the viewer to think. And maybe also conclude that by 
choosing violence, no matter how moral, there is no way back. It is 
better not take that first step, not to start a war. 

Director bio
Andrus Tuisk (born 1964) is an Estonian film director and producer. 
He was awarded the Special Mention at Black Nights Film Festival 
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for his debut feature Bank Robbery (2009), before which he had made 
a string of successful short films, including Behind the Door (2005), 
Circle (2004), Family Business (2003, Best Short Film at Mannheim-
Heidelberg), and won a number of advertising awards for some of the 
over 400 TV commercials he has made.

Producer bio
Marju Lepp (born 1961) has been active in the film industry since 
1984, taking on a wide range of positions from assistant director to 
producer at Tallinnfilm, Manfred Tuisk Studio, and, since 1998, in Film-
ivabrik. She has produced three feature films, among them Andrus 
Tuisk’s debut Bank Robbery (2009), and numerous award-winning 
documentaries.

Production company bio
Filmivabrik was established in 1998 with the aim of producing com-
mercials and renting out professional lighting equipment. It is the first 
and the largest lighting equipment rental company in Estonia with all 
the major local companies utilising our technical support. 
Over the years, the most valued gaffers in Estonia have been trained at 
Filmivabrik and we have had the opportunity to contribute to numer-
ous international projects, among them films from Russia, Kazakhstan, 
Sweden, Finland, and the United States of America. 
In the years 1998-2006, Filmivabrik produced more than 400 com-
mercials with its most high-profile assignment being the production 
of short films introducing Estonia during the Eurovision Song Contest 
2002. 
In 2006, Filmivabrik changed its strategy, moving from the production 
of commercials to feature and documentary films, while keeping the 
equipment rental branch running.
The profile change has been a time-consuming but exciting chal-
lenge. We have discovered new interesting talent and have produced 
20 documentaries and three features over the past 10 years. We rank 
among the top five studios in Estonia and our films have screened at 
A-category film festivals such as Amsterdam, Leipzig, Montreal, Mum-
bai, Cairo, and won numerous prizes.

Representatives at BE:  
Andrus Tuisk, director
Marju Lepp, producer

Contact information 
Filmivabrik

Kunderi	8a,	10121	Tallinn,	Estonia
Contact	Person	/	Position:	Marju	Lepp	/	Producer

Phone:	+372	516	3641
E-mail:	filmivabrik@filmivabrik.ee

www.filmivabrik.ee
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THE ICONPAINTER

ORIGINAL TITLE: Ikoonimaalija
Genre: thriller
Screenwriter: Steen Bille
Director: Andres Puustusmaa
Producer: Esko Rips
Production company: Nafta Films
Language: Estonian, English
Country: Estonia
Budget: 1 600 000 EUR
Financing in place: 35 000 EUR
Goals at BE: finding co-producers

Synopsis 
Icons in the tradition of the Orthodox Church show saints. The icons 
that Daniil paints are of ordinary people. People he then kills to create 
new “saints”. His dark secret is safe, until he meets the young rape 
victim Kristiina, and is starting to be hunted by police commissioner 
Andrei, Kristiina’s father. 

Director’s note
The film is set in the modern day – at the height of the joint hyste-
ria of power and spirit. Structurally, the film is multi-faceted. Human 
nature harbours hidden fears and secret desires, but the main char-
acter Daniil’s life is modelled by the Supreme. A suppressed human, 
whether through outside influences or personal perception is always 
connected to an asocial society and cast away within a community 
where a new form of being is constructing itself, projected from the 
true problem – loneliness. Universal truths manifest themselves in 
loneliness. I found that as a thriller I can bring tension and magic to 
the subject. The loss of boundaries within an individual and religion as 
a whole creates hysteria and disarray. Organised religion is the great-
est collapse, where you can start to relate to the Divine, the absolute. 
The general atmosphere of the film is heavy, but not depressive. With 
the wide format and low light, I want to bring out something in the 
depths of the frame that can be seen in icons: peace, suffering, atone-
ment and music. 
A structure where the audience knows the killer’s identity early on in 
the film, while the detective is still following leads, takes the viewer 
ahead of the characters and allows them to look for and judge the mo-
tives of the maniac, evaluate him in a way that I as the author refuse to 
do. What happened yesterday may provide the answers for today, but 
what about tomorrow?

Director bio
Andres Puustusmaa (1971) graduated as an actor from the Drama 
School of the Estonian Academy of Music and Theatre, class of Ingo 
Normet, in 1994, and started working at the Estonian Drama Theatre. 
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In addition to acting, he spent years working as a 1st AD and 2nd AD 
on various international film projects. In 2002, he moved to Moscow to 
study directing at the High Courses for Scriptwriters and Film Directors. 
Since 2004, he has worked as a director on TV-series, films and feature 
films both in Estonia and in Russia. He is an Associate Professor at the 
Drama School of the Estonian Academy of Music and Theatre.

Producer bio
Esko (1981) is the founder of Nafta Films. He is behind the majority 
of the company’s short and feature films, TV series and commercials. 
The hard-working team he has put together at Nafta and their out-
standing skills is one of the most sought-after and respected in Esto-
nian production circles.
Before completing a master’s degree at Baltic Film and Media School, 
Esko studied company management and social science. He has taken 
part in a wide range of international workshops, including the Media 
Business School’s post-graduate programme Mega Plus and the re-
spected EAVE Producers’ Workshop.
Esko is currently developing a number of projects: spy thrillers Anti-
Lebanon and O-2 with director Margus Paju, a spin-off series of The 
Secret Society of Souptown, and a documentary about the birth of 
Skype, Estonia’s best-known IT success story.

Production company bio
Nafta Films is a rapidly emerging production house operating in Tal-
linn, Estonia. Nafta consists of 15 team members. Nafta produced its 
first full-length feature, Secret Society of Souptown, in 2015. The film 
was a major box office hit on the domestic market and quickly became 
the most watched family and children’s film of all time and the third 
most watched local production of all time in Estonia. It has screened 
at over 50 festivals worldwide, won eight festival prizes and has been 
sold to Finland, France, Turkey, and Germany. 
Nafta Films has produced four award-winning short films – Elo, Olga, 
My Condolences, and Black Peter. Nafta Films has also produced and 
participated in the production of several television series like includ-
ing After School, produced for the Russian market in cooperation with 

Walt Disney Productions, and the science fiction series IT Planet in 
co-production with Estonian Public Broadcasting.

Representatives at BE:  
Andres Puustusmaa, director
Esko Rips, producer

Contact information 
Nafta	Films	

Soo	4,	10414	Tallinn,	Estonia
Contact	Person	/	Position:		

Esko	Rips	/	Producer,	Partner
Phone:	+372	525	6323
E-mail:	esko@nafta.ee

www.nafta.ee
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POWR
Baltic Stories Exchange
Presenting new voices and stories from the Baltic & Nordic film 
communities and a voice from this year’s region of focus @Baltic 
Event 2017, Flanders - Belgium.

POWR invites producers, funders, sales agents and all industry guests 
to join our anniversary 10th round of presentations! We have selected 
6 projects and the filmmakers will pitch their stories at our presenta-
tion in the morning of November 29. 

POWR is a great opportunity to catch a project at an early stage or 
to find the right writer, co-writer, director, or script consultant for your 
own project. Our pitches are short, strong and absolutely worth your 
time.

POWR is an intensive workshop that focuses on creating a pitch plat-
form for scriptwriters. The participants receive training in how to pitch 
by experienced tutors Valeria Richter and Helene Granqvist, as well 
as feedback on each other’s projects. Following the presentation, we 
have organised meetings with selected industry guests.

POWR is part of the Baltic Event Co-production Market. We invite new 
voices and projects that cover a spectre of genres. This year you’ll 

meet two strong biopics, one about a British female historical painter, 
writer and women’s rights activist, and one telling the story of a world 
famous Norwegian opera singer; two family dramas with each their 
unique comic voice; a dark action story set in the corporate world; and 
finally, a strong character drama laced with magic realism.
 
On the next pages, we welcome you to check out the projects and 
filmmakers.

POWR is - as always - held in an informal and open atmosphere.

We look forward to seeing you!

On behalf of the POWR-team,
Valeria Richter 

Head of Studies

POWR is organised by Baltic Event in collaboration with 
TorinoFilmLab and the Baltic, Nordic and Flanders Belgium 
Creative Europe MEDIA Desks.

Welcome to the POWR pitch!

10
years!
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MR BROWN
POWR / Norway

Logline
A woman in her forties fights against injustices in a male-
dominated corporate culture. When she meets an ex-con 
dealing with his guilt, they will form a dangerous team.

Synopsis
A leading corporate figure, Marika, fights a battle as the only 
female in a male-dominated company. She has sacrificed her 
life for her work and starts to question the value of it all when she 
turns 45. Shortly after, Ven, a young 20-something ex-con, enters her life. 
Fresh out of jail and with a body full of tattoos and scars that tell brutal sto-
ries of his past, Ven intrigues Marika. His primitive masculine force and 
his violent nature, which he so desperately tries to keep in the dark, leads 
the unlikely pair into a symbiotic love affair. They bond, and start to form 
a dangerous team. Soon, Marika will pull off actions that she could only 
have dreamt of before. It’s a case of good meeting bad.

THE NIGHT TRAIN IS COMING
POWR / Finland

Heidi Lindén
Lindén has worked in feature films, TV- and web series, commer-

cials in Scandinavia (NICE Company, Yellow Film & TV, YLE) 
and in the USA (LA Groundlings) as an idea developer, writer 
and director. Her work includes a wide range of concepts in 
comedy and drama. She also produced the award-winning film, 

Indebted, and her most recent work as an actress was in Lap-
land Odyssey, the most watched film in cinemas in Finland. Lindén 

has an MA from the Theatre Academy of Finland (Acting) and from 
Aalto University of Arts / NYU Tisch (Directing). In 2017, she directed 
the 60-minute TV film Memorial (comedy/thriller), based on a success-
ful Swedish play by Alejandro Leiva Wenger. Currently, Heidi is develop-
ing her debut feature film as a director, The Night Train is Coming.

Contact
linden.heidi@gmail.com

Logline
When the painter, writer and feminist, Anna Mary 
Howitt, initiates the women’s rights movement in Vic-
torian England, her painter’s career is crushed. With 
the true love of Alfred Watts, she rises again to claim 
her rights and those of future generations of women.

Synopsis
My Name is Howitt is a biopic of the life of the ground-
breaking Victorian history painter, writer and women’s rights activist 
Anna Mary Howitt (1824-1884). When Howitt decides to become a 
professional history painter in Victorian England, she sets herself a 
high goal, as this is not only the highest category of fine art, but also 
a male privilege. Although talented, she is barred from nude draw-
ing classes at the Royal Academy. After being trained by a German 
history painter, she is determined to establish her exhibiting career 
in London. The risks are high when she initiates the women’s rights 
movement by launching a petition to claim the right for British married 
women to hold property. John Ruskin, the most eminent art critic of 

the day, breaks her dream of getting recognition, and Anna suffers 
a mental breakdown. Regaining her self-esteem in the arms of 
Alfred Watts, her one true love, she rises again to break further 
barriers for future generations of British women.

Gilles Weyns 
Gilles Weyns (1977) is a Flemish scriptwriter, writer and stage direc-

tor. While studying Art Sciences at Ghent University (1995-2000), he 
wrote and directed his first play, Phaedra. He trained at the Mimestudio 
and performed as a mime player in several street theatre companies, 
including his own, Les Tattus, for which he created a silent movie with 
theatre and live piano. During his doctoral research at Ghent University 
(2012-2017), he discovered the largely forgotten British 19th-century art-
ist Anna Mary Howitt. He did extensive research to document her life 
and was inspired to write his first feature film. In 2018, his illustrated story 
The Cloud Painter and the Star Girl will be published by Berrefonds and 
his second professional theatre production Wolf will premiere.

Contact gilles_weyns@hotmail.com

MY NAME IS HOWITT
POWR / Flanders,  

Belgium 
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200 BEATS PER MINUTE
Logline
A young teacher is about to let her fiancé move in, 
but their beautiful new start is complicated by her 
increased panic attacks and her loss of control over 
them. She will have to face herself. 

Synopsis
A young woman, Marija, has been living with her panic 
attacks for some time. Thinking that they will just go away naturally, 
she doesn’t mention anything about them to anyone; not even her fi-
ancé. She comes up with brilliant excuses as to why she can’t come to 
countless friend events, and serves perfect lies about where she’s in a 
hurry to get to, when she meets someone in the street. It is a fine bal-
ance. But when her fiancé arrives in her apartment with the first half of 
his belongings – she freaks out. She realises that she can’t do this, but 
she is too afraid to explain it to him. Marija decides to do something 
that she never expected she would do.

Birutė Kapustinskaitė
Birutė Kapustinskaitė finished screenwriting at the Lithuanian Acad-
emy of Music and Theatre and has done her masters of Intermedi-
ate Studies of Literature at Vilnius University. She has written seven 
short films that have been presented in various film festivals and won 

awards. She wrote several plays for theatre that have been staged in 
Lithuania. As an author, she wrote two feature movie scripts, People 

We Know Are Confused (2016), and Saša Was Here (2017). Both mov-
ies are in production. Her screenplays and plays have been presented 
at international workshops and conferences in Greece, Croatia, Czech 
Republic, Luxembourg, Poland, Sweden, Latvia and South Africa. She’s 
working as a script consultant, teaches screenwriting at two universi-
ties, and works as a freelance writer. Now she’s working on her third 
feature screenplay, 200 Beats per Minute (production company Dansu, 
director E. Jankauskas) and a play for theatre called Waiting Space. 

Contact
birutekapustinskaite@gmail.com

POWR / Lithuania

Logline
To forgive yourself is the best present you can give yourself.

Synopsis
Mia, 8, thinks she was born twice. Her mother Julia can’t 
stand the idea, since it was her mother’s fault for looking the 
other way and cause Mia to nearly drown 3 years ago. 
Julia has cut relations with her mother Marja ever since, and 
she is certain that Mia is not the same person that she was before 
the incident. Desperately searching for a surrogate mother for herself 
and not being able to move forward in her personal life, Julia is forced 
to see her mother again. Things turn weird, as Julia’s family, packed 
with both ex- and current husbands, are invited to pretend that all is 
well for the sake of a stranger. Surprisingly, truths about the past keep 
revealing themselves because of it. Changing the angle on their di-

lemma could make things right again, if Julia can face forgiv-
ing herself, instead of blaming others.

Teresa Mecklin
I am from Finland, mother of three and wife of a kind man. 
Having directed TV-drama nearly non-stop for the past 10 

years, I have come to finally realise my own narrative, which 
I present to you here. It is an idea for a feature film about the 

very important theme of (self)forgiveness, about what we do to 
ourselves and those around us, if we lack this ability.

Contact
teresa.mecklin@kolumbus.fi

THE PRETENDING GAME
POWR / Finland
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MET-A-WAY

THE OPERA SINGER

Logline
A young family decides to leave the city and start a new life 
on a farm. Their only source of knowledge is a small book 
called Farming for Dummies.

Synopsis
On Christmas Eve, while visiting her relatives in the city, an old 
lady passes away. Her daughter Astrida and her husband want to 
sell the farm. Their daughter Andra (a dancer) has romantic childhood 
memories about her stays at the farm, and Andra insists on moving 
there with her family. Meta (9) is Andra’s oldest daughter from her 
previous marriage, and Andra is expecting a child with her second 
husband, who is very much disliked by Astrida. Amidst arguments 
and funeral wreaths, the grandmother’s body is rolled up in a carpet 
and gets stolen off the car roof, and that very same night, Andra gives 
birth to quadruplets. In the summer, the inexperienced family moves 
to the countryside with farm animals and all. Meta’s disappointment 
grows daily; she just wants to be with her father, who is currently in 
America. To make matters worse, her stepdad’s rebel teen daughter 

from his previous marriage arrives, and Meta has to share a 
room with her. Meta’s father finally arrives with his new fam-
ily, but Meta doesn’t feel well around the “high class” talks 
either. Meta simply has to find her own way between all the 
conflicting sides of her family.

Elina Veira
Elina Veira (1981) is a Latvian filmmaker and poet. In 2016, she 

graduated from the master’s programme in film directing and produc-
tion from the Latvian Academy of Culture. Her diploma film, The Room 
without Water or the Gray Fractals, was nominated for Best Student 
Film in IFF Short Riga and Rojal Film Festival, and the national film 
award, Lielais Kristaps. Elina has participated in various experimen-
tal art, music and poetry projects. In 2015, Elina received The Annual 
Award in Latvian Literature: The Best Debut, for her first collection of 
poetry, An Elephant an Ocean.

Contact
eweir@blc.edu

Logline
Choose your enemies with care.

Synopsis
Kirsten Flagstad is an opera superstar at the Metropolitan 
Opera in New York in the late 1930s, but her meeting with 
the Norwegian ambassador, Morgernstierne, changes her life 
forever. When she rejects his romantic advances, he begins to 
fabricate fake stories about her alleged Nazi sympathies, branding 
her in the media as a traitor in the eyes of the Norwegian people. In the 
aftermath of World War 2, Morgernstierne manages to get her family in-
carcerated, as well as all her belongings and her passport confiscated. 
Flagstad’s career is in shambles. The Voice of the Century has been 
silenced. But will she remain silent forever?

Hilde Heier
Hilde Heier is a Norwegian film director and screenwriter. 
She has studied film directing at NYU and debuted with 
Suffløsen (1999, English title The Prompter), which received 
great reviews and did extremely well at the box office. Her 
second film, The Beast of Beauty (2003), is a satire over con-

temporary values starring Ingrid Lorentzen as an overly ambi-
tious mother. Second Halves (2007) is a family drama written by 

Kim Fupz Aakeson, starring Baard Owe.

Contact 
hilde@regihuset.no

POWR / Latvia

POWR / Norway
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Script Pool Tallinn
Welcome to the first edition of Script Pool Tallinn, the newest section 
of Industry@Tallinn & Baltic Event, created with the aim of pairing the 
teams of screenwriters and producers with script doctors and other 
industry specialists to enhance the scripts and maximise their poten-
tial in different mediums. 

The first edition of Script Pool received submissions of feature films, 
TV series, and VR projects from around the world, resulting in a slate 
of seven exciting projects carefully selected for our audience and jury 
to find new talents and interesting projects with great festival and dis-
tribution potential.

Sales agents, festival representatives, experienced co-producers, fi-
nanciers, as well as development and commissioning partners from 
outside the classical film chain, including IP acquisition funds and 
game VR & AR studios, are warmly welcome to the open pitch on No-
vember 30.

Script Pool Tallinn Awards

Script Pool Award – 5000 Euros
The winning project will receive the main prize of 5000 Euros and two 
months of assistance by a professional script doctor from Telepool, 
one of Europe’s leading licensing companies. 

Storytek Award
Storytek awards the project with the most potential to be realised and 
developed to an interactive or multiplatform IP-driven production with 
the invitation to the second 10-week intensive mentoring programme 
of Storytek launching in spring 2018.

Storytek (www.storytek.eu) is the first accelerator fully focusing on 
the audiovisual sector, where we mix deep knowledge of the global 
film and creative industry with top notch technology competence. Our 
goal is to surf the new wave of opportunity that technology brings. 

The Script Pool Jury for 2017 is:
Andrei von Kamarowsky, Europacorp, France
Simone Baumann, German Films Service  
& Marketing Gmbh, Germany
Thomas Weymar, Telepool GmbH, Germany 
Steven Bernstein, film director, USA  
Norbert Maass, ISSC International Script  
& Sales Company, Germany
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YOSOY
Script Pool / Iceland, 

France, Sweden, Estonia

Original title: Laatikko
Genre: drama, dramatic comedy
Screenwriter: Mika Purola, Pekka Lehto 
Director: Pekka Lehto
Production companies: Standard Film Ltd in collaboration with 
Zone2 Pictures Oy
Producer: Hannu-Pekka Vitikainen
Language: Finnish
Countries: Finland, Germany, Sweden/Norway
Production budget: 1 800 000 EUR

Contact
Pekka Lehto
Standard Films Ltd.
Toinen Lnja 15. LH 80
00530 Helsinki, Finland
Phone: +358 40 812 7652
E-mail: pekka.lehto62@gmail.com

Original title: Yosoy
Genre: Nordic-noir, near-fi, drama
Screenwriter (pilot): Marteinn Thorsson, Michael Sillery, based on 
the novel by Gudrun Eva Mínervudóttir
Director: Marteinn Thorsson
Producers: Marteinn Thorsson, Gudrun Edda Thorhannesdottir
Co-producers: Christian Riffard
Production companies: The Icelandic Academy of Storytelling 
(IS), Tenderlee Motion Pictures Company (IS), Duo Productions (IS), 
Frozen Frogs (FR)
Language: English, French, Icelandic, Swedish
Countries: Iceland, France, Sweden, Estonia
Production budget: 8-12 million EUR

Contact 
Marteinn Thorsson
The Icelandic Academy of Storytelling / Tenderlee MPC

Synopsis
In the fatal fall of the Finnish mobile giant Nokia, a middle-aged lawyer 
lost his fortune and decided to commit a perfect crime to save himself 
and his family from ruin. The man carefully planned to kidnap a young 
woman, a daughter of a wealthy family, and to hold her hostage against 
an 8-million-euro ransom. The police began a massive manhunt to find 
the kidnapper among criminal gangs. Hundreds of thousands of euros 
were blown in the air during a police chase through a car park.

Screenwriters
Pekka Lehto (b. 1948) has written, produced and directed over 20 fic-
tional and documentary films since 1976. Many of them have been 
selected to international film festivals: competition in Cannes, Venice, 
Berlin, London, Tokyo, etc.
Mika Purola (b. 1975) graduated from Lahti University of Applied Sci-
ences, Department of Film and Television, Film Directing and Screen-
writing. He has written and directed numerous fiction and documen-
tary films.

Laufskogar 11, 810 Hveragerdi, Iceland
Phone: +354 822 8958
E-mail m@tenderlee.com, m@hifa.is 
www.tenderlee.com, www.hifa.is 

Synopsis 
A celebrated scientist is hired by a shadowy group to investigate an 
underground circus of extreme performance artists in Iceland. At the 
same time, a burnt and dismembered body is discovered in a nearby 
glacial lagoon. Recurring series (8 x 45 or 60 minute episodes).

Screenwriter
Marteinn Thorsson graduated from Ryerson University Toronto with 
a BFA in writing and directing. He co-wrote and -directed One Point O, 
nominated for the Grand Jury Prize at Sundance 2014. His third fea-
ture is the very controversial XL (Best Actor in Karlovy Vary 2013).

THE BOX
Script Pool / Finland, Germany, 

Sweden,Norway
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COMA
Script Pool / Moldova, Romania 

Original title: Zavyalov & Yula
Genre: drama, coming-of-age
Screenwriter: Alexander Kott
Director: Alexander Kott
Producer: Gerard Michael MacCarthy
Co-producers: in negotiation
Production companies: Infiniti Film & Media 
(Moscow)
Language: Russian
Countries: Russia
Production budget: 2 000 000 EUR

Contact
Gerard Michael MacCarthy
Infiniti Film & Media 
8 Kazarmenniy Per, Moscow, Russia
Phone: +7 985 969 6779
E-mail: celt777@gmail.com

Original title: Coma
Genre: drama
Screenwriter: Igor Cobileanski 
Director: Igor Cobileanski
Producer: Valentina Lusuphodjaev 
Production companies: Brio Film
Language: Romanian
Countries: Moldova, Romania
Production budget: 543 025 EUR

Contact
Valentina Lusuphodjaev , Brio Film
35 Columna, ap. 35, MD-2012 Chisinau, Moldova
Phone: +373 6922 1103
E-mail: brio.studio@yahoo.com; brioproduction@gmail.com
www.briofilm.com

Synopsis
Set in a lighthouse on a remote island, the story follows an aging light-
house keeper, Zavyalov, whose life irreversibly changes after a preg-
nant woman is washed up on shore after a storm. The woman dies in 
childbirth, leaving behind a daughter, Yula, who Zavyalov singlehand-
edly brings up in the lighthouse, detached from and ignorant of life 
on the ‘civilised’ mainland. Depicting Yula’s transition from infancy to 
adulthood, her evolving relationship with Zavyalov, and the eventual 
intrusion of the greater world into their exclusive, intimate relationship, 
this story is charged with wonder, fear, affection, and a deep desire to 
protect the innocence of those we love. .

Screenwriter
Alexander Kott was born on February 22, 1973, in Moscow, studying 
film under Vladimir Khotinenko at the VGIK film school in Moscow, 
Russia, completing his formal film studies under Andrzej Wajda in Cra-
cow, Poland. His 2014 The Test and 2015 Insight travelled around the 
world winning various prizes for script, direction, and cinematography.

Synopsis
Alina, a medical nurse, has to exclusively take care of one patient – the 
millionaire Robert Klaus, who is in a third-degree coma. Her son Radu, 
who is a drug addict, steals 22 000 Euros and gets in trouble with drug 
dealers as well as the police. The only way to save Radu is to return 
the money. An unexpected offer comes from the millionaire’s wife, 

who promises to give Alina the money she needs in exchange for a 
favour – unplugging her husband from the devices that are keep-
ing him alive.

Screenwriter 
Igor Cobileanski was born in 1974 and is a film director, script-

writer, and editor. In 1995, he graduated from the Academy of Thea-
tre and Film, Bucharest, Romania (UNATC). He has won many prizes 
at different festivals, the most recent being the Best Script at Tallinn 
Black Nights Film Festival for the film Eastern Business (2016).

THE LIGHTHOUSE
Script Pool / Russia
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BLOODY SUNDAY VR
Script Pool / Lithuania 

Original title: Monica
Genre: drama
Screenwriter: Andrea Pallaoro, Orlando Tirado
Director: Andrea Pallaoro
Producer: Eleonora Granata Jenkinson
Co-producers: Gina Resnick and Christina Dow
Production companies: Melograno Films 
Language: English
Countries: United States, Germany, France, Italy
Production budget: 3 500 000 USD

Contact
Eleonora Granata Jenkinson 
E-mail: Melogranofilms@gmail.com

Synopsis
Monica is the intimate observation of a transgen-
der woman returning to her Ohio hometown to take care of her dying 

Original title: Kruvinasis sekmadienis VR
Genre: historical
Screenwriter: Andrius Lekavicius
Director: Andrius Lekavicius
Production companies: Gluk Media
Producer: Polonski Bartosh
Language: Lithuanian
Countries: Lithuania
Production budget: 98 000 EUR

Contact
Andrius Lekavicius 
E-mail: hi@al-vr.com

Synopsis
Bloody Sunday VR is a scripted interactive VR experience, in which a 

mother, who is in the advanced stages of breast cancer and Alzhei-
mer’s disease, and whom Monica has not seen in over 35 years, since 
being kicked out of home. Among its many themes of identity, loss, 
alienation, escape, and survival, the film explores the traumas and 
deep-rooted consequences of abandonment and rejection as well as 
the lengths we go to as human beings.

Screenwriter 
Andrea Pallaoro (b. 1982) is an award-winning film and theatre di-
rector, whose first feature Medeas (2013) held its world premiere in 
the Orizzonti section in Venice. His recent film Hannah premiered in 
Venice main competition in 2017.  
Orlando Tirado (b. 1982, Mexico) is a writer, filmmaker, and artist. He 
holds an MFA in Art: Photo and Media from the California Institute 
of the Arts, an MA in Comparative Literature from SUNY-Binghamton, 
and a BA in Aesthetics from Hampshire College. 

Orlando and Andrea have collaborated since 2000, co-authoring 
projects including Wunderkammer and the award-winning Medeas. 

user enters the bloodshed at Vilnius TV tower on January 13, 1991, 
as a journalist with a camera and has to make the toughest decision 
of conflict journalism – to film the evidence of the aggression of the 
Soviet army or to help wounded peaceful protestors. Bloody Sunday 
VR is an experience based on real events that happened on January 

13, 1991, in Vilnius, Lithuania.

Screenwriter
Andrius Lekavicius is an all-around media storyteller and inter-
active orchestra conducting images, forms, and medias. He has 
built a profile of projects on various media platforms: from creating 

brand image to VR experiences, from directing high-end commer-
cials to his first feature documentary Game of the Nation. He is one of 
the transmedia pioneers in Eastern Europe and has been shortlisted 
among five finalists from all over the world to present his transmedia 
concept in MIPCube Content 360 competition in Cannes.

MONICA
Script Pool / USA,  

Germany, France, Italy
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Genre: drama
Screenwriter: Shonali Bose
Director: Shonali Bose
Creative producer: Nilesh Maniyar
Language: Hindi
Countries: India
Production budget: 2 500 000 USD

Contact
Shonali Bose
Phone: +91 981 199 4508
E-mail: shonalibose@hotmail.com

Synopsis
The film is based on a true story that spans 30 years in the 
life of a family, who finds the ability to remain positive and 
happy in the face of terrible tragedy. It is narrated by the 
spirit of 18-year-old Aisha, who is dead. In the very open-
ing, she reassures us that death is not something to be sad 

about and she’s having a blast as a spirit. She’s telling the love story of 
her parents from before her birth to after her death.

Screenwriters 
Shonali Bose is an internationally acclaimed filmmaker. Both her fea-
ture narrative films – Amu and Margarita with a Straw played at over 
150 film festivals including TIFF and Berlin and won over 40 prestig-
ious international awards. She is currently developing a global series 
for Paramount Pictures and Anonymous Content.

Creative producer
Nilesh Maniyar is an Indian filmmaker with a rich experience of 

working in independent and big mainstream films and com-
mercials in many capacities for the last 10 years in Mumbai. 

He produced, co-wrote and co-directed Margarita with a 
Straw, which won the NETPAC Jury Award at its world pre-
miere in TIFF. He is creating a global series for Paramount 
Pictures and Anonymous Content and currently writing his 

own feature film.

THE SKY IS PINK
Script Pool / India
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Tallinn 2017

European Genre Forum is a pan-European project organised by Black 
Nights Film Festival from Tallinn Imagine Film Festival from Amsterdam 
(biggest festival for fantastic film in the Netherlands); Fantastic Zagreb 
Film Festival (largest genre festival in the SEE region), and film consul-
tancy company Screen Division from Paris.
 
The main goal of this international project is to connect, educate and 
support young and upcoming, as well as already proven, European 
film talents beginning their career in the genre film industry.

The EGF annual cycle consists of three labs: Directing lab in Amster-
dam (spring), Production lab in Zagreb (summer) and the final Sales and 
Marketing lab in Tallinn (winter) giving the participants a full range of 
feedback, skills and contacts by established professionals in the global 
genre industry to step their projects up and prepare for financing, par-
ticipation in co-production markets, and naturally production as well. 

The EGF Sales and Marketing Lab in Tallinn will feature extensive 
pitch training workshop by acclaimed pitch trainer Sibylle Kurz, as well 
as special sessions on topics connected to the sales & marketing of 
projects including how to create an attractive project package, under-
standing monetisation and deals of VOD and digital platforms, expand-
ing the story universe through transmedia and brand engagement, and 
how to develop festival and market strategy. 
The Sales and Marketing Lab will finish with the long-awaited Final 
Pitch of the 8 chillingly fresh and exciting projects from the partici-
pants of EGF 2017 training cycle. Come and discover the hottest new 
talent of European genre cinema!

European Genre Forum Coordinating Team
Annick Mahnert 
EGF Coordinator, info@europeangenreforum.com

Chris Oosterom
Festival Director, Imagine Film Festival chris@imaginefilmfestival.nl

Stjepan Hundic
Festival Director, Fantastic Zagreb Film Festival
stjepan.hundic@fantastic-zagreb.com

Sten-Kristian Saluveer
Black Nights Film Festival / Industry@Tallinn & Baltic Event
sten.saluveer@poff.ee

EGF 2017 Sales &  
Marketing Lab tutors:
Sibylle Kurz   
CEO & trainer @ Pitching &  
Communication Skills (Germany) / pitching

Mitch Mallon  
Founder & CEO @ Stadium Media (USA) -  
VOD & digital monetization

Timo Suomi,  
AMP International,  
United Kingdom

John Heinsen    
CEO @ Bunnygraph Entertainment (USA) /  
transmedia & multiplatform production  
& monetization

Eric Stein  
Founder & CEO @ Impact Global Media /  
digital strategy & sales

Evelin Penttilä  
Founder & Producer @ Stellar Films (Estonia) /  
financing

Mika Pajunen
Producer @ UTOPY (Estonia) /  
production & financing

Liina-Maria Lepik -  
CEO @ Tallinn Film Wonderland (Estonia) /  
financing + others

For more information and 2018  
application deadlines visit:  
www.europeangenreforum.com

European Genre Forum training programme  
is supported by the Creative Europe  
MEDIA programme.

European Genre Forum
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European Genre Forum 
AustriaFAMILY DINNER

Director 
Peter Hengl is an Austrian writer-director for film and TV. He studied at 
the Filmacademy Vienna. After several successful short films, his first 
horror feature film Labyrinth is now in development. He is currently 
developing his second feature film, Family Dinner.

Production company and producer 
Lola Basara studied film production under Prof. Danny Krausz at the 
Filmacademy Vienna (University of Music and Performing Arts Vien-
na), which she graduated from with distinction in 2015. She produced 
a line of successful short films and, in 2016, she was nominated for the 
Studio Hamburg Newcomer Award with her film Carry On. In 2015, 
she founded the film production company Capra Film to produce gen-
re films in Austria. Her first feature film Labyrinth is in development. 
Family Dinner is her second feature film. Both projects have already 
been awarded with partial government funding.

Original title: Family Dinner
Genre: horror
Screenwriter: Peter Hengl
Director: Peter Hengl
Producer: Lola Basara-Hengl
Production company: Capra Film
Language: English
Budget: 1.5-2 M EUR
Financing in place: 15 000 EUR (for script development)
Partners attached: Austrian Film Institute

Synopsis 
British girl Sim (16) is spending her Easter holidays at the spooky, decrep-
it farm of her Austrian aunt Claudia and her family. Sim quickly notices 
the strange relationship between Claudia and her children – Filipp (14) 
and Amelie (10). Filipp is treated like a young child and has to eat unu-
sual amounts of food. Claudia and Stefan, her husband, don’t seem to 
eat anything, much to Sim’s surprise: they are fasting because of lent, “to 
have a bigger appetite for the big Easter meal”. Sim realises that Claudia 
can’t handle the fact that her children are growing up. She seems to have 
a plan to “reconnect” to her children, to “unify” the family – a plan she 
intends to carry out as part of the Easter meal. It is too late when Sim 
realises the danger the children are in, what the “Easter meal” consists of, 
and which role Sim is supposed to play in this “Family Dinner”…

Contact 
Capra Film
Johann-Strauss-Gasse 11/10, 1040 Wien, Austria
Lola Basara-Hengl / Producer
Phone: +43 676 4777 466
E-mail: l.basara@caprafilm.com
www.caprafilm.com

Peter HenglLola Basara-Hengl
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HUM
European Genre Forum 

United Kingdom

screenwriting contests such as Shore Scripts/Screencraft and he has 
co-written award-winning stop-motion short film Cogas.
Stefano’s previous drama work include: HUM proof-of-concept short 
film, which premiered at Fantasia 2017 and was selected for the 50th 
Sitges FFF, FrightFest, and Trieste Science+Fiction in the Official Me-
lies Competition. Neon Ghosts short film, selected for several festivals 
(Gold Remi Award, WorldFest 2013, Award of Merit Winner, The Indie 
Fest 2013, Official Selection, FantaFest Rome 2013, ITSA FF 2013, 
IFFCA 2013); TV pilot Border Queen, BEST VFX at ITV FEST 2015, Of-
ficial Selection at Series Fest 2.0, Moondance FF, Hoboken FF.

Production company and producer
Parsley Productions is an established UK TV & Film production com-
pany, helmed by director/producer Scott Imren. They have created 
content for many of the world’s biggest broadcasters including BBC, 
ITV, Channel 4, ABC, and Nickelodeon. 
As well as making broadcast documentary films they have also pro-
duced a number of award-winning shorts. HUM feature project, apart 
from having been selected to be part of the European Genre Forum, 
has gained a Special Mention at Sitges Pitchbox 2017.

Original Title: Hum
Genre: indie urban fantasy 
Screenwriter: Stefano Nurra
Director: Stefano Nurra
Producer: Scott Imren
Production company: Parsley Productions
Language: English
Budget: 1.6 M EUR
Financing in place: UK Tax Rebate
Partners attached: none

Synopsis 
From the rundown, industrial outskirts of London to the deadly tides 
of the Thames Estuary, a grieving plumber, an obsessive scientist, 
and his estranged daughter, race against a disgraced religious cult, 
to trace the origin of a mysterious sound, The Hum, believed to hide a 
passage to another dimension. 
And not just any dimension. The Afterlife. 

Director
Stefano is an accomplished all-rounder having shot/directed/edited 
films for major blue chip companies, production companies, public 
institutions and creative agencies. Stefano’s scripts were featured in 

Contact 
Parsley Productions
26 Sunninghill Avenue, Hove, BN3 8JA, United Kingdom
Scott Imren / Producer
Phone: +44 795 870 6047
E-mail: scott@parsleyproductions.co.uk
www.parsleyproductions.co.uk

Stefano NurraScott Imren
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THE LEPRECHAUNS
storytelling. His debut feature documentary Hostage to the Devil, 
supported by The Irish Film Board and Northern Ireland Screen, was 
released on Netflix Worldwide in 2017. Marty, who has been based 
in Northern Ireland since 2008, has previously directed shorts, docu-
mentaries, music videos, and several TV commercials for both UK & 
US television. Marty is currently attached to action-horror The Ash as 
well as a number of projects in development.

Production company and producer:
Causeway Pictures is a global content production company dedicated 
to producing ground-breaking independent features and documen-
taries. Causeway delivered Hostage to the Devil, which premiered 
worldwide on Netflix in 2017 and will go into production in early 2018 
with The Morrigan.
Chris Patterson is an experienced producer with over sixteen years 
in the film industry working on projects including Quantum of Solace 
(2009), Hellboy 2: The Golden Army (2009) and 1 Nenokkadine (2014). 
In 2009, Chris founded Causeway Pictures and is currently developing 
their Irish Gothic slate.

ORIGINAL TITLE: The Leprechauns
Genre: horror, action, comedy
Screenwriter: Spence Wright
Director: Martin Stalker
Producer: Chris Patterson
Production company: Causeway Pictures
Language: English
Budget: 3 000 000 EUR
Financing in place: 50%
Partners attached: Northern Ireland Screen

Synopsis 
Aine, a fiery teenager, longs to leave behind the small town of Comhla 
Breac and her half-crazed grandfather, Conroy, an Irish storyteller who 
dreads the day Aine embraces her true destiny. And Sigrunn, a female 
Viking marauder damned to eternal darkness. She and her horde long 
for a new dawn, in which the Vampire will once more reign supreme, 
but not without a fight from Farrell, O’Carroll and Carlin, three roguish 
and fearless Leprechauns longing for the night they are called ‘top-
side’ to kick some fanged, vampire arse.

Director 
Martin Stalker is a film and television director, who has transitioned 
from being a section commander in the Royal Marines Commandos 
to the film industry. Marty’s passion lies in both factual and narrative 

Contact 
Chris Patterson
B106, Portview Trade Centre, 310 Newtownards Road,  
Belfast BT41HE, Northern Ireland
Chris Patterson / Producer
Phone: +44 7802 363403
E-mail: chris@causewaypictures.com
www.causewaypictures.com

Martin StalkerChris Patterson

European Genre Forum 
United Kingdom
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MINDSCAPE
Director 
João Alves, 1982, is a marine biologist turned animator. Since 2006, 
worked in several TV shows, short films, and music videos, as writer, 
director, animator, editor, and compositor. In 2010, had a breakout hit 
short film, Bats in the Belfry, and directed the live action feature film 
Inner Ghosts (in post-production). Currently works at LisbonLabs.

Production company and producer 
Bruno Caetano, 1979, is a self-taught animator and propmaker with a 
Multimedia Studies degree at Investigation Centre for Studies in Art 
and Multimedia. Experienced in several animation techniques, spe-
cialised in stop motion animation, and comic book publishing. Cur-
rently works as a freelance animator, producer and director at Col.A 
- Animation Collective, focused on authorial short films as well as ad-
vertising. Teaches animation in several schools in Lisbon. 

Original Title: Mindscape
Genre: sci-fi/noir/horror
Screenwriter: João Alves
Director: João Alves
Producer: Bruno Caetano
Production company: independent
Language: English
Budget: 2.5 M EUR
Financing in place: none
Partners attached: OldSkull FX

Synopsis 
The Pearl Harbor Naval Base is attacked and the sole surviving sailor 
is left insane. PsychicOps agent Sean is called by his former boss 
Castle to take agent Rick into the mind of the survivor and find out 
everything they can about the attackers to decide if they will take part 
of the WWII conflicts or remain neutral. They realise another survivor 
was erased from the memories of the witnesses, and enter the mind of 
the psychic that erased it, only to find that the survivor was a fish-man 
creature and that the FBI knew about it all along. They enter the mind 
of the surviving sailor, uncovering that what destroyed the base was 
a gargantuan creature that emerged from the sea. Rick goes insane. 
Sean goes back into retirement but not before driving Castle insane as 
revenge for what happened to Rick.

Contact 
Bruno Caetano
Praceta Palmira Bastos n.26, 3frt,  
2625-481 Forte da Casa, Portugal
Bruno Caetano / Producer
Phone: +351 919 527 304
E-mail: b.caetano@hotmail.com
brunocaetanoanimation.com

João AlvesBruno Caetano

European Genre Forum 
Portugal

João Alves
Avenida Antero Brotas 18, 4º  
Dto., 2870-458 Montijo. Portugal
João Alves / Director
Phone: +351 917 902 817
E-mail: joao.alves.anim@gmail.com
https://twitter.com/joaopcsalves
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OUT THERE
European Genre Forum 

Scotland

Director
David is an MA graduate in Film from Edinburgh College of Art. Since 
then, he has directed commercials, docs and short films. His shorts 
have screened at Edinburgh International Film Festival, Encounters 
Film Festival, Glasgow Short Film Festival and Tokyo Short Shorts, and 
have won Best Design Scottish Bafta New Talent Awards, Best VFX at 
Mumbai Shorts Film Festival, and the Halloween Horror Award.

Production company and producer
Katie Crook’s Blue Iris Films have made shorts, music videos and 
documentaries, winning two Scottish Bafta Talent Awards. Blue Iris 
has now moved into features, the most recent being doc/fiction hy-
brid thriller Bodkin Ras, which premiered at Rotterdam 2016, where it 
won the FIPRESCI jury prize for best film. It went on to win the Making 
Waves competition SXSW, and youth jury awards at NETIA Off-Cam-
era, the FIPRESCI Jury prize at Viennale, and best director at Bospho-
rous Film Festival. 

Original Title: Out There
Genre: horror
Screenwriter: Ronnie Mackintosh
Director: David Lumsden
Producer: Katie Crook
Production company: Blue Iris Films
Language: English/Gaelic
Budget: 1 127 000 EUR
Financing in place: 71% (pending)
Partners attached: Fantastic Films, Ireland

Synopsis
When MICHAEL SHAW hits an old man while drunk behind the wheel, 
he has to make a choice: flee the scene or try to help him. But he’s 
in the Highlands of Scotland, and help is not at hand. He makes an 
anonymous call telling the police where to find him and before driving 
off, records what the Gaelic-speaking old man is desperate to tell him. 
He doesn’t understand, but he’ll find someone who does. 
He learns that the now hospitalised Old Man was repeatedly saying, 
“Erintay”, and “Help her” and that Erintay is an island several miles off 
the coast from where the accident occurred. 
Records show the island’s been uninhabited since the Clearances 
in the early 1900s, but Michael, determined to atone, makes his way 
there. To his horror, he discovers the island is occupied by a commu-
nity of inbred, religious fanatics, who think the evil mainlander is there 
to destroy them and they’ll do all they can to prevent him returning to 
the outside world. 

Contact 
Blue Iris Films
Edinburgh
Katie Crook, Producer
Telephone: +447754 363523
E-mail: katie@blueirisfilms.co.uk 
www.blueirisfilms.co.uk 
Writer: +44 7718 208595, r_mackintosh@sky.com
Director: +44 7742 978996, info@davidlumsden.com

David Lumsden Ronnie MackintoshKatie Crook
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STRIGUNI
European Genre Forum 

Croatia

Production company and producer
Produkcija Ziva is an independent film production company based in 
Zagreb, Croatia. It came into existence out of the necessity for inde-
pendent explorative journey through the arts. Close working relation-
ship with Sarajevo-based production company Deblokada Film Pro-
duction resulted in the realisation of a number of artistic projects and 
professional workshops.
Barbara Jukopila has a master’s degree from the Academy of Dra-
matic Art in Zagreb, majoring in production of audiovisual and multi-
media projects. She produced the feature Spots, directed by Aldo Tar-
dozzi, which premiered at Sarajevo FF 2011 and won awards at FEST 
and Rising Star Award at Canada FF. Her short film Red, directed by 
Sonja Tarokic, premiered at Sarajevo FF, and short film Safe Flight, di-
rected by Aldo Tardozzi, won the jury award for best short film at Pula 
FF 2017. The feature documentary that she co-produced, Guidance 
through the Black Hole, premiered at Sarajevo FF 2017.Original Title: Štriguni

Genre: horror/thriller/fantasy
Screenwriter: Aldo Tardozzi
Director: Aldo Tardozzi
Producer: Barbara Jukopila, Damir Ibrahimovic
Production company: Ziva Production
Language: Croatian, English
Budget: 1.2 M EUR
Financing in place: 50 000 EUR
Partners attached: Deblokada (BiH), Studio Virc (Slovenia)

Synopsis 
A young biologist discovers the connection between a case of a miss-
ing child and the existence of Striguni – supernatural creatures from 
local legends that prolong their lives by taking away the life force of 
children.

Director 
Aldo TardozzLSweetie, and Snapshots), documentary shorts (Eddy’s 
Gone, The Story from Nunici, Think Pink), and the mini TV series Blinds-
pots. He also works as an independent director on TV series and TV com-
mercials.

Contact 
Ziva Production
Heinzelova 47, 10 000 Zagreb, Croatia
Barbara Jukopila / Producer
Telephone: +385 91 560 0363
E-mail: barbara@usvomfilmu.hr
www.deblokada.ba

Barbara JukopilaAldo Tardozzi
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THAW
European Genre Forum 

Spain

Director 
From a very early age, Haritz Zubillaga always wanted to be a film di-
rector. His cult shorts, Killing Time (Las Horas Muertas), She’s Lost 
Control, and The Devil on Your Back have notched up over a hundred 
prizes at festivals in Spain and abroad. Killing Time was nominated for 
the Best European Fantastic Short (Mèliés d’Oro 2008).
The Glass Coffin, his eagerly-awaited feature film, debuted at Sitges 
International Film Festival 2016.

Production company 
Demeter Films is the emerging production company of Norma Vila 
and Haritz Zubillaga. They have between them more than 25 years 
of filmmaking experience. Their short films accumulate more than a 
hundred awards. Zubillaga has been named by prestigious magazine 
Variety as one of the ten rising stars in Spanish cinema. Demeter Films 
has produced the prize-winning short films The Devil on Your Back 
and Jules D., and acted as associated production company of The 
Glass Coffin, the debut feature of Zubillaga.  

Original Title: Thaw
Genre: thriller
Screenwriter: Aitor Eneriz, Haritz Zubillaga
Director: Haritz Zubillaga
Producer: Norma Vila
Production company: Demeter Films 
Language: English
Budget: 1.2 M EUR
Financing in place: 0%
Partners attached: none

Synopsis
Diana would never normally have done it. She’d never have set up a 
blind date on a dating site. But she soon changes her mind when the 
chance arises to stand in for her friend.
Now, though, she’s got herself in a real mess. The night of her 40th 
birthday has turned into a surrealist nightmare. First the man she was 
meeting had a heart attack in their motel room. Then in her haste to 
flee the scene, Diana left behind a pendant with her name engraved 
on it. And to make matters worse, her car has broken down on the 
motorway in the middle of nowhere...
As luck would have it, though, an attractive young mechanic appears 
from the darkness, all too willing to help Diana solve ALL her problems.

Contact 
Demeter Films
Dos de Mayo, 11 48003 Bilbao, Spain
Norma Vila / Producer
Telephone: +34 637 938 952
E-mail: norma@demeterfilms.es
www.demeterfilms.es

Haritz ZubillagaNorma Vila
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THE WOOLGATHERER’S  
STORE

European Genre Forum 
The Netherlands

The Woolgatherer’s Store is a film about following your dreams, rekin-
dling your inner spark and resisting the natural human impulse to ‘fit 
in’. This timeless tale will resonate with everyone who has ever wanted 
to escape mundanity and step foot into their own dreams.

Director
Chuck Borden has been involved in the industry since 1984 working 
primarily in the stunt industry, and as a second unit director. His cred-
its include 13 seasons on the hit TV series Star Trek, Scream 3, and 
most recently Gerald’s Game. 

Production company and producer
Fast & Loose Productions produces high-concept genre films for the 
international marketplace. With a slate of commercially viable, elevat-
ed genre films in various stages of production, we are a young com-
pany looking to make its mark on the global film landscape. 
Owner Ross Walker is a creative producer based out of the Nether-
lands. His latest film, the psychological thriller Purgatorium, is cur-
rently being readied for a festival run. 

Original Title: The Woolgatherer’s Store
Genre: fantasy/magical realism
Screenwriter: Joey Neniu
Director: Chuck Borden
Producer: Ross Walker
Production company: Fast & Loose Productions
Language: English
Budget: 1.2 M Euro
Financing in place: none 
Partners attached: none

Synopsis
When a colourful children’s umbrella gets stuck on a deserted store 
front, it is the first time colourless salaryman Joel notices the rundown 
shop. It advertises their business on a sun-bleached sign as “Mending 
Foolish Dreams”…  He can’t resist trying the weather-worn door, and as 
it screeches open, the smell of incense and wet dog somehow tells him 
life will never be the same again. Joel has stumbled upon the Woolgath-
erer’s Store, a workshop run by the capricious Maybelline. Entering the 
shop forces Joel into a face-off with the dreams he let slip by.
There is one catch - in order to embrace his dreams fully he’ll have 
to let go of his unremarkable existence and take his turn in minding 
the shop. According to Maybelline, everything is born from a raison 
d’être and with a raison d’être. Will Joel find his reason for being? 

Contact 
Fast & Loose Productions
Ross Walker / Owner, producer
Telephone: + 31 6 3619 1744
E-mail: rosswalker@fastandloose.net
www.fastandloose.net

Joey NeniuRoss Walker



72

European Genre Forum  
2017 Tallinn Lab Schedule
Friday, November 24
12:00-18:00 Teams and mentor arrival  
18:00-18:30 EGF Tallinn kickoff 
 A Storytek Hub Conference Room  
 (Parda 6, 4th floor)
18:30-20:30  Introductory lecture by Sibylle Kurz on the Art  
 of Pitching, teams update and icebreaking for the lab 
 A Storytek Hub Conference Room
20:30-22:30 Welcome drinks and meet the content  
 and media  entrepreneurs of Storytek Accelerator
 A Storytek Hub Conference Room
 

Saturday, November 25
9:30-12:30 Pitching masterclass & group work 
 with Sibylle Kurz
 A Vega, Nordic Hotel Forum
12:30-13:30 Lunch  
13:30-17:30 Pitching masterclass & group work 
 with Sibylle Kurz
 A Vega, Nordic Hotel Forum
17.45 - 18.45 Daily wrap up drinks and get to meet Estonian film  
 funds & producers (Evelin Penttilä, Liina-Maria Lepik,  
 Mika Pajunen)
 A Storytek Hub Conference Room

Sunday, November 26
10:00-11:00 Demo pitch to mentors & selected industry friends 
 of EGF (Timo Suomi, Mitch Mallon, Eric Stein,  
 Yohann Comte)
 A Vega, Nordic Hotel Forum
11:00-11:30 Break  
11:30-12:30 How to create the attractive project package  
 and deliverables for sales & markets 
 by Timo Suomi
 A Vega, Nordic Hotel Forum

12:30 -13:30  Lunch  
13:30-14:30 Getting to know the secrets of monetisation on VOD 
 & Digital Platforms with Mitch Mallon and Eric Stein
 A Vega, Nordic Hotel Forum
14:30-15:30 Harvesting the potential of transmedia  
 storytelling,  audience engagement and brand  
 partnerships by John Heinsen
 A Vega, Nordic Hotel Forum
15:30-18:00 One to one meetings with mentors 
 A Nordic Hotel Forum industry lobby (2nd floor)

Monday, November 27
10:00-11:00 Developing your market & festival strategy
 A Vega, Nordic Hotel Forum
11:00-12:00 Break & technical check for the final pitch
12:00-13:30  Final Pitch of EGF 2017
 A Vega, Nordic Hotel Forum
13:30-14:30  Lunch  
14:30-16:30 Networking with decision makers at the Estonian  
 EU Presidency Future of Content Conference  
 “Pictured Futures” 
 A Cinema “Kosmos” (Pärnu mnt 45) 
17:00-18:00  EGF Open Mic & Thoughts exchange
 A Vega, Nordic Hotel Forum

Kätlin Kaganovitš
EGF project coordinator in Tallinn
k6tlin@gmail.com

www.europeangenreforum.com

Sten Saluveer
EGF Tallinn lead
sten.saluveer@poff.ee
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Industry@Tallinn & Baltic Event are proud of our 2016 projects, which 
were picked up by sales agents as well as major film festivals, among 
them The End of the Chain, The Line, and The Man Who Looks Like 
Me, which premiered in Karlovy Vary, Easy, which came out in Lo-
carno, and  Miracle, Salyut-7, Suleiman Mountain, and Village Rock-
stars, which were picked up by Toronto. Children of the Fall and The 
Man Slayer. The Virgin. The Shadow are set for premieres at Black 
Nights Film Festival, and Anna’s War has been confirmed to a big fes-
tival next year. 
In addition to projects from the Baltics and Finland presented in our 
Baltic Event Works in Progress section, we will showcase projects 
from South America, United States, Europe, as well as former CIS 
countries in our International Works in Progress category. Our 2017 
edition is dedicated to our good friend and great cinema enthusiast 
Igor Gouskov, whom we lost this autumn. His biggest dream was to 
bring cinema from the CIS countries to a wider audience and due to 
his dedication and hard work, we had many interesting projects to 
choose between from Russia, Kyrgyzstan, Armenia, and other coun-
tries. In honour of him, we will make it our mission to always try to find 
gems from his region and keep his dream alive.

Industry@Tallinn & Baltic Event  
Works in Progress Awards 2017

The Post Production Award – 10 000 Euros
The Post-Production Award provides 10 000 Euros worth of facility 
services by leading Finnish post house Post Control. The award is 
given to the project that successfully combines creative and commer-
cial potential.
Post Control is a Helsinki based high-end post-production house serving 
top directors, cinematographers, production companies, and agencies.

Baltic Event Works in Progress Award – 3000 Euros
The Baltic Event Works in Progress Award will be given to the project 
with the strongest and boldest artistic vision in the Baltic Event Works 
in Progress category. The award will help the film gain visibility during 
its promotion and distribution in the Baltic States by covering related 
costs in the region. 

Baltic View Award – 2 * 3000 Euros
In partnership with Noir Lumiere, Baltic View presents two in-kind 
awards. Selected films are awarded a DCP production + online stor-
age and international promotion with Cinema Events (organised by 
Baltic View) valued at 3000 Euros* per film.
*Terms & conditions apply
Baltic View  is a cultural  initiative aimed at promoting films from the 
Baltics. It is the first of a kind project that unites filmmakers from 
Estonia, Latvia, and Lithuania under one cinema flag by showcasing 
the best of Baltic cinema online and during Cinema Events.
Baltic View has initiated the Baltic View Nordic Network, which will 
hold a series of talks with film professionals during film events in the 
Baltic-Nordic region in order to deconstruct storytelling, photography, 
music, art direction and film editing. Baltic View Nordic Network is set 
to launch in 2018.

Think of The Music Award – 2 * 1500 Euros 
A license worth of 1500 Euros, for music represented by Apollo Music, 
to be used in film and/or promotional materials. The award goes to the 
project, which has the best and brightest ideas for the use of music.
Apollo Music  is the leading provider of music solutions for film, TV 
and advertisement production, offering music supervision, clearing 
and licensing services, production music library and a wide network of 
international composers, providing the best possible solution for every 
budget, from small indie short film to a bombastic Hollywood blockbuster.

Industry@Tallinn & Baltic Event Works  
in Progress jury for 2017 is:
Maryna Ajaja, Seattle IFF, USA 
Olivier Barbier, Wild Bunch, France 
Olivier Heitz, MK2, France 
Tõnis Kiis, Warner Bros. Entertainment Group of Companies, USA 
Hubert von Spreti, Kick Film GmbH, Germany

Industry@Tallinn &  
Baltic Event Works in Progress 
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International Works in Progress  
Russia, KazakhstanCLAY PIT

Synopsis
This story has neither a nationality nor a geographical affiliation be-
cause this film is about women’s happiness and its price. Young and 
pretty Mila returns to her hometown, where she meets her older sister 
Galina and her new boyfriend Rustam. Galina’s first husband died in 
a clay pit. She has two small boys, and is expecting a third child from 
Rustam. Mila likes Rustam and persuades him to go to Moscow. At the 
same time, Galina’s sons decide to leave home forever and go to the 
clay pit to be with their father.

Director
Vera Glagoleva
Selected filmography: Two Women Russia (2014 France, Latvia),
Casual Familiar (2012), One War (2009, 30 awards, 7 of which are 
Grand Prix), Ferris Wheel (2007), Order (2005)

Production company and producer
Producer Center Horosho Production (since 2001), producer  
Natalia Ivanova
Selected filmography:
Last Honest Olympics (Russia, Finland, in development, I. Kapodistrias 
Russian European, in production), Teli and Toli (2015, dir. А. Amirov), 
Two Women (2014, dir. V. Glagoleva, Russia, France, Latvia), Gulf 
Stream under the Iceberg (2011, dir. Е. Pashkevich, Latvia, Russia), 
One War, dir. V. Glagoleva (2009)

78 min | Digital | 1.85:1 | Dolby SR

Original title: Глиняная яма
Genre: drama
Director: Vera Glagoleva 
Screenwriter: Olga Pogodina-Kuzmina
Cinematographer: Alexander Nosovskiy
Main cast: Anna Kapaleva, Sanzhar Madiev,  
Tatiana Vladimirova, Lilia Volkova
Producer: Natalia Ivanova
Co-producers: Shinar Boribaeva (Kazakhstan)
Production companies: Horosho Production,  
LLP Alizhanfilm
To be completed: summer 2018
Production budget: 546 128 EUR
Financing in place: 100 000 EUR
Webpage: http://horprod.ru/kinoproizvodstvo/ 
predlozheniya-po-koprodukczii/clay-pit.html
Project status: in post-production
Looking for: sales agent, private funds

Contact
Natalia Ivanova
Horosho Production
1 Ulofa Palme, 119590 Moscow, Russia
Phone: +7 499 246 5464
E-mail: info@horprod.ru
www.horprod.ru
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International Works in Progress  
United StatesCOMING TO YOU 

the world he is supposed to destroy. As the pressure from the Client 
rises, the Man begins to lose his mind. In a last desperate dash for 
sanity, the Man learns that the only way to break the spell is to kill the 
Victim. Or the Client. Or himself… Inspired by Leo Tolstoi’s The Three 
Questions, Coming to You is a mystical fable-like thriller of re-birth and 
re-invention.

Director
Russian-born Mikhanovsky‘s debut Fish Dreams received Prix Re-
gard Jeunes (Cannes Critic’s Week). Co-wrote F. Barbosa’s Gabriel e 
Montanha (Cannes’17, Critic’s Week). Co-wrote/directed/edited Com-
ing to You (Sundance’ Skywalker Lab’16) In pre-production with Give 
Me Liberty - co-writer/director/producer. Developing Jimmy Salvador 
(written by Austen, Summer’18).

Production Company
Give Me Liberty Productions – founded in 2014 by Austen and 
Mikhanovsky. Developed and produced Coming to You (mystical thrill-
er, post-production), Give Me Liberty (tragicomedy, pre-production), 
Jimmy Salvador (drama, development), and A Room for Isaac (comedy, 
development).

85 min | Digital | 1.85:1 | Dolby A

Original title: Coming to You
Genre: fiction
Director: Kirill Mikhanovsky 
Screenwriter: Alice Austen, K. Mikhanovsky 
Camera: Wyatt Garfield
Main cast: Danila Kozlovsky, Kakhi Kavsadze, Yanina Hope
Producer: A. Austen, K. Mikhanovsky, Drew Houpt
Production company: Give Me Liberty Productions
To be completed: January 2018
Production budget: 500 000 USD 
Financing in place: 450 000 USD 
Project status: in post-production
Looking for: sales agents 

Synopsis
The Client instructs the Man to kill. The Man doesn’t want to do it. The 
pressure from the Client is high. It drives the Man crazy. The Man tries 
to hide, but there’s no escaping the Client. The Man gets close to the 
Victim, but he cannot follow through with the murder. Enchanted by 
the Victim and his lovely Caretaker, the Man becomes a prisoner of 

Contact
Give Me Liberty Productions
217 N Broadway, Floor 3, Milwaukee, WI 53202, United States
Phone: +1 414 243 8047 
E-mail: alice_austen@mac.com 
www.givemelibertyproductions.com
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43
International Works in Progress 

Georgia, Russia

Synopsis
37-year-old Irina, a doctor by profession, returns home after serving 
a long sentence in prison. Her family, who isn’t really waiting for her, 
consists of an unemployed husband, a rebel teenage daughter, and a 
younger son, whom she left at the age of one. To start a new life and 
return to the society, Irina has to earn the trust of people. The 37-year-
old woman should make a final decision on how to live on.

Director
Dimitri Tsintsadze, born on March 2, 1957, is a Georgian film direc-
tor and screenwriter. In 1975-1981, he studied under Eldar Shenge-
laia and Otar Iosseliani at the Institute for Theatre and Film in Tbilisi. 
He has directed thirteen films since 1988. His film Lost Killers was 
screened in the Un Certain Regard section at 2000 Cannes Film Festi-
val. His latest film, The Man from the Embassy, won the Silver Leopard 
in Locarno International Film Festival in 2006

Production company and producer
Cinetech Film Production is one of the most dynamically develop-
ing independent film production companies in Georgia. The company 
was founded in 2006 as a result of a merger of several successful 
production studios and administrative organisations of the film sector 
and aiming to produce and co-produce the work of independent film-
makers. The main objective of Cinetech Film Production is to promote 
development of new Georgian film projects, to establish business re-
lations with the foreign partners, and to find interesting projects for 
co-production. 

90 minutes | Digital | Dolby SR

Original title: 43
Genre: drama
Director: Dimitry Tsintsadze 
Screenwriter: Nestan Kvinikadze
Cinematographer: Goga Devdariani 
Main cast: Salome Demuria, Giorgi Nakashidze,  
Camilla Borghesani, Darejan Kharshiladze
Producer: Rusudan Glurjidze 
Co-producers: Nadezhda Gorshkova
Production companies: Cinetech Film Production, Viva Films
To be completed: May 2018
Production budget: 789 518 EUR
Financing in place: 654 000 EUR
Project status: in post-production
Looking for: sales agent

Contact
Rusudan Glurjidze 
Cinetech Film Production
2 Brothers Kakabadze str, 0108 Tbilisi, Georgia
Phone: +995 597 704 400, +995 322 989 414
E-mail: ycfgeo@yahoo.com
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THE SONG OF THE TREE
International Works in Progress  

Kyrgyzstan, Russia

Synopsis 
The film talks about the life and tragedy of a Kyrgyz village, focusing on 
a simple young guy. Being expelled from his native village, he takes the 
daughter of a local lord, “bai”, with him, but is overtaken and beaten 
almost to death. He is destined to find himself and his fate in order to 
reunite his people.

Director
Aibek Dairbekov was born in Kyrgyzstan in 1979. He studied journal-
ism, then directing, shot some short indies in Kyrgyzstan and serials in 
Kazakhstan. The film The Song of the Tree is his debut feature.

Production company and producer
For Central Asia Film, the film is a debut project in production.
Since 2008, Cinetrain has been creating international documentary 
projects with the participation of young cinematographers from dif-
ferent countries. Cinetrain’s projects have screened at more than 200 
international festivals and awarded dozens of.
In 2016, also with an international crew on board, Cinetrain produced 
the feature film Wake Me Up (directed by Guillaume Protsenko).

130 minutes | 2K Scope HDD | 2.39:1 | Digital 5.1

Original title: Дарак Ыры / Песнь Древа
Genre: historical musical
Director: Aibek Dairbekov 
Screenwriter: Aibek Dairbekov, Sadyk Scher-Niyaz 
Cinematographer: Akzholtoy Bekbolotov 
Main cast: Omurbek İzrailov, Saltanat Bakaeva, Temirlan Smanbekov
Producers: Tolkun Daırbekova, Andrey Epifanov, Tanya Petrik
Production companies: Central Asia Film (Kyrgyzstan),  
Cinetrain (Russia)
To be completed: January 15, 2018
Production budget: 240 000 USD 
Financing in place: 240 000 USD 
Project status: post-production
Looking for: sales agent, festivals

Contact: 
Alexandra Bakirova, Tanya Petrik
Cinetrain
Pozharskiy lane, 10-2 119034 Moscow, Russia
Phone: +7 495 258 6176
E-mail: alexandra.bakirova@yahoo.com, tanya@cinetrain.net
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AMIDST THE FOG 
Synopsis
At five thousand meters above sea level, enclaved in the Andes Moun-
tains, a strange and deep young man working as guardian of the moor 
imagines a better fate far from home. However, F is not alone. The only 
way to realise his dream is by ending the life of his father.

Director
Augusto Cesar Sandino is now regarded as one of the most important 
names in Colombian film, after his successful debut feature Suave el 
Aliento (Gentle Breath), which premiered in 2016 at Tallinn Black Nights 
FF receiving both the Special Jury Prize and the FIPRESCI Award, 
among many other recognitions throughout the world. His second di-
recting endeavour Entre la niebla (Amidst the Fog) is underway expect-
ing completion in 2018.

Production company and producer:
Altiplano Cinematográfica, the art-house label of Schweizen Media 
Group, is a young film production boutique based in Bogota (Colombia) 
to explore revolutionary roads in cinema today, searching to support 
distinct voices and signature projects, as well as co-producing quality 
diverse works for the international market.

90 minutes | DCP| 1.66:1 | 5

Original title: Entre La Niebla 
Genre: drama, thriller, fantasy, environmental
Director: Augusto Sandino
Screenwriter: Augusto Sandino
Cinematographer: Gio Park
Main cast: Sebastian Castillo, Mario De Jesus Viana
Producer: Augusto Sandino
Co-producers: Claudio Cao Quintas, Gio Park, Mario Viana Garcia
Production companies: Schweizen Media Group, Psycut, Viana 
Producciones
To be completed: April/May 2018
Production budget: 350 000 EUR
Financing in place: 200 000 EUR
Project status: in production
Looking for: additional funding, co-producer to shoot missing 
sequence in Eastern Europe, post-production (image and sound), 
international sales agent and festivals.

International Works in Progress  
Colombia, Brazil

Contact 
Augusto Sandino & Nubia Stella Cubillos
Schweizen Media Group S.A.S
Carrera 4A # 58-85 Piso 2 Chapinero Alto, Bogotá D.C. - Colombia
Phone: +57 301 341 1709
E-mail: altiplanocine@gmail.com, contacto@schweizen.co 
www.schweizen.co



7979

A DANCING JELLYFISH
Synopsis
Ahmed, an illegal immigrant from Albania, helps Valentina, the girl-
friend of his boss, in her attempt to escape from her abusive partner. 
It is the story of two friends who, at some point in their life, understand 
what it is to be in the wrong place at the wrong time. And yet changing 
their future will not be an easy task.

Director
Aurelio Laino is an award-winning Italian director and producer now 
based in London. His career started in theatre and he eventually stud-
ied screenwriting at I.E.D. in Rome and achieved a writer-director di-
ploma at London Film Academy. He directed the shorts I did it! (L’ho 
fatto!), Golden Tie (Cravatta d’oro - a SKY Cinema production) and Las 
Vegas Tango, and a number of documentaries including the award-
winning feature-length sport documentary 18 KM. A Dancing Jellyfish 
is his feature-length directorial debut.

Production company and producer
The film is a co-production between FreeSide Films (London, UK), 
a boutique production company specialised in documentaries and 
micro-budget films, 4Rooms (Genoa, IT), a young dynamic production 
company, which ran the line production, Decima Rosa (Trento, IT) an 
established production company whose credits include the Estonian 
thriller Ghost Mountaineer and the Academy Award Oscar shortlisted 
and Tribeca Film Festival winner short The Nightshift Belongs to the 
Stars.

85 min | HD | 2.35:1

Original title: Il ballo delle meduse
Genre: thriller
Director: Aurelio Laino
Screenwriter: Aurelio Laino
Cinematographer: Elena Alessia Negriolli
Main cast: Alessandro Ananasso, Eleonora Cucciarelli,  
Igor Kerstich
Producer: Aurelio Laino
Co-producers: Alessandro D’Alessandro, Germano Wolf
Production companies: Freeside Films (UK),  
4Rooms, Decima Rosa (ITA)
To be completed: 2018
Production budget: 250 000 USD
Financing in place: 170 000 USD
Webpage: www.freesidefilms.com/adancingjellyfish
Project status: in post-production
Looking for: sales agent, distribution

International Works in Progress 
United Kingdom, Italy

Contact
Aurelio Laino
Freeside Films
86-90 Paul Street - London EC2A 4NE, United Kingdom
Phone: +44 7502 985823
E-mail: production@freesidefilms.co.uk
www.freesidefilms.com
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AS I FALL
ing smile veils the daily battle he fights within himself as he struggles 
to manage a heroin addiction. He smokes every day and tries to quit 
almost every other. He hates the drug and the control it has over him, 
but it removes his pain. His loneliness. After years locked in a cycle of 
abuse, Joachim is on the verge of a breakdown. Then Joachim gets 
an unexpected call from his ex-girlfriend, Maria. She’s been arrested 
and is worried about their 8-year-old son, Lukas. Joachim hasn’t seen 
Lukas since he was born.

Director
Magnus Meyer Arnesen (b. 1981) graduated from the Polish Nation-
al Film School in Lodz in 2010. His graduation film Sing Me to Sleep 
won numerous international awards and was nominated for an Aman-
da in 2011. He has directed a wide range of films, both documentaries 
and fiction. He is currently doing a master’s degree in directing at the 
Norwegian Film School. Når jeg faller is his debut as a feature film 
director.

Production company and producer
Gyda Velvin Myklebust (b. 1975) has several years of experience 
from the film industry as head of New Nordic Films at the Norwegian 
International Film Festival in Haugesund. As I Fall will be her debut as 
a feature film producer. The Norwegian Film School produces two fea-
ture films, As I Fall and The Comet, by the master’s students of 2015-
2017. The films will be targeted to have a commercial distribution for 
cinemas, in addition to participation in festivals worldwide. The films 
will be released by SF Studios in Norway.

90 min | Digital | 1.85:1 | Dolby SR

Original title: Når jeg faller
Genre: drama
Director: Magnus Meyer Arnesen
Screenwriter: Kristian Landmark, Magnus Meyer Arnesen
Cinematographer: Ivar Taim
Editor: Jaak Ollino
Main cast: Preben Hodneland
Producer: Gyda Velvin Myklebust and Magnus Kristiansen
Production companies: Den Norske Filmskolen
To be completed: March 16, 2018?
Production budget: 800 000 EUR
Financing in place: 800 000 EUR
Project status: in post-production
Looking for: sales agent and festivals

Synopsis
As I Fall follows the unconventional relationship between a father and 
son as they cling to one another under the looming threat of addiction 
and separation. Joachim is 29 years old. He’s attractive, but his charm-

Contact:
Gyda Velvin Myklebust 
Den Norske Filmskolen
Filmens hus Dronningens gate 16, 0104, Oslo, Norway
Phone: +47 93669420
E-mail: gyda@kino.no
hil.no/den_norske_filmskolen

International Works in Progress  
Norway
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SPITAK
or dead. Medics try to help those who survived, performing surgeries 
with materials on hand. Soldiers and volunteers risk their lives to clear 
the debris. But as long as there is love, there is hope. 

Director
Alexander Kott (born February 22, 1973) is a Russian director and 
screenwriter. In 1994-1997, studied under Vladimir Khotinenko at the 
WGIK in Moscow, Russia, and finished his studies under Andrej Wajda 
in Cracow, Poland. He is most known for directing Brestskaya krepost 
2010, The Test 2014, Insight 2015.

Production company and producer
Elena Glikman graduated from MSU Faculty of Journalism and High 
Courses for Scriptwriters and Film Directors. She has produced the 
following films: Plus One (2008), The Elephant (2010, selected in Tokyo 
IFF, Cairo IFF and Warsaw IFF), Atomic Ivan (2013), The Gulls (2015, 
Best First Feature Award in Forum Section of Berlin International Film 
Festival, Karlovy Vary International Film Festival official competition), 
The Pitch (2016).

110 minutes | Digital | 2.35:1 (Scope)

Original title: Спитак
Genre: drama, disaster film
Director: Alexander Kott
Screenwriter: Marina Sochinskaya
Cinematographer: Pyotr Dokhovskoy
Main cast: Lernik Arutyunyan, Martun Ghevondyan, Josephine Japy, 
Aleksandr Kuznetsov, Artur Manukyan, Olivier Pages, Oleg Vasilkov
Producer: Elena Glikman
Co-producers: Tereza Varzhapetyan 
Production companies: Telesto Film
To be completed: December 2018
Production budget: 1 880 000 EUR
Financing in place: 1 700 000 EUR
Webpage: http://telestofilm.ru/en/filmy/spitak.html
Project status: in post-production
Looking for: sales agent, private funds, musical supervisor

Synopsis
Gor is trying to fly to Armenia from Moscow to search for his family 
stuck at the very epicentre of the earthquake. By hook or by crook he 
manages to get through to the destroyed town of Spitak. Once there, 
Gor rushes through what’s left of the town in search of his small house. 
On his way, he meets various characters, each one with their personal 
tragedy and challenge. Locals strive to find their loved ones – alive 

Contact 
Elena Glikman
Telesto Film
Phone: +7 903 721 5542
E-mail: reporter3000@yandex.ru
http://telestofilm.ru/en/index.html

International Works in Progress 
Armenia, Russia



8282

PACKING HEAVY
suggests he should avenge his father’s death. That particular day, the 
past develops a new meaning to Tomas - no one ever told him who his 
dad really was and what the circumstances of his death were. Ventur-
ing in what seems to be a labyrinth, he undertakes his search among 
contradicting stories and awkward silences. The ghost of his father 
seems to get away more and more. But he, far from giving up, goes to 
the only person who might have all the answers. When the sun goes 
down, his father’s killer turns out to be the one who tells him every-
thing he’d wanted to know all along. 

Director
Darío Mascambroni was born in 1988 in Cordoba Argentina. Janury, 
his first film as director, won the award Best Picture - Argentine Official 
Competition and FEISAL prize at BAFICI 2016 (Buenos Aires Interna-
tional Independent Film Festival). The film had the world premiere at 
Festival do Rio (Rio de Janeiro 2016) and the European premiere at 
2017 Berlinale official selection in Generation competition. Packing 
Heavy won a prize for development projects from the INCAA (National 
institute of cinema an audiovisual arts from Argentina). The film is in 
post-production.

Production company and producer
Fernanda Rocca was born in 1990 in Cordoba Argentina. Since 2009, 
she has gained experience in the production area in different film, TV 
and advertising projects. She started to develop Packing Heavy, which 
won a prize for development from the INCAA, in 2014. Packing Heavy 
is now in post-production and will be her second feature film as gen-
eral and executive producer.

65 min | Digital | 16:9 | Stereo

Original title: Mochila De Plomo
Genre: Drama
Director: Dario Mascambroni
Screenwriter: Dario Mascambroni
Cinematographer: Nadir Medina   
Main cast: Facundo Underwood, Gerardo Pascual
Producer: Fernanda Rocca
Production companies: Rocca Lada Fernanda Gabriela
Production budget: 260 000 EUR
Financing in place: 200 000 EUR
Project status: in post-production
Looking for: sales agent, funding, technical in kind participation

Synopsis
The day his father’s killer is released from jail, Tomas goes around 
town carrying a gun in his backpack. He is a 12-year-old boy who lives 
with an absent mother. His best friend, an impetuous and snappy kid, 

Contact
Fernanda Rocca
Rocca Lada Fernanda Gabriela
Aljenadro Volta 5218, 5000 Gordoba, Argentina
Phone: +549 351 203 3433
E-mail: fernirocca@gmail.com

International Works in Progress  
Argentina
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IN THE HOOD
tion their own morality and puts their friendship to the ultimate test.

Director 
Olya Zueva was born in Russia, Vladivostok. In 2012, she graduated 
with honours from The New School in Film and Screenwriting. In 
2016, she directed her first feature film - In the Hood, which she also 
wrote the script for. Zueva currently lives and works between Moscow 
and New York.

Production Company
Mars Media Entertainment was founded in November 2011 by 
Ruben Dishdishyan. The company focuses on producing and dis-
tributing TV series and feature films of various formats and genres. 
In 2012, over 11 film and TV projects were launched, including Star 
by Sundance award-winning director Anna Melikyan. In 2013-2014, 
more than 50 projects were started, including Grigory R, Catherine the 
Great, Confession of a Jerk, Seventh Rune, Black Cats, Klinch. Mars 
Media also produces international projects, the latest of which is The 
Cut by Fatikh Akin, whose films have won awards at Cannes and Berlin 
film festivals.
DK Entertainment was founded in 2016 by the director, actor, and 
producer Danila Kozlovsky. The company focuses on producing and 
distributing feature films of various formats and genres. The first film 
produced by DK entertainment was In the Hood, the company also 
produced the international project The Coach, co-produced with Ki-
noslovo and Studio TRITE.

93 min | Digital | 1.66:1 | Dolby SR

Original title: На Районе
Genre: drama, thriller
Director: Olya Zueva
Screenwriter: Olya Zueva
Cinematographer: Fedor Lyass 
Main cast: Danila Kozlovsky, Ilya Malanin,  
Angelina Strechina, Olya Zueva
Producers:  Ruben Dishdidhyanm Danila Kozlovsky
Production companies: Mars Media Entertainment,  
DK Entertainment
To be completed: November 2017 
Production budget: 1 500 000 USD 
Financing in place: 1 500 000 USD 
Webpage: http://marsme.ru/en/project-na-rajone
Project status:  in post-production
Looking for: sales agent, festivals 

Synopsis
Vova and his best friend Kisa make ends meet by working for the local 
thug in Vladivostok, Russia, until one assignment forces them to ques-

Contact 
Danila Kozlovsky
Mars Media Entertainment DK Entertainment
Bld. 15, 1st Zachat’evskiy pereulok, 119034 Moscow, Russia
Phone: +7 495 777 0820
E-mail: mail@marsme.ru
http://marsme.ru/en

International Works in Progress 
Russia
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THOUSAND DREAMS
dering youth, when he and Rumiya led a nomadic life on rooftops, liv-
ing in tents, in empty workshops of an abandoned plant. Rumiya is 
bored of such life with its chronic lack of money, so she goes back to 
her previous “bourgeois” life with its comfort, sufficiency, prestige, and 
success. She takes a young lover (Nazar) from artistic environment, 
starts promoting him, and ultimately drifts apart from her husband…

Director  
Marat Sarulu (born in 1957, Kyrgyzstan) graduated in philology from 
the Kyrgyz National University in Bishkek. Afterwards, he studied at 
the Moscow Film Academy. Sarulu is a director and writer. His film 
Song from the Southern Seas (2008) received numerous internation-
al awards. In 2014, he received Best Director Award for his film The 
Move at Tallinn Black Nights Film Festival.

Production company and producer
The National Film Studio Kyrgyzfilm was founded in 1942. During 
the Soviet period, more than 120 feature films were shot at the studio. 
Acclaimed film directors Andrey Konchalovski and Larissa Shepitko 
made their debuts. After declaration of independence of Kyrgyz Re-
public, the studio has made more that 50 feature films, which partici-
pated in many international film festivals. The studio has worked with 
many representatives of the “new Kyrgyz wave” like Aktan Aryn Kubat, 
Temir Birnazarov, Marat Sarulu, and others. 
At the moment, the film studio Kyrgyzfilm is developing fast and is 
widely open for international co-operation.                

115 min | 6K | 1.66:1 | Dolby stereo

Original title: Min Kyial 
Genre: drama
Director: Marat Sarulu
Screenwriter: Marat Sarulu, Emil Dzhumabayev
Cinematographer: Boriss Troshev
Main cast: Kurmanbek Mamyrov, Ak Uzbekova, Medina Ybysheva, 
Zhyldyz Bekova, Meerim Atantayeva etc.  
Producer: Gulmira Kerimova, Aybek Dzhangaziyev
Co-producers: Chinara Kamchibekova
Production companies: film studio Kyrgyzfilm
To be completed: 2018
Production budget: 195 000 EUR
Financing in place: 150 000 EUR
Project status: in production 
Looking for: post-production, sales agent

Synopsis
The family of Rumiya, a photographer, and Arsen, a former architect, 
is undergoing the midlife crisis. Arsen is loyal to the values of his wan-

Contact 
Aybek Dzhangaziyev
Film studio Kyrgyzfilm
Dinara Assanova street 1, Bishkek, Kyrgyz Republic
Phone: +996 (312) 34 48 29, +996 (557) 55 77 09
E-mail: Djanai@mail.ru
http://kirgizfilm.ru

International Works in Progress  
Kyrgyzstan
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CRYSTAL SWAN
Director
Belarus-born director Darya Zhuk derailed her life when she unex-
pectedly discovered filmmaking while studying Economics at Har-
vard University. Today, a proud graduate of Columbia University MFA 
program in directing, she has been obsessing about filmmaking long 
enough to see her films selected to SXSW, Tarkovsky, Oaxaca, Atlanta, 
Palm Springs, Koroche, Santa Fe Independent film festivals just to 
name a few. In 2015, she won the best female writer-director award 
from New York Women in Film and Television for her work on The Real 
American, as well as jury recognition from the oldest film festival in 
Belarus, Listapad; What Doesn’t Kill You won the best short at Boston 
Jewish Film Festival. She lives and creates between Minsk, Moscow 
and Brooklyn.

Production company 
The film production company Demarshfilm was founded in Minsk, 
Belarus, in 1992. Run by Valery Dmitrotchenko, it has produced an 
impressive number of features, TV films, episodic television, commer-
cials, and music videos.

Producer
Debbie Vandermeulen, founder of Fusion Features, has successfully 
helped filmmakers turn their ideas into profitable cinematic entertain-
ment. Debbie’s projects have earned recognition at renowned festi-
vals including Cannes, Sundance, and Toronto. Debbie has producer 
credits for several features, including the most recent feature film, 
Brahman Naman in competition at the 2016 Sundance Film Festival. 
Other feature projects include Guys Reading Poems, Life Tracker, My 
Eleventh, and the documentary, We’ll Always Have Dingle. 

90 min | DCP | 4:3 | stereo

Original title: Хрусталь / Crystal Swan
Genre: coming-of-age drama
Director: Darya Zhuk
Screenwriter: Helga Landauer, Darya Zhuk
Cinematographer: Carolina Costa
Main cast: Alina Nasibullina, Ivan Mulin
Producers: Birgit Goernbock, Debbie Vandermeulen, Olga Goister, 
Valery Dmitrotchenko
Co-producers: Andrey Isachenko
Production companies: Demarshfilm, Unfound Content, Fusion 
Features, Vice Films, Belarus Film
To be completed: January 2018
Production budget: 350 000 USD
Financing in place: 85%
Project status: in post-production
Looking for: finishing funds, sales agent, distribution companies

Synopsis
In the mid-1990s Belarus, a wanderlust young DJ is derailed by a typo 
in a forged US Visa application, forcing her to a backwater village, 
where she is determined to fake her way to the American dream.

Contact 
Darya Zhuk 
E-mail: darya.zhuk@gmail.com
Debbie Vandermeulen
E-mail: debbievandermeulen@gmail.com

International Works in Progress 
Belarus, Germany, US
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CAPTAIN MORTEN  
AND THE SPIDER QUEEN

day, Morten is magically shrunk and awakes on his toy boat. He is 
thrilled to be a captain but the bugs are as big as he is and they eerily 
resemble adults from his ‘real’ world.
Storm is coming and the toy ship is sinking. Morten has to save the 
ship and return to the real world.

Director 
Kaspar Jancis is an animation director, actor, and composer. He stud-
ied animation at Turku Arts and Media School in Finland under the 
guidance of Priit Pärn. Captain Morten and the Spider Queen is his 
debut full-length animation feature. His previous short animations in-
clude Crocodile (2009), Villa Antropoff (2012), and Piano (2015) that 
have all been screened at international film festivals and have won 
numerous awards.

Production company and producer
Nukufilm is the oldest and largest stopmotion studio in Northern Eu-
rope established in 1957 and located in Tallinn, Estonia. Nukufilm has 
world-class facilities for stop-motion animation matched with an ener-
getic team of more than 30 professionals. The studio has cooperated 
with Finnish, Icelandic, Norwegian, Irish, Belgian, Canadian, Russian, 
Japanese, and British producers.
Kerdi Oengo has worked with more than 15 full-length feature films 
and a number of short films. Since 2005, she is working in Nukufilm 
Studios as a production manager and producer and is also handling 
international relations.

80 min | Digital | 1.85:1 | Video Surround

Original title: Morten lollide laeval
Type of film: animation
Genre: family
Director: Kaspar Jancis
Screenwriter: Mike Horelick, Paul Risacher
Cinematographer: Ragnar Neljandi
Main cast: Brendan Gleeson, Ciaran Hinds, Tommy Tiernan
Producer: Kerdi Oengo
Co-producers: Paul Cummins, Mark Mertens, Robin Lyons
Production companies: Nukufilm, Telegael, Grid VFX
To be completed: 2018
Production budget: 7 M EUR
Financing in place: 100%
Project status: in post-production
Looking for: distributors, broadcasters

Synopsis
Morten is a 10-year-old dreamer. His father sails the seas on his ship, 
The Salamander. Morten is taken care of by aunt Anna, who is an evil 
task-master. Morten plays with a toy boat with insects for crew. One 

Baltic Event Works in Progress 
Estonia, Ireland,  

Belgium, UK

Contact
Kerdi Oengo
Nukufilm Studios
Niine 11, 10414 Tallinn, Estonia
Phone: +372 516 3833
E-mail: kerdi@nukufilm.ee
www.nukufilm.ee
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THE LITTLE COMRADE
Director
Moonika Siimets is a talented Estonian director and scriptwriter. She 
graduated from the Baltic Film and Media School of Tallinn University 
and attended Judith Weston’s scriptwriting and directing master class-
es in Los Angeles. She has directed multi-award-winning documenta-
ries, TV series, and short films, including Is It You?, which screened at 
Stockholm Film Festival (2013), The Last Romeo (2013), and Pink Car-
digan (2014). The Little Comrade, made in the frame of the Estonian 
centennial film programme, is her full-length feature debut.

Production company and producer
Amrion is a production company founded by Riina Sildos in 2003 to 
produce high quality feature films and documentaries for local and 
international cinema and TV markets. She has extensive knowledge 
and experience in international financing and marketing. She is a na-
tional representative for Estonia at EAVE and a member of ACE and 
the European Film Academy. 
Selected filmography, features: The Class (2007, dir. Ilmar Raag), I Was 
Here (2008, dir. Rene Vilbre), Poll (2010, Chris Kraus), Une Estonienne 
a Paris (2012, dir. Ilmar Raag), Kertu. Love is Blind (2013, dir. Ilmar 
Raag), I Won’t Come Back (2014, dir. Ilmar Raag), Pretenders (Vallo 
Toomla 2016).

100 min | HD | DCP | 2.39:1 | 5.1

Original title: Seltsimees laps
Genre: historical drama
Director: Moonika Siimets
Screenwriter: Moonika Siimets
Cinematographer: Rein Kotov E.C.S
Main cast: Tambet Tuisk, Helena Maria Reisner,  
Yulia Aug, Liina Vahtrik, Juhan Ulfsak
Producer: Riina Sildos
Production company: Amrion
To be completed: January 2018
Production budget: 1.5 M EUR
Financing in place: 100 %
Project status: in post-production
Looking for: sales agents

Synopsis
In the midst of Stalinist tyranny, six-year-old Leelo’s mother is sent to 
a prison camp. Haunted by her mother’s last words telling her to be 
a good kid, Leelo vows to be on her best behaviour in this confusing 
two-faced world in the hope that it will bring her mother back.

Baltic Event Works in Progress
Estonia

Contact 
Riina Sildos
Amrion
Tatari 21b-2, 10116 Tallinn, Estonia
Phone: +372 677 6363   
E-mail: info@amrion.ee 
www.amrion.ee
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THE RIDDLE OF  
JAAN NIEMAND

slowly bring him back to consciousness. When he opens his eyes, he 
realises that he can’t remember who he is or how he got there. There 
are sparse hints at his past… but what do you do when there is more 
than one correct answer to a question? What do you do when the an-
swers aren’t good enough? Can we choose who we are? He embarks 
upon a journey of self-discovery with the unlikeliest of landscapes as 
the backdrop.

Director
Director Kaur Kokk graduated from the Baltic Film and Media School 
and has been successful with his short films both in Estonia and 
abroad. His short Olga received the Jury Special Mention at the 2014 
Clermont-Ferrand IFF. The Riddle of Jaan Niemand, made in the frame 
of the Estonian centennial film programme, is his debut feature.

Production company and producer
Katrin Kissa is the CEO of Homeless Bob Production. The company 
was founded in 2006 with the purpose of providing a home for vaga-
bond filmmakers. To date, the company’s filmography includes Veiko 
Õunpuu’s Empty (2006), Autumn Ball (2007), The Temptation of St 
Tony (2010), Free Range/Ballad on Approving of the World (2013); 
Rainer Sarnet’s The Idiot (2011), November (2017).

100 min | HD | 1.85:1 | SR

Original title: Põrgu Jaan 
Genre: drama, mystery
Director: Kaur Kokk
Screenwriter: Kaur Kokk, Anti Naulainen
Cinematographer: Mart Taniel
Main cast: Meelis Rämmeld, Andres Lepik,  
Adele Taska, Anne Türnpu, Pääru Oja jt
Producer: Katrin Kissa
Production company: Homeless Bob Production
To be completed: August 2018
Production budget: 1.3 M EUR
Financing in place: 100%
Project status: in post-production
Looking for: festivals, sales

Synopsis
The film takes place somewhere in Estonia at the beginning of the 
18th century. An anxious silence hangs over the land. On one particu-
larly starry night, two peasants find a stranger on the seashore. He’s 
dishevelled and comatose. They take him to the local manor lord and 

Contact
Katrin Kissa
Homeless Bob Production
Tööstuse 58-17, 10416 Tallinn, Estonia
Phone: +372 56 677 855
E-mail: kissa@too.ee
www.homelessbob.ee

Baltic Event Works in Progress 
Estonia
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SCANDINAVIAN  
SILENCE

about a dark secret, concealed for the past ten years, in order to finally 
lay to rest the guilt that consumes them.

Director
Martti Helde is an award-winning writer, director, and playwright, 
born in Estonia. His first feature, In the Crosswind (2014), received a 
wide resonance in international media and was awarded as the Best 
Estonian Film by the Estonian Film Journalists Association. The film 
was selected for Toronto IFF and was screened at many other film 
festivals across the globe, winning numerous awards. Martti Helde is 
a highly valued young author for his daring ideas and innovative ap-
proach to the form and language of film. His creative handwriting is 
characterised by tying together complex and diverse mediums and his 
passion to play with dramaturgy and form. 

Production company and producer
Three Brothers is an Estonian production company created by the 
writer-director Martti Helde and producer Elina Litvinova. Three Broth-
ers is designed for creating remarkable films and audiovisual works 
that in their form and content express powerful authors’ handwriting. 
Three Brothers are currently in post-production with Martti’s second 
feature film Scandinavian Silence, co-produced by ARP Selection 
(FRA) and supported by Eurimages.

90min | 4K | 2.35:1 | Dolby Digital 

Original title: Skandinaavia vaikus
Genre: psychological drama
Director: Martti Helde
Screenwriter: Martti Helde, Nathaniel Price
Cinematographer: Erik Põllumaa, Sten-Johan Lill
Main cast: Rea Lest, Reimo Sagor
Producer: Elina Litvinova
Co-producers: Eric Vicente, Frederic de Goldschmidt
Production companies: Three Brothers,  
ARP Selection, Media International
To be completed: 2018
Production budget: 388 000 EUR
Financing in place: 334 000 EUR
Project status: in post-production
Looking for: sales agent, distribution 

Synopsis
Over the course of one evening, two apparent strangers – a prisoner 
released a moment ago and a provocative young woman – must em-
bark on an arduous journey on the road towards unveiling the truth 

Baltic Event Works in Progress 
Estonia, France, Belgium

Contact 
Elina Litvinova
Three Brothers
Kungla 44-3, 10413 Tallinn, Estonia
Phone: +372 5691 3377
E-mail: Elina@helde.ee 
www.helde.ee 
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TAKE IT OR LEAVE IT
Synopsis
On a sleepy Saturday morning, 30-year-old construction worker Erik 
gets some earth-shattering news: his ex-girlfriend Moonika, whom he 
hasn’t even seen for the past six months, is about to go into labour. 
She, however, is not ready for motherhood, and if Erik doesn’t want 
the kid either, the little girl will be put up for adoption. Take it or leave it!

Director
Liina Trishkina-Vanhatalo studied comparative theory of culture at 
the Estonian Institute of Humanities, and filmmaking at the European 
Film College and the Film School of Catalonia at Barcelona University. 
She is working as a director and editor of documentaries, features and 
TV programmes. Take It or Leave It is made in the frame of the Esto-
nian centennial film programme and is her debut feature.

Production company and producer
Allfilm is an Academy Award and Golden Globe nominated produc-
tion house operating since 1995. The company’s scope of activity var-
ies from developing and producing quality features, documentaries 
and TV series to producing highly finished commercials. The compa-
ny also provides extensive production services for international films 
and commercials. Today, Allfilm is one of the largest and most reliable 
production companies in Estonia with partners in Europe, South-East 
Asia, Russia, and the USA.

90 min | 4K | 1.85:1 | 5.1

Original title: Võta või jäta
Genre: drama
Director: Liina Trishkina-Vanhatalo
Screenwriter: Liina Trishkina-Vanhatalo
Cinematographer: Erik Põllumaa
Main cast: Reimo Sagor, Epp Eespäev, Andres Mähar
Producer: Ivo Felt
Production company: Allfilm
To be completed: 2018
Production budget: 900 000 EUR
Financing in place: 100%
Project status: in production 
Looking for: sales and distribution, festivals

Baltic Event Works in Progress  
Estonia

Contact 
Ivo Felt
Allfilm
Saue 11, 10137 Tallinn, Estonia
E-mail: ivo@allfilm.ee
www.allfilm.ee
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ONE LAST DEAL
By coincidence, Olavi discovers a heavily under-priced painting named 
Dark Christ. There is no solid proof of the origin of the painting. The 
uncertainty of the author results in a considerably low price tag. Olavi 
decides to take a chance wanting to prove himself to the art world and 
to his friends and family. He finds out that the painter was Ilya Repin, 
the great Russian master. He borrows all the savings from his grand-
son in order to leave the art scene as a winner. This is when everything 
starts to go terribly wrong.

Director
Klaus Härö (born 1971) is one of the most successful Finnish film-
makers. His latest film The Fencer (2015) was nominated for the 
Golden Globes and shortlisted for Oscars. His first feature Elina won 
the Crystal Bear in Berlin 2003 and Ingmar Bergman prize in Sweden 
2004. His other films include Mother of Mine (2005) and Letters to Fa-
ther Jacob (2009). Häro has directed five feature films and four of them 
have been Finnish national entries for Oscars.

Production and producer
Making Movies Oy (Ltd.) is a Finnish film production company 
based in Helsinki. Established in 1996, the company produces and 
co-produces fiction and documentary films for the international mar-
ket. Making Movies has produced ten feature films and more than 50 
documentary and short films and TV-dramas. The films produced by 
Making Movies have been distributed in more than 40 countries and 
have won 9 Jussi-prizes (Finnish Oscars). 

100 min | DCP | 2.35:1 | Dolby Digital 5.1

Original title: TBA 
Genre: drama
Director: Klaus Härö
Screenwriter: Anna Heinämaa
Cinematographer: Tuomo Hutri
Main cast: Heikki Nousiainen, Pirjo Lonka,  
Amos Brotherus, Stefan Sauk
Producers: Kai Nordberg, Kaarle Aho
Production company: Making Movies Oy
Scheduled release: October 2018 
Production budget: 2 533 000 EUR
Financing in place: 2 318 000 EUR
Project status: in production (until November 2017)

Synopsis
An elderly art dealer Olavi is planning to retire. His art store in the cen-
tre of Helsinki has passed its glory days. Olavi is about to give in even 
though he is afraid to let go of his lifetime profession. It is hard for a man 
who has always put his career first – even before his family – to retire.

Baltic Event Works in Progress  
FInland

Contact 
Kaarle Aho
Making Movies Oy
Torkkelinkatu 3, 00500 Helsinki, Finland
Phone: + 358 40 725 3936
E-mail: kaarle.aho@mamo.fi
www.mamo.fi
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THE MOVER
Synopsis
Hardly anyone would have predicted that Žanis Lipke would miracu-
lously become a hero. He was an ordinary Latvian blue-collar worker 
who had his share of problems. In order to be able to support his fam-
ily after Latvia was occupied by Nazi Germany, he worked at the Ger-
man military aviation warehouses. As soon as the German occupation 
regime began its bloody repressions against Riga’s Jews, he made 
the decision that could prove lethal not only to himself but also to his 
family. In the same lorry that was recently used to transport bootleg 
alcohol, dozens of people were plucked out of the Riga Ghetto and 
forced labour sites. As soon as their temporary hiding place came un-
der threat of being discovered, Žanis made an even more audacious 
decision and began sheltering Jews at his own home. 

Director
Davis Simanis is one of the most renowned Latvian filmmakers and 
a theorist. He has directed several internationally awarded documen-
tary films as well as cross-genre features that have participated in a 
number of major international festivals. His recent films include docu-
fiction Escaping Riga (2014) and feature debut Exiled (2016).

Production company and producer
Mistrus Media, established in 2000, is one of the leading production 
companies in Latvia, producing documentaries, shorts, fiction films, 
and international co-productions. Their latest production, historical 
drama The Chronicles of Melanie, was the most watched domestic 
film in Latvian cinemas in 2016 and was awarded for the Best Cinema-
tography at Tallinn BNFF.

95 | DCP | 2.39:1 | 5.1

Original title: Tevs Nakts
Genre: history, drama
Director: Davis Simanis
Screenwriter: Davis Simanis, Matiss Gricmanis
Cinematographer: Andrejs Rudzats
Main cast: Arturs Skrastiņš, Ilze Blauberga,  
Matiss Kipļuks, Mihails Karsikovs, Toms Treinis
Producer: Gints Grube, Antra Gaile
Production company: Mistrus Media
To be completed: January 2018
Production budget: 715 000 EUR
Financing in place: 100%
Webpage: www.facebook.com/TevsNakts
Project status: in post-production
Looking for: sales agent, festival premier

Baltic Event Works in Progress
Latvia

Contact
Gints Grūbe
Mistrus Media
Blaumaņa street 11|13 – 13, LV1011 Riga, Latvia
Phone: +371 2945 5252
E-mail: gints.grube@mistrusmedia.lv
www.mistrusmedia.lv
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NOTHING CAN STOP US NOW
Synopsis
After falling for his intern, Ralfs, an eccentric music producer, con-
vinces his wife, lover, and teenage daughter to live together under the 
same roof. His relationship experiment turns into a ruthless psycho-
logical battleground and Ralfs is forced to decide what he’s willing to 
sacrifice in order to retain custody of his daughter.

Director/producer  
and production company
Andris Gauja is a writer and director based in Riga, Latvia. He is the 
founder of the production company Riverbed. Gauja’s fiction debut 
The Lesson (2014) was selected for Montreal World Films festival, 
Chicago IFF, Moscow IFF, and other festivals. The film also became 
the box-office hit of the year in Latvia. Previously, Andris worked on 
documentary films, most notably Family Instinct (2010), which was 
nominated for the best mid-length documentary at IDFA (2010) in Am-
sterdam, received the Grand Prix at AFI Fest (previously Silverdocs), 
and was selected for more than 25 international film festivals around 
the world.

100 min | 2K | 2.39:1 | 5.1

Original title: Nekas mūs neapturēs
Genre: drama, thriller
Director: Andris Gauja
Screenwriter: Andris Gauja
Cinematographer: Aleksandrs Grebnevs
Main cast: Regnars Vaivars, Kristine Nevarauska,  
Elza Gauja, Darta Stepanova
Producer: Andris Gauja
Production company: Riverbed 
To be completed: spring 2019
Production budget: 900 000 EUR
Financing in place: 700 000 EUR
Project status: in production 
Looking for: co-producers, distributor, sales agents,  
festivals, private funds, TV, regional funds

Baltic Event Works in Progress 
Latvia

Contact 
Andris Gauja
Riverbed
Gertrudes St. 62-36, Riga, Latvia
Phone: +371 2919 2948
E-mail: gauja@riverbed.lv
www.riverbed.lv



9494

BREATHING  
INTO MARBLE

Synopsis
Izabele is a modern, intellectual woman, living with her husband Liu-
das in a homestead near a big city. They are raising a son, Gailius, who 
has epilepsy and is smarter than
most children his age. Izabele decides to adopt Ilja – the meanest and 
most secretive boy in the foster home.

Director
Giedre Beinoriute graduated from the Film and TV department of the 
Lithuanian Academy of Music and Theatre with an MA in Audiovisual 
Arts in 2002, and she started her Art Doctoral Studies in 2014. Gie-
dre has directed and written eight fiction and documentary short and 
medium-length films, which have been successful both nationally and 
internationally. Giedre is a member of the Lithuanian Filmmakers Un-
ion and, since 2007, she is teaching script writing and film directing.

Production company and producer
Just a Moment is one the most active independent Lithuanian pro-
duction companies with a filmography of 15 titles of both fiction and 
documentary films. Producer Dagne Vildziunaite has 15 films in her fil-
mography. She is a member of the Lithuanian Film Academy, national 
representative of EAVE and Eurodoc in Lithuania, a participant of
Producers on the Move 2016, Rotterdam Lab 2013, Emerging Produ- 
cers (Jihlava IFF) 2014, Ex Oriente 2011, and was nominated for the 
Best Professional Work in
Cinema at Lithuanian National Film Awards Silver Crane 2017.

95 min | DCP | 16:9 | 5.1

Original title: Kvepavimas i marmura
Genre: drama
Director: Giedre Beinoriute
Screenwriter: Giedre Beinoriute
Cinematographer: Audrius Kemežys
Main cast: Airida Gintautaite, Sigitas Šidlauskas, Joris Baltrunas, 
Vilius Minciniauskas
Producer: Dagne Vildžiunaite
Co-producers: Inese Boka-Grube, Matija Radeljak
Production companies: Just a moment, Mistrus Media, Aning Film
To be completed: 2018
Production budget: 581 500 EUR
Financing in place: 561 000 EUR
Project status: in post-production
Looking for: sales agents

Baltic Event Works in Progress 
Lithuania, Latvia, Croatia

Contact
Dagne Vildziunaite
Just a moment
Pylimo str. 9 -13, LT01118 Vilnius, Lithuania
Phone: +370 6868 8980
E-mail: dagne@justamoment.lt
https://www.facebook.com/justamoment.lt
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MOTHERLAND
a country struggling to shed its Soviet past. The boy’s eyes dart back 
and forth as he takes in the sites of Vilnius, Lithuania.    
Shortly after the fall of the iron curtain, 12-year-old Kovas travels to 
his mother Viktorija’s homeland for the first time. It has been 20 years 
since she escaped the USSR and now she has returned to reclaim 
her family land. Consumed with nostalgia and tired from her crumbled 
marriage, Viktorija secretly hopes to start life over in Lithuania with her 
unsuspecting son.

Director
Tomas Vengris completed his MFA in directing at the American Film 
Institute. His thesis film, Kalifornija, was the national finalist at the Stu-
dent Academy Awards. His short Squirrel premiered in the 2015 Ber-
lin International Film Festival. Tomas has worked as an editor under 
several internationally acclaimed writer/directors, including Terrence 
Malick and Kelly Reichardt. He edited I Don’t Feel at Home in This 
World Anymore, winner of the Grand Jury Prize at the 2017 Sundance 
Film Festival. 

Production company and producer
Studio Uljana Kim is a leading company in Lithuania for producing 
full-length features. Since its foundation in 1997, nine feature films 
and seven documentaries have been produced by the company. The 
feature films include Kiemas (Valdas Navasaitis, 1999, Cannes - Direc-
tor’s Fortnight), The Lease (Kristijonas Vildziunas, 2002, Venice - Up-
stream), You am I (Kristijonas Vildziunas, 2006, Cannes - Un Certain 
Regard), The Gambler (Ignas Jonynas, 2013, San Sebastian - New 
Directors), and Mariupolis (Mantas Kvedaravicius, 2016, Berlinale - 
Panorama Dokumente).

100 min | DCP | 2.39:1 | 5.1

Original title: Gimtine
Genre: drama
Director: Tomas Vengris
Screenwriter: Tomas Vengris
Cinematographer: Audrius Kemezys
Main cast: Severija Janusauskaite, Matas Metlevskis, Darius Gu-
mauskas, Barbora Bareikyte
Producer: Uljana Kim
Co-producer: Roberts Vinovskis
Production companies: Studio Uljana Kim, Locomotive Productions
To be completed: 2018 
Production budget: 845 000 EUR
Project status: in post-production
Looking for: sales agent, distributors, festivals

Synopsis
A boy stares out the window as an old soviet car rattles over uneven 
streets. He hears his mother’s voice, recounting her beautiful child-
hood memories. But the view from the back seat tells a different story: 
stray dogs scour the crumbling sidewalks for food, a grandmother 
searches trashcans for empty bottles. These are the fresh wounds of 

Baltic Event Works in Progress 
Lithuania, Latvia

Contact
Uljana Kim
Studio Uljana Kim
Antakalnio 94-25, Vilnius, Lithania
Phone: + 370 6992 6552
E-mail: kim@lfc.lt
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Thursday, November 23, 2017
COCA-COLA PLAZA, SCREEN 4

09:30 - 11:13  
Granny, director Devashish Makhija,  
India, 103 minutes
Official Selection, press screening

11:30 - 13:02 
Driver, director Yehonatan Indursky,  
Israel-France, 92 minutes
First Feature Competition, press screening

15:45 - 17:18 
Nearest and Dearest, director Ksenia Zueva,  
Russia, 93 minutes
First Feature Competition, press screening

Friday, November 24, 2017
COCA-COLA PLAZA, SCREEN 4

09:00 - 10:34 
The Ball, director Ksenia Zueva,  
Italy, 94 minutes
Official Selection, press screening

10:50 - 12:12 
The Contestant, director Carlos Osuna,  
Colombia, 82 minutes
Official Selection, press screening

12:30 - 13:54 
Summer Children, director Guðrún Ragnarsdóttir,  
Iceland-Norway, 84 minutes
First Feature Competition, press screening

14:15 - 16:00 
Neurotic Quest for Serenity, directors Paulinho Caruso,  
Teodoro Poppovich, Brazil, 105 minutes
First Feature Competition, press screening

Saturday, November 25, 2017
COCA-COLA PLAZA, SCREEN 4

09:00 - 10:31 
La Vida Lliure, director Marc Recha,  
Spain, 91 minutes
Official Selection, press screening

10:45 - 13.05 
The Manslayer / The Virgin / The Shadow,  
director Sulev Keedus, Estonia, 140 minutes
Official Selection, press screening

13.20 - 15:01 
Home, director Kim Jong-woo,  
South Korea, 101 minutes
First Feature Competition, press screening

15:25 - 17:09 
Secret Ingredient, director Gjorce Stavreski,  
Macedonia, 104 minutes
First Feature Competition, press screening

Sunday, November 26, 2017
COCA-COLA PLAZA, SCREEN 4

09:00 - 10:25 
Vacuum, director Christine Repond,  
Switzerland, 85 minutes
Official Selection, press screening

Screenings Programme
Tallinn 2017
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10:45 - 12:35 
The Eternal Road, director AJ Annila,  
Finland-Estonia-Sweden, 110 minutes
Official Selection, press screening

12:50 - 14:25 
Night Accident, director Temirbek Birnazarov,  
Kyrgyzstan, 95 minutes
Official Selection, press screening

21:45 - 23:20 
Better Tomorrow than Today, director Haelim Jeon,  
South Korea, 95 minutes
Forum, press screening

COCA-COLA PLAZA, SCREEN 8

09:30 - 10:36 
The Heat After the Rain, director Cristóbal Serrá Jorquera,  
Costa Rica, 66 minutes
First Feature Competition, press screening

10:50 - 11.57 
Buddha.mov, director Kabir Mehta,  
India, 67 minutes
First Feature Competition, press screening

COCA-COLA PLAZA, SCREEN 9

22:00 -  23:26 
New Money, director Jason B. Kohl,  
USA-Germany, 86 minutes
Forum, press screening

Monday, November 27, 2017
COCA-COLA PLAZA, SCREEN 4

09:00 - 10:47 
Something Useful, director Pelin Esmer,  
Turkey-France-Netherlands-Germany, 107 minutes 
Official Selection, press screening

11:00 - 12:35 
Newly Single, director Adam Christian Clark,  
USA, 95 minutes 
Official Selection, press screening

12:50 - 14:43 
Bingo, director Daniel Rezende,  
Brazil, 113 minutes 
First Feature Competition, press screening

15:00 - 16:50 
Resurrection, director Kristof Hoornaert,  
Belgium, 110 minutes 
First Feature Competition, press screening

COCA-COLA PLAZA, SCREEN 9

13:45 - 15:14 
Fuck Off 2 - Images from Finland,  
director Jörn Donner, Finland, 89 minutes 
Special Screenings, press screening

15:30 - 16:48 
The Home, director Asghar Yousefinejad,  
Iran, 78 minutes 
Forum, press screening

COCA-COLA PLAZA, SCREEN A LE COQ

09:30 - 11:25 
November, director Rainer Sarnet,  
Estonia, 115 minutes 
Estonian Film Competition, press screening

11:45 - 13:21 
River’s Edge, director Wang Chao,  
China, 96 minutes 
Panorama, press screening

13:40 - 15:20 
Our Little Secret, director Yuri Zeltser,  
USA, 100 minutes 
Panorama, press screening

Tuesday, November 28, 2017
COCA-COLA PLAZA, SCREEN 4

09:00 - 10:41 
Dominion, director Steven Bernstein,  
USA, 101 minutes 
Official Selection, press screening
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11:00 - 12:47 
The Gateway (Brama), director Volodymyr Tykhyy,  
Ukraine-USA, 107 minutes 
Official Selection, press screening

13:00 - 14:37 
The Marriage, director Blerta Zeqiri,  
Kosovo-Albania, 97 minutes 
First Feature Competition, press screening

14:50 - 16:21 
Different Kinds of Rain, director Isabel Prahl,  
Germany, 91 minutes 
First Feature Competition, press screening

COCA-COLA PLAZA, SCREEN 9

13:45 - 16:30 
The Unknown Soldier, director Aku Louhimies,  
Finland, 133 minutes 
Finland 100: Finnish Cult Film Special – 48H, press screening

COCA-COLA PLAZA, SCREEN A LE COQ

09:00 - 11:20 
Riga (Take One), director Siegried,  
France, 140 minutes 
Rebels with a Cause, press screening

11:35 - 13:20 
Green Cats, director Andres Puustusmaa,  
Estonia, 105 minutes 
Estonian Film Competition, press screening

13:30 - 15:18  
Asphyxia, director Fereydoun Jeyrani,  
Iran, 108 minutes
Official Selection, press screening

Wednesday, November 29, 2017
COCA-COLA PLAZA, SCREEN 3

10:30 - 12:06  
Sunbeat, directors Clara Laperrousaz,  
Laura Laperrousaz,  
France, Portugal, 96 minutes
First Feature Competition, press screening

12:20 - 13:40  
The Faithful Son, director Guérin van de Vorst,  
Belgium, 80 minutes
First Feature Competition, press screening

14:00 - 15:39  
Bangzi Melody, director Cun Xi,  
China, 99 minutes
Official Selection, press screening

COCA-COLA PLAZA, SCREEN 4

09:00 - 10:33 
Little Tito and the Aliens, director Paola Randi,  
Italy, 93 minutes 
Official Selection, press screening

10:50 - 12:20 
A Thought of Ecstasy, director RP Kahl,  
Germany-USA-Switzerland, 90 minutes 
Official Selection, press screening

12:30 - 14:46 
The Seagull, director Erkan Tunç,  
Turkey, 136 minutes 
First Feature Competition, press screening

15:00 - 16:40 
Goodbye, Grandpa!, director Yukihiro Morigaki,  
Japan, 100 minutes 
First Feature Competition, press screening

COCA-COLA PLAZA, SCREEN 10

09:30 - 11:24 
Ash, director Li Xiaofeng,  
China, 114 minutes 
Special Screenings, press screening

11:45 - 13:17 
Motorrad, director Vicente Amorim,  
Brazil, 92 minutes 
Forum, press screening

COCA-COLA PLAZA, SCREEN A LE COQ

09:30 - 10:51 
The End of the Chain, director Priit Pääsuke,  
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Estonia, 81 minutes
Baltic Event industry screening

11:00 - 12:20 
The Man Who Looks Like Me,  
directors Andres Maimik and Katrin Maimik,  
Estonia, 100 minutes
Baltic Event industry screening

16:30 - 18:00 
Firstborn, director Aik Karapetian,  
Latvia, 90 minutes
Baltic Event industry screening

Thursday, November 30, 2017
COCA-COLA PLAZA, SCREEN 3

09:30 - 11:27 
Love and Shukla, director Jatla Sidharta,  
India, 117 minutes 
Forum, press screening

11:45 - 13:20 
Ivan, director Janez Burger,  
Slovenia, 95 minutes 
Panorama, press screening

13:45 - 15:18 
Baconaua, director Joseph Israel Laban,  
Philippines, 93 minutes 
Forum, press screening

COCA-COLA PLAZA, SCREEN 4

09:00 - 10:33 
Excavator, director Ju-hyoung Lee,  
South Korea, 93 minutes
Official Selection, press screening

10:50 - 12:41 
Children of the Fall, director Eitan Gafny,  
Israel, 111 minutes 
Official Selection, press screening

13:00 - 14:36 
Sunbeat, directors Clara Laperrousaz, Laura Laperrousaz,  
France, 96 minutes 
First Feature Competition, press screening

14:50 - 16:10 
The Faithful Son, director Guérin van de Vorst,  
Belgium, 80 minutes 
First Feature Competition, press screening

COCA-COLA PLAZA, SCREEN 9

14:00 - 16:20 
The Criminal Excellency Fund, director Oskars Rupenheits,  
Latvia, 126 minutes
Market screening

COCA-COLA PLAZA, SCREEN A LE COQ

13:00 - 15:20 
The Manslayer / The Virgin / The Shadow,  
director Sulev Keedus,  
Estonia, 140 minutes
Baltic Event industry screening

15:30 - 17:02 
Miracle, director Egle Vertelyte,  
Lithuania, 92 minutes
Baltic Event industry screening

Friday, December 1, 2017
COCA-COLA PLAZA, SCREEN 4

10:00 - 11:33 
Facades, director Kaat Beels, Nathalie Basteyns,  
Belgium, 93 minutes 
In Focus: Flanders, press screening

COCA-COLA PLAZA, SCREEN A LE COQ

09:30 - 11:09 
Bangzi Melody, director Cun Xi, China, 99 minutes 
Official Selection, press screening

11:30 - 13:18 
Asphyxia, director Fereydoun Jeyrani,  
Iran, 108 minutes 
Official Selection, press screening

13:40 - 15:20 
Negar, director Rambod Javan,  
Iran, 100 minutes 
Forum, press screening
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THE END OF THE CHAIN
Industry screening 

Estonia

Synopsis
A secluded fast food joint next to an empty parking lot, where it’s good 
to go, because nobody recognises you there. On a rainy autumnal day, 
people show up one after the other - all of them on the verge of a 
breakdown - or perhaps a breakthrough? The main character, Wait-
ress, sees and absorbs it all. One by one - through their personal dra-
mas - the clients push the Waitress towards her own edge. 

81 min | DCP | 2.39:1 | 5.1

Original title: Keti lõpp
Genre: drama
Director: Priit Pääsuke 
Screenwriter: Paavo Piik 
Cinematographer: Meelis Veeremets E.S.C 
Editors: Valter Nõmm, Meel Paliale, Priit Pääsuke, Margo Siimon 
Main cast: Maiken Schmidt, Hendrik Toompere jr 
Producer: Marianne Ostrat 
Co-producers: Manfred Vainokivi, Marju Lepp, Ville Penttilä,  
Karlis Jaunzems, Olger Bernadt, Gabija Siurbyte 
Production company: Alexandra Film 
Premiere/release: July 2017 Karlovy Vary IFF (East of The West)

Contact
Marianne Ostrat
Alexandra Film
Tuvi 16-3, 10119 Tallinn, Estonia 
Phone: +372 523 3577
E-mail: marianne@alexandrafilm.ee
www.facebook.com/alexandrafilm

PRESS ALLOWED
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FIRSTBORN
Industry screening 

Latvia

Synopsis
The peaceful life of a middle-aged architect Francis turns upside down 
after a street attack. In order to prove to his wife that he has guts to act 
courageously, he tries to settle the score with an offender, but the situ-
ation gets out of control. As time passes, the husband notices how the 
attacker and his wife’s sudden pregnancy may be related.  In addition, 
the young family’s seemingly idyllic life is disturbed by a mysterious 
blackmailer, who is trying to force Francis to commit a crime. The real-
ity and fantasy intertwine in a disturbing chain of events, which leads 
to unexpected consequences.

93 min | DCP | Cinemascope 2.39:1 | 5.1

Original title: Pirmdzimtais 
Genre: crime, drama, mystery, thriller
Director: Aik Karapetian
Screenwriter: Aik Karapetian
Cinematographer: Janis Eglitis
Editor: Andris Grants
Main cast: Kaspars Znotins, Maija Doveika, Kaspars Zale
Producer: Roberts Vinovskis
Production company: Locomotive Productions
Premiere/release: September 2017

Contact
Roberts Vinovskis
Locomotive Productions
Bruninieku iela 28 - 57,  
LV1011 Riga, Latvia
Phone: +371 2929 8667
E-mail: office@locomotive.lv
www.locomotive.lv

Sales 
Matteo Lovadina
Reel Suspects, 42,  
rue René Boulanger,  
75010 Paris, France
Phone: +33 158 514 295
E-mail: m@reelsuspects.com
www.reelsuspects.com

PRESS ALLOWED
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THE MANSLAYER /  
THE VIRGIN / THE SHADOW

Industry screening 
Estonia, Lithuania

Synopsis
The film consists of three chapters. The Manslayer takes place more 
than a hundred years ago. The leading character Maara is a young 
bride who is about to start her life in her new family. 
The Virgin, set in the spring of 1949, tells the story of a young woman 
called Elina, who has been deported from Ingria to Estonia during the 
previous war. 
The Shadow moves in the present, on the border of real life and fan-
tasy. The main character, Luna Lee, has decided to flee from home. Is 
there anything besides emptiness somewhere? 
The film is led by the singularity of the leading character – Maara, 
Elina, and Luna Lee are all played by the same actress.  

141 min | DCP | 2.39:1 | Dolby

Original title: Mehetapja / Süütu / Vari
Genre: drama
Director:  Sulev Keedus
Screenwriter: Sulev Keedus, Madis Kõiv
Cinematographers: Erik Põllumaa, Ivar Taim
Editor: Kaie-Ene Rääk
Main cast: Rea Lest, Jörgen Liik, Toomas Suuman,  
Priit Pedajas, Üllar Saaremäe, Katariina Unt
Producer: Kaie-Ene Rääk
Co-producer: Rasa Miškinyte
Production companies: F-Seitse, Era Film
Premiere/release: November 2017 (BNFF)
Looking for: festivals

Contact 
Kaie-Ene Rääk
F-Seitse
Koidu 17-1, 10137 Tallinn,  
Estonia
Phone: +372 5648 8902
E-mail: kaie@fseitse.ee

PRESS ALLOWED

Sales 
Elena Podolskaya
Antipode, 127055, Moscow,  
Novolesnoy lane 5-38, Russia
Phone: +7 916 604 5884
E-mail: elena@antipode-sales.biz
https://www.antipode-sales.biz/
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THE MAN WHO  
LOOKS LIKE ME

Industry screening 
Estonia

Synopsis
Music critic Hugo, suffering from post-divorce depression, is just 
about to rebuild his life when his jazz musician father Raivo unexpect-
edly arrives at his door. The spiteful old man announces that he will 
soon come to his end and expects his only son to take care of him. 
When an attractive psychotherapist enters the men’s lives, the father 
and son duo begin to compete for her attention. The old prankster 
manages to create a number of embarrassing moments in an effort to 
ruin Hugo’s romantic plans.

111 min | DCP 2K | 2.35:1 | 5.1

Original title: Minu näoga onu
Genre: comedy, drama
Directors: Andres Maimik, Katrin Maimik
Screenwriters: Katrin Maimik, Andres Maimik
Cinematographer: Mihkel Soe
Editor: Helis Hirve
Main cast: Rain Tolk, Roman Baskin, Evelin Võigemast
Producers: Maie Rosmann-Lill, Maario Masing
Production companies: Kuukulgur Film, Kinosaurus Film
Premiere/release: July 2017 Karlovy Vary IFF (East of the West)
Looking for: Festivals, sales agent, distributors, broadcasters

Contact
Maie Rosmann-Lill
Kuukulgur Film
Niine 11, 10414 Tallinn, Estonia 
Phone: +372 5615 6535
E-mail: maie@kinosaurus.ee
www.kuukulgur.ee

PRESS ALLOWED
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MIRACLE
Industry screening 

Lithuania, Bulgaria, Poland

Synopsis
It is 1992 and Lithuania has shifted from communism to capitalism, 
leaving the small nationalised pig farm, managed by Irena, in dire 
straits. With the farm on the brink of closure, a handsome American, 
Bernardas, buys the farm, promises a new start, and assures Irena that 
she can stay. Bernardas stays true to his word. Suspicious of his real 
intentions, Irena starts spying on Bernardas and catches him franti-
cally digging up the foundations of the farm. When confronted, he tells 
her his family secret: his parents buried a trove of treasures there be-
fore being forced to leave during World War II…

91 min | DCP 2K DCI FLAT | 1.85:1 | Dolby SRD

Original title: Stebuklas
Genre: drama, comedy
Director: Egle Vertelyte
Screenwriter: Egle Vertelyte
Cinematographer: Emil Christov
Editor: Milenia Fiedler
Main cast: Egle Mikulionyte, Vyto Ruginis,  
Daniel Olbrychski, Andrius Bialobzeskis 
Producer: Lukas Trimonis
Co-producers: Pavlina Jeleva, Radoslawa Bardes,  
Magdalena Zimecka
Production companies: In Script, Geopoly, ORKA
Premiere/release: September (Toronto IFF)
Looking for: Distribution territories 

Contact
Lukas Trimonis
In Script
Sv. Mikalojaus 15-13,  
Vilnius, Lithuania
Phone: +370 6991 4913
E-mail: Lukas@inscript.lt
www.filmas-stebuklas.lt 

PRESS ALLOWED

Sales 
Diane Ferrandez 
Wide Management
9, rue Bleue, 75009 Paris,  
France
Phone: +33 761 579 686
E-mail: df@widemanagement.com
www.widemanagement.com 



105105

THE CRIMINAL  
EXCELLENCY FUND

Market screening 
Latvia

Synopsis
Imants Veide is writing a script for a TV series about con artists and, 
with his failed actor buddy Harijs Kuharjonoks, is trying out different 
cons for real together. Eventually, Imants disappears into his new 
persona to such an extent that he’s thinking of becoming an actual 
conman himself. More colourful characters appear on the horizon, but 
the biggest obstacle in Imants’ path towards criminal excellency is 
his neighbour, a true Iron Lady with bigger balls than everyone else’s 
combined.

126 min | DCP | Widescreen

Original title: Kriminalas ekselences fonds
Genre: comedy, crime
Director: Oskars Rupenheits
Screenwriter: Oskars Rupenheits
Cinematographer: Juris Pilens, Kaspars Cirsis
Editor: Oskars Rupenheits
Main cast: Lauris Klaviņš, Andris Daugaviņš,  
Jana Rubina, Juris Riekstinš, Maris Micerevskis
Producer: Oskars Rupenheits
Co-producer: Ugis Riekstiņš
Production companies: COMETE Films,  
Order Order, Jura Podnieka Studija, Picturehouse
Premiere/release: December 2017
Looking for: international distribution, Baltic distribution

Contact 
Sintija Andersone
Kriminalas ekselences fonds
Liela iela 49a-18, Marupe,  
Marupesnov, LV-2167 Latvia
Phone: +371 2634 8515
E-mail: andersone.sintija@gmail.com
https://www.facebook.com/kefmovie/

PRESS ALLOWED

Contact for  
Baltic Event 
2017
Sergejs Timonins 
Phone +371 259 12995 
E-mail: stimonins@gmail.com
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Day 1: Monday, 27 November

9:00-9:30  MORNING COFFEE & DELEGATE ARRIVAL

9:30-9:40 
OPENING KEYNOTE
Indrek Saar, Minister of Culture of the Republic of Estonia

9:40-10:00 
KEYNOTE: EXPONENTIAL GROWTH -  
IMPACT ON SOCIETY, BUSINESS, CULTURE 
The opening keynote will present a short overview on the impact of 
technology and exponential growth to society, business and culture, 
especially focusing on changes in the audiovisual and media industry.
Barak Berkowitz, Director of Operations and Strategy, MIT Media Lab 

10:00-11:00 
SESSION 1: NEW BUSINESS MODELS & ALGORITHMIC MEDIA
The first session will look how changes in the operating models of busi-
nesses are addressed across the regional and global players in the au-
diovisual industry.
How will new technologies change operating business models?  How 
will algorithmic media influence audience development, film culture, 
consumption of media? What is the impact of changing habits on the 
revenue streams? How to find trends from large data sets and yet, per-
sonified approaches?
Confirmed speakers include: Matthjis Wouter Knol, Director of Euro-
pean Film Market; Efe Cakarel, Founder and CEO of MUBI; Eric Stein, 
Founder of Impact Global Media; Amber Price, Assurance Senior Man-
ager at PwC on secondment in Finland
Moderated by Kristen Davis, CEO@CinqC

11:00-11:20  COFFEE BREAK

Estonian EU  
Presidency Conference
Pictured Futures: Connecting content, tech & policy in Audiovisual Europe

11:20-11:40  
POWER SPEECH: BIG DATA, OPEN DATA?
The keynote sets to demystify the concepts and provides examples 
how understanding big and open data opens up new opportunities for 
business and policymaking as well.
Kat Borlongan, CEO, Five by Five / Director, Open Data Institute 

11:40-13:00 
SESSION 2: TACKLING THE IMPACT OF NEW BUSINESS  
MODELS & BIG DATA ON CULTURE
This panel will try to tackle some of the most puzzling questions on the 
impacts of new business models and big data analytics to culture.  What 
considerations should be taken more broadly when conducting big data 
analysis in the audiovisual sector? Should companies take into account 
aspects other than the primary purpose of the big data analysis, e.g. cul-
tural and social aspects? Will different data protection regimes in Europe 
and US lead us to the result where VOD platforms offer us “personal” con-
tent, which is put together differently in the EU and the US due to different 
privacy laws? What do audience measurement, behavioural analysis and 
big data have in common? Should VOD platforms share their information 
on big data analysis with film funds to provide them with resources to 
make decisions reasoned on data analytics?
Confirmed speakers include: Alessandro Mantelero, Associate Professor 
at Polytechnic University of Turin, Guillaume Klossa, Director in Charge 
of Digital and Public Affairs at European Broadcasting Union and Jennifer 
Bernal, Policy Manager at Google; Janneke Sloetjes, Netflix International; 
Rob Wolcott, Executive Director of the Kellogg Innovation Network
Moderated by David Rowan, Editor, WIRED UK

13:00-14:00 LUNCH

14:00-14:20 
POWER SPEECH: PRESENTATION OF EFADS POSITION PAPER
EFADS presents its vision for the upcoming decade on the develop-
ment of European film industries and public sector support until 2030. 
Edith Sepp, Board member of EFADS, Head of the Estonian Film Institute

November 27-28, 2017, Tallinn, Estonia 
Cinema KOSMOS, Pärnu mnt. 45
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14:20-14:40 
POWER SPEECH:  STATUS OF EUROPEAN FILM IN STATISTICS
Statistics and facts on film investments, reach, return etc., including 
on VODs and VSP-s
Gilles Fontaine, Head of Market Information, European Audiovisual 
Observatory 

14:40-15:00 
KEYNOTE
Jörgen Madsen Lindemann, CEO of Modern Times Group TBC

15:00-16:00 
SESSION 3: THE FUTURE OF EUROPEAN CONTENT POLICY 
The session will gather leaders from industry regulators, policymak-
ers and organizations to debate where Europe’s audiovisual content 
policy should be heading. 
Confirmed speakers include: Charlotte Lund Thomsen, Legal 
Counsel, FIAPF; Peter Dinges, Chairman, EFADS; Stan McCoy, 
Managing Director, MPAA 
Moderated by Michael Gubbins, Partner at Sampomedia

16:00-16:30 
KEYNOTE: THE STATE OF THE EUROPEAN CONTENT  
AND TECHNOLOGY DIGITAL SECTOR 
Jeremy Darroch, CEO of SKY Group 

16:30-16:45 
DAY 1 WRAP-UP
Indrek Ibrus, Head of MEDIT, Tallinn University 

19:00 DINNER AT THE ESTONIAN HISTORY MUSEUM,  
MAARJAMÄE PALACE (Pirita tee 56)

Day 2: Tuesday, 28 November, 2017

10:00-10:30  MORNING COFFEE AND DELEGATE ARRIVAL

10:30-10:45 
ESTONIAN ANIMATION STUDIO NUKUFILM SHOWCASE
Historical showcase demonstrating the innovation by the Estonian 
puppet animation studio Nukufilm which pioneered stereoscopic 3d 
animation already in 1970s.

10:45-11:05 
KEYNOTE: EXPANDING VISIONS & STORYTELLING BOUNDARIES
The keynote frames the discussion of the day to how cinema has 
transformed into a contemporary multi-faceted experience that plays 

with formats, technologies and narratives to deliver novel experiences 
to the audiences.
Monika Bielskyte, Founder at Allfutureeverything; Creative and Strat-
egy advisor at Kenzo Digital Media; Board of Advisors at Red Pill VR 

11:05-12:15 
SESSION 4: TRADITION VS INNOVATION:  
EXPLORING NEW STORYTELLING VISIONS & FORMATS
The panel focuses on the intersection of film as traditional storytelling 
based industry versus emerging storytelling platforms such as VR, AR 
and mixed reality and media arts, exploring what are the potential touch-
points and differences in these formats. Will new technologies save the 
issues facing contemporary film industry and bring the long-awaited 
revolution in new content? Are there overlaps or special characteristics 
between the formats? How do we overcome storytelling challenges 
and opportunities of new mediums? What are the new innovations in 
technology and formats for the upcoming future?
Confirmed speakers include: Kay Meseberg, Head of VR/360 at ARTE 
and Wolf Bosse, Director of Innovation at ARRI 
Moderated by Domenico La Porta, Director, RO Institute

12:15-13:25 LUNCH

13:25-14:45 
SESSION 5: WHAT DOES EUROPE NEED TO BECOME  
AN AUDIOVISUAL UNICORN?
What does Europe need to do when we have talent, content and indus-
try but revenues tilt towards American films? What do we have and what 
are we missing? This is a panel where IP content creators, startups, tech 
and policymaking leaders map out the do’s and don’ts.
Confirmed speakers include: Guido Van Nispen, Advisor to the Dutch 
government on media & innovation at Council for Culture; Ville Vilen, 
Director of Creative Content at YLE; Marc Goldberg, CEO of Maslow 
Capital Partners, Jörgen Gren, Member of the cabinet of European 
Commission Vice-President Ansip
Moderated by Sten-Kristian Saluveer, Storytek Creative Hub.

14:45-15.30 
CLOSING FIRESIDE: LOOKING EUROPE INSIDE OUT
Lord David Puttnam, Producer, Chair of Atticus Education
Moderated by Andreas Wiseman, Deputy Editor, Screen International.

15:30-16:00 
CONFERENCE WRAP-UP
Indrek Ibrus, Director of MEDIT, Tallinn University

The event  
is supported by
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In collaboration with creative and ser-
vice sector partners, Creative Gate is 
developing an international platform 
as a gateway to film and audiovisual 
industry, the central export market-
ing channel of which is the annual In-
dustry@Tallinn, a part of Tallinn Black 
Nights Film Festival. At the informa-
tion day, the companies and repre-
sentative organisations in the field will 
be introduced to the platform’s poten-
tial and invited to join.

The idea behind the platform is to provide new growth and export 
opportunities for film industry and related creative industries like film 
production, post-production, film music, design, cast, short film and 
animation, through the international film industry. A series of excit-
ing events will take place in November this year, but the main activi-
ties are planned to take place over the next two years. For example, 
Michael Pärt is curating the preparation of a catalogue of locations 
and interpreters suitable for recording film music in Estonia, which 
has never been done before. The goal is to attract foreign film music 
producers to record film music in Estonia, using local sound studios, 
churches, orchestras, and choirs. On November 28, Uli Hanisch, an 

internationally renowned art director from Germany, who has created 
an artistic solution for dozens of films, including Cloud Atlas, The Per-
fume: The Story of a Murderer, will give a master class to local film art-
ists. In co-operation with the Estonian Film Institute, the online portal  
www.filmestonia.eu introducing the Estonian film industry to the 
international markets will be further developed. On November 28, 
the magnificent Black Nights Catwalk takes place in the blackbox 
of Tallinn Creative Hub, bringing together film music, fashion, and 
film art. An exhibition of costumes and props used in Estonian films, 
specially created for the event by the members of the Estonian Film 
Artists’ Union, is opened. More information on the activities and 
membership of the development centre is available at the website  
www.creativegate.ee.

The partners of the project are 
Tallinn Black Nights Film Festival, Baltic Film, Media, Arts and Com-
munication School of Tallinn University, ShortEst Estonian Short Film 
Centre, Estonian Film Institute, Estonian Fashion Brands’ Association, 
Estonian Film Industry Export Union, Estonian Film Art Department 
and Film Artists’ Union. The project is supported by the European 
Regional Development Fund, Max Factor, Flanders and German film 
centres.

Creative Gate 
Development Centre  
of Creative Industries
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Storytek Accelerator (storytek.eu) is the first mentor-driven ac-
celerator fully focusing on audiovisual sector, where deep knowl-
edge of the global film and creative industry mixes with top notch 
technology competence. Estonia, already a world leader in tech-
nology innovation and home to the renowned PÖFF (Tallinn Black 
Nights Film Festival) – a strategic partner of the accelerator – is 
a natural fit to foster the ecosystem of next generation creatives.

Storytek is designed for companies across the world with cutting 
edge digital storytelling projects and creative-tech prototypes which 
are poised to scale. It’s a 10-week intensive, tailor-made bootcamp 
in Tallinn where participating companies will graduate with in-depth 
assessment of their project, custom tools, and a strategic road map 
with a global network of acclaimed mentors and industry sharing their 
expertise with them. 

Story + Tech = Storytek
The Storytek Forum, held on November 29 in Nordic Hotel Forum, Tal-
linn – is a one-day leadership and innovation conference focusing on 
content + technology + finance and new digital business models. The 
event features inspirational sessions and case studies by top experts 
on the future of film and media business, secrets of international scal-
ing and IP-driven deals from licensing to remakes, coolest trends in 
women-driven innovation from fashion tech to global team develop-
ment plus a financer roundtable with media and venture capital inves-
tors looking for the next wave of projects and startups.
The Storytek Forum will also present the highly anticipated presen-
tations of the first cohort startups of the accelerator: &Black&White 
(Croatia), Cues (UK), Cabaret Rhizome / Club of Different Rooms (Es-
tonia), Fanvestory (Estonia), GoWorkAbit (Estonia), and VFC (Canada).
Tickets: 25 EUR (students / 50 EUR (professional) / free entry to  
Industry@Tallinn & Baltic Event and Black Nights FF badge holders

Schedule
9:00-9:30  Registration and Morning Coffee
9:30-11:00  Future content models
 Chris Denson, Director @Ignition Factory,  
 Omnicom Group (USA)
 Eric Stein, Founder @Impact Global Media (USA)
 David Kwok, Freelance Digital Content & Media  
 Strategy (Germany-USA)
 Q&A w/ Kristen Davis, Founder & CEO CinqC
11:00-11:10  Break

Storytek Forum
11:10-12:00  Keynotes: SheTech 
 Amanda Parkes, Chief Innovation Officer @Fashion  
 Tech Lab (USA)
 Marjo Kukkonen, Head of Technology France @  
 Unibet & Kindred Group (Finland-France)
 Q&A w/ Laura Anne Edwards, Datanaut @NASA /  
 Resident @TED (USA)

12:00-13:00:  Session 2: Big scale IP business (from rights to  
 remakes, getting your content globally monetised)
 Charles Lei, Founder @Thunder Communications  
 (PRC-USA)
 Michael Favelle, CEO @Odin’s Eye Entertainment  
 (Australia)
 David Gerson, Managing Director @InterTitle Films  
 (Canada-Germany)

13:00-14:00  Lunch

14:00-15:00  Demo Session of Storytek Accelerator Cohort One

15:00-16:00  The Investor & Financier Roundtable
 Ilann Girard, Founder & CEO@ OLFFI (France)
 Amanda Parkes, Chief Innovation Officer @Fashion  
 Tech Lab (USA
 Ewan Rudowsky, Partner @Atlantic Leap  
 (United Kingdom)

16:00-16:30  Wrap-up & networking 

18:00  Storytek Forum party @Storytek  
 Accelerator (Parda 6, 4th floor) 

The strategic partners of Storytek are Elisa Eesti, Price Waterhouse 
Coopers Baltics, and Black Nights Film Festival. 

Storytek Accelerator is supported by Enterprise Estonia and the 
European Reginal Development Fund.

www.storytek.eu

European Union
European Regional 
Development Fund

Investing
in your future
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What’s new
CE MEDIA LOUNGE 
November 28 - December 1, 
9:00-19:00 A Vega, Nordic Hotel Forum 

MEDIA lounge is special area during Industry@Tallinn & Baltic Event, 
where accredited industry guests can stop by, organise meetings, 
have a business talk, and a cup of coffee. 

Creative Europe is the European Commission’s framework pro-
gramme for support to the culture and audiovisual sectors. MEDIA 
sub-programme supports audiovisual sector initiatives, such as 
promoting the development, distribution, or access to audiovisual 
works. 

For questions and assistance related to the programme, Creative Eu-
rope Desks are in place in every participating country. Nordic and Bal-
tic MEDIA Desks will be available at CE MEDIA Lounge to assist and 
share information.

MEDIA Lounge is open on November 28 - December 1 from 9:00  
until 19:00.

B2B DOC PROJECTS PITCH

November 28

11:30-13:00 A Sirius, Nordic Hotel Forum

B2B Doc is a co-production platform for doc-makers from Sweden, 
Finland, Estonia, Latvia, Lithuania, Belarus, Ukraine, Moldova, Geor-
gia, and Armenia. We create the place for filmmakers to meet each 
other, get inspired from each other, and 
launch co-production projects. The main 
task is to help the documentary filmmak-
ers from the post-Soviet countries to come 
out to the European film financing markets 
through running co-production projects 
with the established producers from the 
Baltic countries and Scandinavia. B2B Doc 
is arranging workshops, pitch-trainings 
and seminars for the filmmakers under 
the industry platforms of the leading film 

festivals in the B2B Doc countries. B2B Doc provides filmmakers with 
the travel grants to attend pitching sessions and co-production mar-
kets in Europe. Starting from year 2018, B2B Doc will provide selected 
projects with development support. Ongoing is cooperation with film 
festivals in Jihlava and Leipzig, Institute of Documentary Film, Euro-
pean Documentary Network, and a number of other market players 
that work with the documentary content from Eastern Europe.

In Tallinn, 10 projects from Ukraine, Georgia, Armenia, Moldova and 
Belarus will be pitched on November 28 from 11:30 to 13:00 in the 
Sirius conference room of Nordic Hotel Forum.
A series of pre-arranged one-to-one meetings will take place from 
14:00 to 16:00.

ART DEPARTMENT MASTERCLASSES

November 28
A Kultuurikatel 
(http://kultuurikatel.ee) 
 
10:00-10:30  Registration and Coffee 
10:30-11:00  Welcome speech by Aivar Roop (Creative Gate) 
11:00-12:30  Lecture by Uli Hanisch 
12:30-13:00  Coffee break 
13:00-14:30  Panel discussion by: Uli Hanisch, Markku Pätilä,  
 Tiina Kaukanen - International Co-production projects  
 and travelling the world for film 
15:00  free time for networking, visiting the exhibition etc. 
20:00  Industry@Tallinn & Baltic Event opening party 
 

About the panellists: 
Tiina Kaukanen - an award-winning costume designer.  
Her filmography includes The Fencer and Frozen Land. 
Markku Pätilä - an award-winning production designer.  
His filmography includes The Man Without a Past and A Man’s Job. 
Uli Hanisch - an award-winning production designer. His filmogra-
phy includes Perfume – The Story of a Murderer and Cloud Atlas. 
 
During the event on November 28, an exhibition showcasing the 
work of Estonian film artists is open in Kultuurikatel.
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THERE IS ALWAYS THE RIGHT FESTIVAL FOR YOUR MOVIE…  
BY NIKOLAJ NIKITIN
November 29
11:00-11:45 A Arcturus, Nordic Hotel Forum

Nikolaj Nikitin, festival delegate of the Berlinale Film Festival and Direc-
tor of SOFA — School of Film Agents — will give detailed background 
information on the world of film festivals, their structure, their rapid 
growth, development, and increasing importance in recent years. He 
will explain what kind of films different festivals are currently looking 
for and how curating and programming is done – including the best 
recent examples of successful so-called festival films from (Eastern) 
Europe made by young and experienced filmmakers.
Nikitin will give an overview of all the leading film festivals and their ac-
tivities in the world, their agenda and their goals. He will also address 
the following topics: the possibilities of presenting your (short) film suc-
cessfully, finding the best way to position your work within the festival cir-
cuit, developing an international festival strategy and „using“ the festival 
markets to develop and finance your future projects, and finding the right 
artistic and financial partners for upcoming collaborations.

FESTIVAL PROMOTION AND FILM PUBLICITY  
BY THESSA MOOIJ 
November 29
12:00-12:45 A Arcturus, Nordic Hotel Forum

Making a film of any genre or length requires a very high level of per-
severance and commitment – passion even. As a filmmaker you find 
yourself juggling a wide variety of details, overseeing departments 
and making creative decisions. You and your team are working tire-
lessly towards what seems to be the end goal – completion of the film. 
Now the film is ready to be shown to the world, but how? 
Many filmmakers and producers – even experienced ones – are fo-
cused on production without thinking about festival promotion and 
publicity from the start of their project. As a result they play catch up 
once the film is ready. But by creating a strategy for festival promotion 
and publicity from the outside, it’s possible for even a first short film to 
maximize its potential once it’s finished.   
This lecture provides you with the tools to create such a strategy, so 
that you are ready to promote the film as soon as it’s finished. Even 

without the services of a professional publicist, who usually comes 
on board of feature-length films for festival premiers, you can work 
at increasing the chances for festival audiences and press to see 
your film – especially by including social media components to your 
outreach. 
The lecture includes examples of successful campaigns and promo-
tional materials as well as the possibility to ask questions about festi-
val submissions, how to work with festivals and the publicity process 
– whether you do your own promotion or work with a professional 
publicist.
Thessa Mooij (Silversalt PR – New York) 
With a background in journalism (Screen International, The Holly- 
wood Reporter) and film programming (Goethe-Institut London) 
Thessa Mooij is a multi-lingual, New York-based publicist whose com-
pany Silversalt PR handles campaigns for festival premieres in North 
America and Europe, theatrical releases and awards season. Some of 
her high-profile clients include Spike Lee, Bérénice Bejo, Rutger Hau-
er and Michelle Yeoh. Her Oscar campaign for Finland’s CONCRETE 
NIGHT resulted in the Spotlight Award for the film’s DoP Peter Flinck-
enberg from the American Society of Cinematographers. 
www.silversaltpr.com
https://twitter.com/silversalted
https://www.facebook.com/silversaltpr

DOs AND DON’Ts WITH SALES AGENTS 
BY MARCIN ŁUCZAJ
November 29
13:00-13:45 A Arcturus, Nordic Hotel Forum
This seminar will address issues of working with a sales agent. 

New Europe Film Sales is Warsaw-based directors’ driven boutique 
sales company where Marcin Łuczaj is responsible for acquisitions 
and short film catalogue. 
• Where and when to find a sales agent? 
• What’s the role of a sales agent in various stages of your project? 
• How to find a right sales agent for your film? 
• How to prepare for your premiere? 
• DOs and DON’Ts in working with sales agents, festival strate-

gies, marketing and pitches at parties. 
• Why short films really matters? 

How to work with festivals, 
publicists, sales agents...
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Flanders supports some 22 projects per year (mainly fiction 
films, TV drama and animation films and series). Screen  
Flanders supports mainly Belgian minority co-productions.  
The Flanders Region is represented in organisations such as 
EFA, EFAD, EFP, Cineregio, Creative Europe and Eurimages.

For a foreign producer looking to co-produce with the Flanders 
region, there are two main sources of finance:

Screen Flanders
Screen Flanders was launched in April 2012 by the government of 
Flanders as an economic support measure for audiovisual works. Via 
Screen Flanders the government of Flanders offers financial support 
to audiovisual productions that spend (part of) their budget within the 
Flanders Region. Belgian producers can apply to receive up to 400,000 
EUR refundable advances by way of economic support to cover their 
audiovisual expenses in the Flanders Region. Foreign producers inter-
ested in applying for the fund can co-produce with a Belgian producer 
that satisfies all the selection criteria.
Fiction, documentary or animation features with a minimum running 
time of 60 minutes as well as animation series can apply for support. 

Animation series must consist of at least three episodes and have a 
minimum total broadcast time of 60 minutes for the series as a whole. 
The maximum support per project is 400,000 EUR.
To be eligible the project must enrich the cultural heritage of Flanders 
(cultural test) and needs to spend a minimum of 250,000 EUR in the 
Flanders Region. At least 50% of the funding for the overall production 
budget needs to be secured at the time of the application in order to 
qualify.

The annual budget of Screen Flanders (4.5 million EUR) is provided 
by Flanders Innovation &  Entrepreneurship (VLAIO). The Flanders 
Audiovisual Fund (VAF) manages the applications and promotes the 
fund. Periodical calls are made, each with a predetermined support 
envelope. Applications are presented to a jury consisting of both 
economic and cultural experts who assess and prioritize all projects. 
The support is awarded in the form of refundable advances on net 
receipts. From these net receipts, a percentage needs to be repaid, in 
first order, corresponding to the proportion of total support awarded 
via Screen Flanders in the overall funding of the audiovisual work.
Screen Flanders resorts under Economic Affairs Minister Philippe 
Muyters, in close cooperation with Cultural Affairs Minister Sven Gatz. 

Focus on Flanders
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It is also the central film commission for the Flanders Region.
www.screenflanders.com

TAX SHELTER
The Belgian Tax Shelter is an efficient and transparent government ap-
proved tax incentive designed to encourage the production of audiovisu-
al works in Belgium. The system is open to Belgian co-productions as well 
as to qualifying international (mainly European) co-productions with Bel-
gium. Eligible are fiction, animation and documentary features, medium 
length and short film as well as TV drama, telefilms and TV documenta-
ries. The project must be approved as a European audiovisual work.
It is a win-win-win situation for the three parties involved: the produc-
er is offered a very attractive way to finance projects; the investor ob-
tains tax exemption through a virtually risk-free investment; and the 
Belgian state benefits from increased economic activity and spend.
The first and necessary step for any foreign co-producer who wants to 
benefit from Screen Flanders and or the Tax shelter is to team up with 
a Belgian coproduction partner.

Screen Flanders support is easily combinable with the Belgian 
Tax Shelter.

INTERESTING TO KNOW
• Flanders - the gateway to Europe - is the Dutch speaking,  

northern part of Belgium, situated in the heart of Europe. Its 
capital is Brussels. Flanders has great and varied locations.

• More than 40 production companies of which the majority is 
active and well experienced in international co-productions

• English speaking producers, cast and crew 
• Numerous well-equipped rental companies
• Various state of the art sound, image and VFX postproduction 

companies
• 2 film studios: AED (16.500 m2 with 14 stages, incl. one with  

a water tank) and Lites (4.850 m2 with 4 stages, incl. one with  
a water tank, to open mid 2018)

• 10 animation studios
• Screen Flanders promotes green filmmaking.

From feature film RedbadFrom feature film I Kill Giants
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THE BALTICS AS NEXUS FOR EUROPEAN  
AND CHINESE CREATIVE COLLABORATION
PANEL DISCUSSION

November 29
16:30-18:00 A Sirius, Nordic Hotel Forum

Lead by the UCLA Confucius Institute* (LA being the world film busi-
ness capital), and linked to Tallinn Festival events, representatives of 
European Confucius Institutes discuss their capacity to support the 
fast growing and ever changing Chinese society, their culture, and 
films.
 
The starting point of the Tallinn BNFF Confucius Institute panel is to 
showcase the diverse art/cultural initiatives and projects under de-
velopment by European Confucius  Institutes. From there, the panel-
lists discuss how the  CIs can serve as platforms connecting artists 
in China and Europe, and help awake the Seventh Art along the new 
Silk Road.

Without a doubt, Chinese directors, producers and investors need to 
reach out more efficiently to European talent. More than Hollywood, 
European countries - both singularly and collectively - share a longer 
history of creative exchange with China. Chinese and European film-
makers can hugely benefit from creating global crossover successful 
films together, the Confucius Institutes can and should be at the fore-
front of this evolution.

Accessing the Confucius 
Institute Network

Panellists include:
Susan Jain, UCLA China Onscreen, Lecturer, USA
Yulia Mylnikova, Confucius Institute at St Petersburg,  
Russia, Professor
Dr Jing Bartz (Wang Jing) - Senior Consultant and Program Director 
at Hanban for the Cultural Confucius Institute initiative
Eleonora Granata Jenkinson, Melograno Films, USA
Giovanna Fulvi, TIFF, Canada, Int. Programmer
Jekaterina Koort, Confucius Institute, Secretary-General, Estonia
Guillaume de Seille, Arizona Productions, France,

*Similar to Germany’s Goethe Institute or the British Council, the Con-
fucius Institute is a non-profit initiative supported by China’s Ministry 
of Education that promotes the study of Chinese language and cul-
ture, and facilitates cultural exchange. Led by the faculty and staff of 
foreign universities, each Confucius Institute is uniquely designed to 
serve the needs of its campus and community.  Currently over 500 
Confucius Institutes program operate on campuses worldwide.
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November 30
14:30-16:00 A Arcturus, Nordic Hotel Forum
 
This is an invitation-only discussion and focus group for film festival 
representatives presented by the UK’s Independent Cinema Office 
(ICO), as part of the preparation for the 2018 edition of the Developing 
Your Film Festival training course. The course provides expert guid-
ance on strategic planning, sponsorship, attracting new audiences, 
working with the press and much more. It has been running for 8 years 
now, and the next edition will take place in March 2018 in collabo-
ration with Vilnius International Film Festival. It is funded by Creative 
Europe’s MEDIA Programme and the British Council. To date 100% of 
the 130 course alumni would recommend the course to their peers.
 

Developing  
Your Film Festival:  
What do Festivals  
Need for the Future? 

The ICO is keen to discuss the future of film festivals with relevant 
colleagues from around the world. For more information please see:  
bit.ly/dyff2018  or email  training@independentcinemaoffice. 
org.uk to enquire about an invitation to the discussion.  
 
The Independent Cinema Office supports film exhibitors of all kinds 
including cinemas and film festivals.  It acts as a programming advi-
sor, distributor, consultant, development agent, and provider of train-
ing. For over a decade the team have developed successful models in 
this sector, building capacity to bring a wider range of films to a wider 
range of audiences.
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ANYTHING IS POSSIBLE –  
A CASE STUDY OF AT HOSTAR BY LUKA MARCETIC

November 30
12:30-13:30 A Arcturus, Nordic Hotel Forum

In the year 2016, in a small country of Slovenia, a completely independ-
ent movie with a budget of about 6000 EUR was released. It ended up 
being a 1 000 000 EUR box office hit, surpassing every expectation 
and record in the history of the country. It is a story 10 years in the mak-
ing. A story about friendship, willpower, statistics, and Youtube. This… 
is this story. Well, not exactly this. This is just a description.
Director of At Hostar (2016, Slovenia) describes the journey of how an 
online-TV spin-off set a new record at Slovenian box office. The film 
gathered over 210 000 admissions, which made it the most viewed 
domestic title since Slovenian independence in 1991.

Luka Marcetic is a director, screenwriter, and actor from Slovenia. He 
started off his career on Youtube in 2010 where he wrote and directed 
sketches, web series and short movies. In 2015, he transitioned to TV 
with his own dramedy show called Paired up. In 2016, he directed and 
starred in a feature-length movie At Hostar, which broke box office 
records in Slovenia and became the most viewed domestic title. Cur-
rently, he is working on the second season of Paired up.

FILM MARKETING EXPLAINED: TECHNIQUES AND TIPS TO 
HELP YOUR FILM REACH ITS MAXIMUM POTENTIAL BY VICKY 
MIHA AND PHILIPP HOFFMANN

November 30
14:15-15:45 A Sirius, Nordic Hotel Forum

Marketing strategies - no matter how mystified they can appear - have 
one sole goal: to raise awareness for your film. Particularly in over-
crowded marketplaces with all kinds of audiovisual content and in the 
light of dramatic shifts under the pressure of the digital market, the 

challenge to reach the awareness of audiences becomes more im-
portant than ever before. 
As European films usually lack the means, know-how, and big names 
to attract the viewers, we will examine some alternative ways of mar-
keting your film - from B2B to B2C. Poster design, online and offline 
marketing tools, marketing teams and case studies related to films 
coming from low and medium capacity countries will cover the basics 
of promoting your film and capturing the awareness of your audience. 
In addition, we’ll take a look at the specific structures of the digital 
market and the requirements it imposes on the marketing of a film. 
But also, the chances it offers in regard to the use of digital data and 
understanding and connecting with specific target audiences. 

WORKSHOP: 
CE MEDIA APPLICATION AS A ROAD MAP FOR YOUR PROJECT:  
THE INS AND OUTS OF DISTRIBUTION AND MARKETING 
STRATEGIES BY VICKY MIHA AND PHILIPP HOFFMANN

November 30
16:00-17:30 A Vega, Nordic Hotel Forum

A MEDIA application can be a daunting task for many (if not most) 
producers as it requires in-depth evaluation of the project and writ-
ten texts for all related strategies. The aim of the workshop is to help 
producers understand the process of developing a distribution and 
marketing strategy in the context of a funding application. We will ex-
amine all necessary elements of such an application: main points to 
be covered, analysis to be made, lingo to be used. At the same time, 
the workshop will examine the way an application can have a strong 
impact on the development of your project and act as a catalyst that 
will take it to the next level. 

The workshop has open atmosphere where producers can also share 
and learn from each other’s experiences. Pre-registration is needed. 
To register, please send an e-mail to anu@filmi.ee by November 27.
 
The workshop is co-organised with CE MEDIA Desk Estonia.

Talks on Marketing  
and New Technologies
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Vicky Miha studied Journalism and Media at the Aristotle University 
of Thessaloniki and holds an MA in Producing from Sheffield Hal-
lam University. She joined Boo Productions in 2008 and worked as 
Producer and Head of Film Production between 2011 and 2017. Cur-
rently, she works as an associate producer for Stockholm-based Mo-
mento Film collaborating on the fiction film department. In 2017, she 
launched the film and media consulting company Heretic Asterisk in 
collaboration with Heretic Creative Producers and Heretic Outreach. 
She is a member of the EAVE and Eurodoc Networks and she has 
participated in various international workshops (Ekran, MFI Script 2 
Film, EP2C). Since 2017, she is the Agora Co-Ordinator of Animasyros 
International Film Festival, organising the first ever animation pitching 
forum in Greece.

Since April 2011, Philipp Hoffmann consults and represents produc-
tion companies in the field of international sales as well as project 
and corporate marketing. Another focus is the German speaking VOD 
market, where he offers strategic consulting and handles the online 
exploitation for rights holders. In order to focus on these activities, 
he has setup Rushlake Media GmbH in 2013. The company handles 
the digital distribution of a growing number of films and is running its 
own VOD service called Kino on Demand. Philipp conducts seminars 
about world sales and distribution as well as international marketing 
at various programmes and schools, such as the University of Popular 
Music and Music Business (Mannheim/ Germany), NIPKOW Program 
(Berlin), ifs internationale filmschule (Cologne/ Germany) and at the 
German-French Masterclass (Ludwigsburg/ Paris).
Philipp Hoffmann studied Film with a specialisation in Production at 
the ifs international filmschule in Cologne and graduated with a BA in 
Film Studies in 2005.

FIND YOUR WAY IN THE WORLD OF ONLINE  
DISTRIBUTION BY WENDY BERNFELD

December 1
10:00-11:30 A Sirius, Nordic Hotel Forum

The Founder/MD of international content consultancy, Rights Stuff, 
Wendy Bernfeld, delivers a helicopter view of the evolving opportu-
nities in VOD and digital sector. Various OTT / SVOD platforms are 
highlighted, beyond just the so called Big5 of Netflix, Amazon, etc., 
many of which now actively curate and buy programming including 
foreign language, and some of which sometimes step up to earlier 
stage funding or part funding. Digital-first, web series, short for-
mat programmes, as well as longer form ‘Originals’, cross-platform 
trends are canvassed, including practicalities of ‘creative window-
ing’,  balancing traditional with digital middlemen/aggregators, and 

’hybrid’’ distribution. She also touches briefly on the emerging biz 
side of VR – new buyers entering the sector from SVOD/pay TV/OTT/
operator sector.
 
Wendy Bernfeld is Founder of M.D. of Rights Stuff, www.rights-stuff.
com, an international content consultancy specialised in film/TV/digi-
tal acquisition, distribution and related strategy/rights advice for and 
to traditional and digital platforms. For example, she draws upon her 
comprehensive internal database of international Digital/VOD buyers, 
to help producers, sales agents, distributors achieve fuller exploitation 
of digital distribution (TVOD, SVOD, AVOD etc.) beyond just the Big5. 
Occasionally, she picks up select films for digital or hybrid distribu-
tion, and assists with the business side of web series, cross-platform, 
transmedia, and VR programmes.

IS THE FUTURE OF FILM VIRTUAL? -  
THE POLISH CASE STUDY BY MARCIN LUNKIEWICZ

December 1

12:00-13:30 A Sirius, Nordic Hotel Forum

Renowned virtual reality producer Marcin Lunkiewicz will give an 
overview of VR as a technology, medium, and a rapidly growing global 
and local market. He will tell about the Polish experience in building 
VR as a fully-fledged market, consisting of financing, production and 
distribution of content. We will also hear about the global distribution 
capabilities of Cinematic VR and its monetisation.

Marcin Łunkiewicz is a producer and founder of the Green Tomato 
film studio. Since 2008, his shorts have won more than twenty awards 
at international festivals. In 2015, he founded the first mimo.ooo studio 
in Poland dedicated to the creation, production and distribution of VR 
and Cinematic VR content.
He is the producer of the first CinematicVR series in the world – Mis-
matched with Magdalena Różczka and Paweł Małaszyński in the main 
roles, distributed by one of the biggest VOD platforms in Poland – play-
er.pl. He initiated the development of high-sensitivity VR camera kit 
and VR post-production system. He is also the producer of the docu-
mentary CinematicVR film Under Ice, currently in post-production, and 
many other CinematicVR and video360 projects. 
mimo.ooo is an author of over a dozen interactive VR applications in-
cluding: Be a Bee – Oculus Rift platform, Sorcerum – HTC Vive plat-
form, and Horse Riding Jumping Master – Samsung Gear VR platform.
mimo.ooo is the content partner of the European VR / AR Congress 
in Warsaw, the first VR / AR technology congress and content partner 
and content distributor in Multikino VR by Samsung, the first VR cin-
ema in Poland.
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Participants
ESTONIA

Maiken Schmidt 
Maiken Schmidt was born in Kilingi-Nõmme 
in 1985. She has graduated from Tallinn Uni-
versity, majoring in choreography, and the 
Estonian Academy of Theatre and Music, 
majoring in performing arts. Since 2012, she 
works as an actress in Tallinn City Theatre. 
Maiken has had roles in different stage plays 
as well as other projects, including films, TV 
series, dubbing for cartoons, creating chore-
ography for productions, dancing, teaching public speaking, etc. She 
has also played in three musicals as a dancer and actress. Maiken has 
appeared in student films, among them Spring a la Carte by D. Tääker 
and The Second Pie Robbery by K. Kokk, and five full-length features, 
Demons by Ain Mäeots, 1944 by Elmo Nüganen, Mihkel by A. A. Ergis 
Magnússon, The End of the Chain by Priit Pääsuke, Truth and Justice 
by Tanel Toom (to be released in 2019).

Hendrik Toompere jr
Hendrik Toompere jr is third generation 
Estonian actor and stage director. In 2010, 
he graduated from the Estonian Academy 
of Music and Theatre, and has since been 
working at the Estonian Drama Theatre. He 
played in short and student films during 
University and has now become one of the 
most desired male film actors in Estonia. His 
first feature film role was in 2012 in Toomas 
Hussar’s film Mushrooming, which won the Audience Award at the 
Karlovy Vary IFF East of West programme and went on to screen at 
many festivals worldwide. The 2015 domestic box office hit 1944 
starring Hendrik has now been sold to more than 20 territories. Both 
Mushrooming and 1944 were the Estonian submissions for the For-
eign Language Academy Award. In 2016, Hendrik played the lead in 
Triin Ruumet’s debut film The Days That Confused, which brought 
him the Estonian Film Award for Best Actor. In 2017, we can see 
Hendrik in supporting roles in the feature films The End of the Chain 
and Eternal Road.

Screen Stars
Screen Stars Tallinn is the newly created joint initiative of Black 
Nights Film Festival and Creative Gate Development Centre for 
Creative Industries, designed to help young actors from the Bal-
tic Sea region to promote themselves outside their home territory, 
connect with international film professionals, and acquire practi-
cal skills needed in their future international career. The media 
partner of Screen Stars Tallinn is Screen International.

This three-day lab and showcase programme is intended for young 
actors, who are not known at the international level yet but, having 
already performed in films in their respective countries, wish to en-
ter the international acting scene. The programme is being held on 
November 28-30 and consists of masterclasses, meetings, presenta-
tions, and networking events. 
Together with the acclaimed casting directors, agents, film directors 
and actors, we will discuss international acting scene and give useful 
tips to our young participants. One panel discussion is open for all the 
Industry@Tallinn & Baltic Event participants:

November 28, 14:00 - 16:30 International film casting -  
How to Score the Roles You Dream about Kultuurikatel,  
Põhja puiestee 27

We do not know much about the casting director’s work on big pro-
ductions, as here at home most of the casting is done by film directors 
themselves. At the same time, we admire Scandinavian actors who 
have been cast in Hollywood films - Alicia Vikander, Mads Mikkelsen, 
Stellan Skarsgård, and others. How to make a young, aspiring actor 
visible to people who cast for international movies? How to not go 
from casting to casting with no results? What are the dos and don’ts of 
this business? We have invited casting directors, agents and actors to 
share their experiences and talk openly about the ways of becoming 
successful.

PANELLISTS INCLUDE:
Casting Director Stephanie Holbrook, Stephanie Holbrook Casting, 
USA, Casting Director Debbie McWilliams, Casting Consultancy, Unit-
ed Kingdom, Casting Director Beatrice Kruger, FBI Casting SRL, Italy; 
Agent Molly Wansell, “42”, United Kingdom, Agent Georg Georgi, Das 
Imperium Talent Agency (D.I.T.A.) Berlin, Agent Laura Munsterhjelm, 
Finland, Actors in Scandinavia, Actress Deborah Kara Unger.
The discussion is moderated by Estonian film director Ilmar Raag.
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FINLAND

Rosa Honkonen
Rosa Honkonen (born 2000) started acting at 
age 9 in a musical theatre school. After her 
first auditions, she bagged a role in a musi-
cal, and enrolled in Kruununhaka’s Junior 
High School, which specialised in music and 
dancing. From there, she already to moved to 
the TV series Satanen and soon thereafter 
met Anastasia Lobkovski, who has cast her 
in many roles since then. While shooting Sa-
tanen, she was cast in the teaser for the film The Collection, followed 
by a role in MTV3’s series Hinnalla Millä Hyvänsä, directed by Samuli 
Valkama. Her first major film role was the main supporting character in 
Hannaleena Hauru’s Thick Lashes of Lauri Mäntyvaara. In 2017, she 
played in Stupid Young Heart, directed by Selma Vilhunen. Honkonen 
is now studying, majoring in international business, but her biggest 
passion remains acting. 

GERMANY

Louis Hofmann
Louis Hofmann was born in Cologne in 1997. 
His first role was in the TV movie Der Ver-
lorene Vater (2010). Director Hermine Hunt-
geburth cast him in Tom Sawyer in 2011 and 
The Adventures of Huck Finn in 2012. For his 
performance in Sanctuary, he won a Bavar-
ian Film Award 2014. His first international 
role was in the Oscar® nominated Danish-
German co-production Land of Mine, for which he received the award 
for Best Male Actor at the Tokyo IFF, as well as the Danish Film Award 
for Best Supporting Actor. He recently played in Center of My World 
by Jakob M. Erwa. In May 2016, Hofmann received the German Ac-
tors Prize for Newcomer, as well as the Jaeger-LeCoultre Hommage to 
German Film for Land Of Mine. At the Berlinale in 2017, Hofmann re-
turned as one of the 10 European Shooting Stars. He can also be seen 
in the first German series for Amazon, You Are Wanted. He currently 
stars in the first German-language Netflix se-
ries, DARK, in Different Kinds Of Rain, and in 
the upcoming Prélude.

Lena Morris
Lena Morris is an aspiring young actress born 
and raised in Northern Germany. After her A 
levels and attending school theatre, she lived 
a year abroad in England and took an acting 

class in Maidenhead (England). To study drama, she moved to Berlin. 
During her three years studies, she began to film “a thought of ecsta-
sy”. Currently she lives in Berlin and is playing on stage at Pfefferberg 
Theater. 

LATVIA

Elina Vaska
Elina Vaska was cast in the main role of Re-
nars Vimba’s feature debut Mellow Mud as 
she began studying Theory of Audiovisual 
Art and Theatre at the Latvian Academy of 
Culture. Mellow Mud won the Crystal Bear 
for Best Film on its world premiere at the Ber-
linale’s Generation 14plus strand last year. 
Elina, who has now also made her stage act-
ing debut, was awarded with Latvian National 
Film Award Lielais Kristaps for her role in Mellow Mud and with other 
awards not only from Europe. Elina Vaska has been named among the 
2017 European Shooting Stars. Praising Vaska’s performance in Mel-
low Mud, the jury commented: “She just made her debut, and what’s 
the debut of this. We could compare it with some classic predeces-
sors, but we will not. Elina’s performance is all her own, subtle, con-
templative and with a soulful glow. It’s the power of the unspoken in a 
very pure form.” With experience in films, TV series and music videos, 
Elina continues to search for challenges as an actress.

LITHUANIA

Gelmine Glemžaite
Gelminė Glemžaitė was born in 1990, in Vilni-
us, Lithuania. She started her acting studies at 
the Lithuanian Music and Theatre Academy in 
2011, and graduated with a BA in 2014. At the 
moment, she’s working in cinema and theatre. 
Selected filmography: Ten Reasons / Dešimt 
priežasčių (dir. Andrius Blaževičius, short film, 
30 min., 2011, Lithuania), Sobaka (short film, 
dir. Domas Petronis, 2014, Lithuania), The 
Saint / Šventasis (dir. Andrius Blaževičius, feature film, 93 min., 2016, 
Lithuania, Poland), Poilsiautojai. Pavydo žaidynės  (feature film,  dir. Si-
monas Aškelavičius, 2017, Lithuania), The Snake (short film, dir. Titas 
Laucius, 2017, Lithuania), Summer Survivors (feature film, dir. Marija 
Kavtaradzė, work in progress, Lithuania). In 2017, she was nominated 
for the Best Lithuanian Film Actress award at Vilnius International Film 
Festival, and for the Best Supporting Actress at Lithuanian national film 
awards, Silver Crane.
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Agent Laura Munsterhjelm, 
Finland, Actors in Scandinavia
Laura Munsterhjelm is the director and 
founder of the leading agency in Scandina-
via, Actors in Scandinavia. With more than 
20 years of experience in managing actors, 
Laura has managed to push her actors into 
international success.  Actors that include to 
the AIS roster are e.g the Academy Award winner, Alicia Vikander, Re-
becca Ferguson, Fares Fares, Peter Franzén, Krista Kosonen, Tommi 
Korpela, Arnas Fedaravičius, Laura Birn and Lena Endre.

Agent Molly Wansell, 
42, United Kingdom
42 is a fully integrated management and produc-
tion company, representing actors, writers, and 
directors; producing film, television and content, 
with offices in London and Los Angeles.

Director Steven Bernstein 
Steven Bernstein, ASC, DGA, is an Ameri-
can cinematographer, director, screenwriter, 
and author. In 1992, he won the Best Artis-
tic Contribution Award at the Tokyo Interna-
tional Film Festival for Like Water for Choco-
late alongside Emmanuel Lubezki. He also 
won the Cannes Golden Lion for his work 
in commercials. His book Film Production 
(Focal Press) has been translated into sev-
eral languages and at one time was the bestselling textbook about 
film making. Bernstein was a 2014 ASC nominee for the Outstanding 
Achievement in Cinematography in One-Hour Episodic Television Se-
ries Award for his work on Magic City.

He made his directing feature film debut with 2014’s Decoding An-
nie Parker, for which he was awarded The Alfred P. Sloan Award at the 
Hampton’s International Film Festival. Bernstein’s latest production is 
Dominion, which premieres in Official Selection of Black Nights Film 
Festival.

Actress Deborah Kara Unger
Deborah Kara Unger is a Canadian actress. 
She is known for her roles in the films High-
lander III: The Sorcerer (1994), Crash (1996), 
The Game (1997), Payback (1999), The Hur-
ricane (1999), White Noise (2005), Silent Hill 
(2006), 88 Minutes (2008) and The Way (2010).

Experts
Casting Director Stephanie Holbrook,  
Stephanie Holbrook Casting, USA
Stephanie Holbrook has developed exten-
sive screen credits in 3 markets.

She was on the casting team for The 
Life Aquatic with Steve Zissou, We Own The 
Night, The Squid and The Whale, Margot at 
the Wedding, Margaret, The Village, and Lady In the Water, among 
others. Film Casting credits include multiple titles that have premiered 
at high-profile festivals, including SXSW, Toronto, many at TriBeCa, 
several at Sundance, among others. 

With Casting Society of America, Stephanie is a multiple-nominee 
for Excellence in Casting and received an Artios Award for participa-
tion in the effort to unionize Casting Directors.

Casting Director Debbie McWilliams,  
Casting Consultancy, United Kingdom
Debbie McWilliams is a leading international 
Casting Director and has cast the last 13 
James Bond films. She has worked with a 
diverse range of directors including Derek 
Jarman, Roman Polanski, Stephen Frears, An-
thony Minghella, Sam Mendes, Martin Camp-
bell, Marc Forster, Ron Howard. Debbie is a 
member of the Casting Directors Guild, The 
Academy of Motion Pictures, and is chairperson of the ICDN.

Casting Director Beatrice Kruger,  
FBI Casting, Italy 
Rome-based Beatrice Kruger is a European 
Casting Director and a member of CSA and 
UICD. She is the founder of www.e-talenta.eu, 
which is an international platform for casting 
professionals and European actors, which is 
accessible in English, Italian, German, French, 
Spanish and Russian languages.

Her selected filmography includes Spectre 
by Sam Mendes, Grain by Semih Kaplanoglu, 
The Cut by Fatih Akin, To Rome With Love by 
Woody Allen, and Borgia (television series), etc.

Agent Georg Georgi, 
Das Imperium Talent Agency (D.I.T.A.), 
Berlin
Das Imperium is a talent agency from Berlin 
(since 1995), who represents famous upcom-
ing talents from more than 25 countries.
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A PROGRAMME FULL OF TALKS, TOURS,  
CONCERTS AND MENTORING SESSIONS

November 30
17:00-18:30 A Arcturus, Nordic Hotel Forum
Opening words by Michael Pärt. Current Trends in the scoring  
industry. Music supervisor and composer agent Maggie Rodford  
shares her experiences of how film music has developed over  
the past twenty years and discusses current trends in the scoring  
industry. 

18:30-19:30 A Arcturus, Nordic Hotel Forum
Introduction to production music, and a music libraries’ role for 
scoring to film by Nick Leonard, Chris Brown (West One Music)

December 1
10:30-12:00 A Arcturus, Altair, Miitsar, Nordic Hotel Forum
Mentorship sessions for composers and agents with Maggie 
Rodford (Air-Edel), Nick Leonard, Music Manager and Chris Brown, 
Composer (West One Music), Tom Player

14:00-14:45 A Capella, Nordic Hotel Forum
How to get a film scoring commission. Music supervisor and com-
poser agent Maggie Rodford breaks down the process of the commis-
sioning process in film music 

14:45-15:45 A Capella, Nordic Hotel Forum
Showcase of selected Estonian, Danish and Polish composers 
moderated by Jüri Muttika 

16:00-16:45 A Capella, Nordic Hotel Forum
The place of live orchestra/music and samples/synth in film,  
and how to make a good demo by Tom Player & Christian Henson 

16:45-17:15 A Capella, Nordic Hotel Forum
The How and the Why of recording your next score in Estonia. 
Meet the talent and learn about Cash Rebate programs for scoring  
in Estonia by Michael Pärt 

17:15 + A Capella, Nordic Hotel Forum
Networking drinks with key players of the Estonian music industry, 
powered by Apollo Music, Music Estonia, Greative Gate 

19:00 + A Estonia Concert Hall, Estonia puiestee 4
Regular Crisis: A cantata on Global Economy, a multimedia film 
by video and performance artist Marina Landia, performed by 
Estonian National Symphony Orchestra. Conductor Kristjan Järvi
Pre-registration required (martina.tramberg@poff.ee)

December 2
11:00-13:00 A Tour starts from Nordic Hotel Forum.
The ins and outs of Tallinn recording spaces, the ERR Studios  
(National Broadcaster), the Estonia concert hall and Niguliste church.  
Pre-registration required (martina.tramberg@poff.ee)

13:00-17:30 
Trip to the Arvo Pärt Centre (arvopart.ee/en)
Pre-registration required (martina.tramberg@poff.ee)

Music Meets Film November 30 - December 2
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Notes
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